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Country: India 

Koina Mur Dhunia, Director: Suman Haripriya, Year of release:2001, Country: 
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Naya Daur, Director: B.R. Chopra, Year of release:1957,  Country: India 

Nayanmoni, Director: Suprabha Devi, Year of release:1984, Country: India 

North by Northwest, Director: Alfred Hitchcock, Year of release:1959, Country: 

United States 
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release:1928, Country: Soviet Union 



167 |  P a g e
 

Om Shanti Om, Director: Farah Khan, Year of release:2007, Country: India 

Omkara, Director: Vishal Bhardwaj, Year of release:2006, Country: India 
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Praptham, Director: Kommareddy Savithri, Year of release:1971, Country: India 

Psycho, Director: Alfred Hitchcock,  Year of release:1960, Country: United States 
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Pulp Fiction, Director: Quentin Tarantino,  Year of release:1994, Country: United 

States 

Pundalik, Director: Dadasaheb Torne, Year of release:1912, Country: India 
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Ram Vanvas, Director: S.N Patankar, Year of release:1918, Country: India 
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Mulcahy, Year of release: Resident Evil, 2002; Resident Evil: Apocalypse, 2004; 
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Rudaali, Director: Kalpana Lajmi, Year of release:1993,  Country: India 
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Sahib, Biwi Aur Gangstar, Director: Tigmangshu Dhulia, Year of release:2011, 

Country: India 

Salaam Bombay, Director: Mira Nair, Year of release:1988, Country: India 

Sangharsh, Director: Tanuja Chandra, Year of release:1999, Country: India 
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