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Pooja. Directed by Dara Ahmed. Produced by Mirel Kuddush. Performed by Nipon
Goswami, Bidya Rao and Pranjal Saikia. 1985.

Pratham Ragini. Directed by Dhiru Bhuyan. Produced by Surendra Nath Borah.
Performed by Pratim Goswami and Purabi Sarma. 1987.
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Pratidwandi. Directed by Satyajit Ray. Produced by Priya Films. Performed by
Dhritimaan Chatterjee and Krishna Bose. 1970.

Pratighat. Directed by N Chandra. Produced by Ramoji Rao. Performed by Sujata
Mehta and Rohini Hattangidi. 1987.

Pratima. Directed by Munin Barua and Nipon Goswami. Produced by Paresh Das.

Performed by Nipon Goswami and Mridula Barua. 1987.

Protidan. Directed by Dara Ahmed. Produced by P.K.Films. Performed by Nipon

Goswami and Bidya Rao. 1987.

Puberun. Directed by Prabhat Mukharjee. Produced by Paji Das and Khagen Roy.

Performed by Gyanada Kakoti and Beena Devi. 1959.

Pyaasa. Directed by Guru Dutt. Produced by Guru Dutt. Performed by Mala Sinha
and Waheeda Rahman. 1957.

Ramdhenu. Directed by Munin Barua. Performed by Prastuti Parashar, Jatin Bora
and Utpal Das. 2011.

Salim Langde Pe Mat Ro. Directed by Saeed Akhtar Mirza. Produced by NFDC.
Performed by Pavan Malhotra and Ashtosh Gowarikar. 1989.

Sandhyarag. Directed by Dr. Bhabendra Nath Saikia. Produced by Dr. Bhabendra
Nath Saikia. Performed by Runu Devi, Arati Barua and Kashmiri Saikia.
1977.

Sarothi. Directed by Dr. Bhabendra Nath Saikia. Produced by Delhi Doordarshan.
Performed by Arun Nath and Mridula Barua. 1992.

Satya. Directed by Ram Gopal Varma. Produced by Bharat Shah. Performed by
Urmila Matondkar and Manoj Bajpai. 1998.

Seemabadha. Directed by Satyajit Ray. Produced by Chitranjali. Performed by
Barun Chanda and Sharmila Tagore. 1970.

Sendur. Directed by Pulak Gogoi. Produced by Gaurangapad Ghosh. Performed by
Tapan Das, Bidya Rao and Brajen Borah. 1984.
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Seven Samurai. Directed by Akira Kurosawa. Produced by Sojiro Motoki.
Performed by Toshiro Mifune and Takashi Keiko. 1954.

Sewali. Directed by Shiva Prasad Thakur. Produced by Suresh Garodiya and Shiva
Prasad Thakur. Performed by Hemanta Dutta and Purabi Sarma. 1989.

Shakuntala. Directed by Bhupen Hazarika. Produced by Bhupen Hazarika.
Performed by Phani Sarma and Eva Asao. 1961.

Sherni. Directed by Harmesh Malhotra. Produced by Pawan Kumar. Performed by
Sridevi, Pran and Shatrughan Sinha. 1988.

Siraj. Directed by Bishnu Rabha and Phani Sarma. Produced by Chitrawali Pictures.
Performed by Phani Sarma, Bishnu Rabha and Bhupen Hazarika. 1948.

Subarnarekha. Directed by Ritwik Ghatak. Produced by Ritwik Ghatak. Performed
by Madhavi Mukharjee and Abhi Bhattacharya. 1962.

Tathapiyo Nadi. Directed by Hemanta Das. Produced by Cinetors. Performed by
Sanjib Hazarika and Gayatri Kataki. 1990.

The Cabinet of Dr. Caligari. Directed by Robert Wiene. Produced by Rudolf
Meinert and Erich Pommer. Performed by Werner Krauss and Conrad Veidt.
1920.

The Day After Tomorrow. Directed by Ronald Emmerich. Produced by Ronald
Emmerich and Mark Gordon. Performed by Dennis Quaid and lan Holm.
2004.

The Last Lough. Directed by F.W Murnau. Produced by Erich Pammer. Perfomed
by Emil Jannings and Maly Delschaft. 1924.

The Roof. Directed by Vittorio de Sica. Produced by Franco Committeri. Performed
by Gabriella Pallotta and Giorgio Listuzzi. 1956.

Titanic. Directed by James Cameron. Produced by James Cameron. Performed by
Leonardo de Caprio and Kate Winslet. 1997.

Wild Straberris_Directed by I. Bergman. Produced by Ekelund, A.. Performed by
Leonardo de Caprio and Kate Winslet. 1997.
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Xagaroloi Bahu Dur. Directed by Jahnu Barua. Produced by Sailadhar Barua and
Jahnu Barua. Performed by Bishnu Kharghariya, Arun Nath and Sushanta
Barua. 1995.
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