CHAPTER 3

NOTATIONAL SYSTEM OF GITS

In the previous chapter, the volume of Girs that constitute the signature musical
bulk of Biyah-gowa Ojapali has been meticulously arranged according to the
sequence witnessed in a detailed recital and subjected to an elaborate discussion
to help formulate an idea of the present-day status of Biyah-gowa Ojapali music.
Considering the need to present a wider view of the previously discussed segment
of Girs, an attempt has been made in this chapter to construct a more technical
understanding of the same. As such, this chapter comprises a notational body of a
few popular pieces given in their sequential order performed in a Gondcaupari
sabha, which might even suffice as a solid base-work since no work has been

done on this aspect in the past.

In this chapter, selected Biyah-gowa Ojapali Gits have been given a formal
written structure while following basic parameters identified in North Indian or
Hindustani classical music. For example, to distinguish the octaves from one
another dots are used as special marks — a dot above a note denotes a high octave
note while one below means a lower octave note; the mid-octave notes do not
carry a dot. The smooth glides between notes or Meend have been shown by using
a curved line above while a smaller-sized note above the main note suggests a
grace note. The tied notes are suggested by embracing these notes within a brace-
like curved line below them. The music is divided into Khands or measures where
each measure carries equal number of beats. The first accented beat is shown by
the symbol of ‘x’, the second by ‘2°, the third by °3’, so on and so forth. ‘0’ is
used to mean an unaccented beat. The specific rhythm or Talas on which the
melody is set, along with the approximate tempo are mentioned above every Giz.
Regarding tempo, Vilambit stands for slow, Madhya for ‘medium’ and Drut for

fast.

Biyah-gowa Ojapali music, well understood by now, has had a long history of
oral transmission. It has never been tried to be scripted or bound in a written form.
As a consequence, it has been consistently felt during field analyses that Biyah-

gowa Ojapali music now stands as an unguarded territory into which non-
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discriminate trespassing of other art form features is easy and uninterrupted. The
given situation has actually led to the loss and deviation from the original Biyah-
gowa Ojapali material. Unfortunately, the active performers were neither
grammatically trained to attempt a musical script of the performed matter nor
made aware that the assimilation of elements from other parallel systems has
profusely harmed the uniqueness of their art form. Keeping all these things in
mind, efforts have been directed towards attempting an account of notation of a
few defining pieces of the art form. A particular composition that represents a
class occupying a fixed position in the sequence adhered to has been notated.
Further, many melodies representing one class have been collected during field
surveys. However, in accordance to the ambit of the present work, pieces
representing their corresponding types have been put into musical notation. To
give a simple example, there are numerous compositions that come under Kabirar
gits, although one such Kabirar giz, “Guruji Tumji” has been scripted taking into
consideration many factors such as popularity of the song, level of ease provided
by the singer in the recorded data to understand the musical matter of the song,
etc. In short, in the present chapter, while strictly following the order of
performance material, the musical scores of particular compositions collected
from varying sources have been prepared and presented according to the place

they hold in the order within a recital.

What, however, needs to be kept in mind is that the notation of a Git included in
this work corresponds to the audio recorded copy of that Git sung by one set of
Ojapali singers during field survey. In other words, the notation is not done by
taking into consideration the live rendition of the Git by different groups of
Biyah-gowa Ojapali singers. It remains a fact that due to the orally transmitted
nature of the art form, the same Git happens to have distinctive variations with
each group of Biyah-gowa Ojapali singers, although the basic skeletal construct
remains unharmed and with the fundamental image of the Git being intact. It
always remains one distinguishable melodic entity no matter whichever group

performs it.
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ADHIBASAR GIT - 01

VIDEO DETAILS : (ADHIBASAR GIT 01) TN
TALA : HESENI II
LAYA : MADHYA

Oja - |- ReMa PaDha

s Aha haha | pra nes rnd |tha me s 1
x 2 3 X 2 3 x 2 3

MaRe MaRe ReSa| Sa ReMa PaDha

Pali

Ma MaRe MaSa | Sa Ma DhaPa

Ma MaRe MaSa

4as vas sta|re aha  haha pra nes rna
X 2 3] x 2 3 X 2 3
Sa  Ma DhaPal] MaRe MaRe ReSa| Sa - -
tha me s ri| as vas sta |re s s
X 2 3 X 2 3 X 2 3
Oji-|- - Ma | ReMaPaDhaPaDha|Sa SaPa DhaPa
s s A |Adha ras sMo |han bes smnu
X 2 3 X 2 3 X 2 3
Pali - | DhaPaDha NiDha| PaDha Pa ReMa|ReMa PaDha PaDha
ba vas sta |res s e [Adha ras sMo
X 2 3 X 2 3 X 2 3

Sa SaPa DhaPa

Dha PaDha NiDha [Pa ReMa PaDha

han bes snu | ba vas sta re aha  haha
x 2 3 X 2 3 x 2 3
Ma MaRe MaSa| Sa Ma DhaPa |MaRe MaRe ReSa
prd ne s rna | tha me i as  vas s ta
X 2 3 x 2 3 X 2 3
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Pali-

Oja-

Sa - -

I(5 N K
X 2 3
- - Ma
S S A
X 2 3

SaSa ReGa ReSa

kula mas sno

2 3

X

Sa  SaRe ﬁg

dhus kara ssu
X 2 3

- - Sa
Ky Ky He
X 2 3

2 3

X

SaSa Ma MaMa
puccha §i s re
X 2 3
Ma Pa s@';
Ma la sku
X 2 3

ReMa PaDha DhaPa [Pa

7 —_
sobhe na - - -

Antara -1
Ma Pa SaSa
Ga dhu \s_l/l
X 2 3

Pali
&Iii DhaPa DhaDha

has ras s s
X 2 3
Saéa @a Reéa
kula  mas sno
X 2 3
DhaSa Dha ReRe
Mas yu  sra
X 2 3
PaDha Sa
re ahe he
X 2 3
MaMa Pa Dha
Sobhe na s
X 2 3
Sa  Re ;Sg
sum be sso
X 2 3
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dhus kara sSu
X 2 3
Ma Pa Sa_'Sg
Ga dhu sl
X 2 3

DhaNi DhaPa Pa
ra
3

N
=

2

ha s

X

DhaNi DhaNi DhaPa

puccha §is s re
N —
X 2 3

Pa PaDha MaMa

ma yu - - 1a
X 2 3
Pa - -
Ic s Ky
X 2 3

DhaSa ReGa ReSa

bhaya mas sno
X 2 3




Pali-

Pali-

SaNj DhaPa Dha |Ma Pa

hara bu s ke

X 2 3

DhaSa ReGa ReSa
bhaya ma- -no

X 2 3
- - Sa
- - e

X 2 3

ReMa PaDha NiDha

daga mas s ga

2 3

X

Ma MaRe MaSa

pra nes rna
X 2 3
Sa - -
1c N s

X 2 3

NOTE:

Sasa

ma la  sku
X 2 3
SaPa - -
hara s s
X 2 3

DhaSa DhaRe :Rg

Sa Re -$a
sum be ssu
X 2 3

DhaNi DhaPa Pa

bu s s S ke
X 2 3

SaNi DhaNi DhaPa

Hirad ma- \-_nl kin das s la
X 2 3 X 2 3
MaMa PaDha NiDha] Pa ReMa PaDha
dole nas s s |re _aha haha

X 2 3 X 2 3

Sa Ma DhaPa

tha me s 11
2 3

X

MaRe MaRe ReSa
as vas

2

s ta
3

X

Tala bhana

In the source audio, note F4 is the referral base pitch.
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ADHIBASAR GIT - 02

VIDEO DETAILS : (ADHIBASAR GIT 02) TN
TALA : HESENI II
LAYA : MADHYA

Oja-|Ma ReMa PaDbha | MaPaDha Pa - Pa

A aha haha ma s i re sgha
~ — ~———— ~=
X 2 3 X 2 3
Pali
PaDha PaDha NiDha| Ma Ma PaMa
rar mas i1ddhe | a nan sde
X 2 3 X 2 3

Re ReMa PaDha| MaPaDha Pa

- Pa
ai aha  haha ma- j re  sgha
3

X 2 3 X 2
PaDha PaDha NiDha | Ma Ma PaMa
X 2 3 X 2 3
Re - -
ai s s
X 2 3

Oja - - - Re | ReMa Pa  DhaSa
s s A | As nan  sde
X 2 3 X 2 3
. . o e Pdli N . . .
Sa Sa  ReRe |DhaSa ReGa ReSa
a nan s de Aas nan sde
X 2 3 X 2 3
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SaNi DhaPa DhaDha | Ma Pa SaSa
as ya s s s a nan sde
X 2 3 X 2 3
Sa Sa ReRe DhaSa ReGa ReSa
i nan gde | a5 man sde
X 2 3 X 2 3
SaPa - - DhaNi DhaPa Dha
is s s as ss ya
X 2 3 X 2 3
Antara -1
- - Sa DhaSa Dha SaSa
Ky Ky Ha \A_ﬁ nan \s_@
X 2 3 X 2 3
Pali

SaNi DhaNi DhaPa

kara tu s s da
X 2 3

DhaPa Pa DhaPa

as ya haha

X 2 3
SaRe Pa DhaPa
kara tu  sda

X 2 3
PaPa ReMa PaDha
g}ja/ aha haha
X 2 3

ReMa PaDha NiDha

yala —grs = she
X 2 3
ReMa Pa SaSa
4s nan  sde
X 2 3
DhaDha Dha NiDha
vala. gri she
X 2 3
MaPaDha Pa - Pa
ma s 1 re sgha
X 2 3
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Oja -

PaDha PaDha NiDha
rar mas 1d dhe
X 2 3

Re ReMa PaDha

ai aha  haha

X 2 3

PaDha PaDha NiDha
rar mas 1d dhe
X 2 3

Re - -

ﬁi S S

X 2 3

- - Re

S N A

X 2 3
-Sa Sa  ReRe

sram bha sha

X 2 3

SaNi DhaPa DhaDha

sthas pas sha
X 2 3

-\S@ Sa  ReRe

stam bha  sna
X 2 3

Ma Ma PaMa
a nan sde
X 2 3
MaPaDha Pa _-Pa
ma s i re sgha
X 2 3
Ma Ma PaMa
a nan sde
X 2 3
Antara-2
ReMa Pa DhaSg
@1 ra sbha
X 2 3
DhaSa ReGa ReSa
——— ~——— S——
urna  ghas sta
X 2 3
Pali o
MaMa Pa SaSa
;leu/ ra s bha
X 2 3
DhaSa ReGa ReSa
purna ghas sta
X 2 3
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$aPa - - | DhaNi DhaPa Dha

sthas s pa s s_s na

X 2 3 \;/ 2 3
Oja | - - Sa I\)@S/a Dha  SaSa

s s He | Ams ra spal

X 2 3 X 2 3

. Pali

SaNi DhaNi DhaPa| ReMa PaDha NiDha

laba  mus skhe | diya nds s

X 2 3 X 2 3

Pa PaDha Sa NiDha PaMa -Ma

re aha he am s ras  spal
X 2 3 X 2 3

SaSa Ma MaMa | ReMa PaDha NiDha

X 2 3 X 2 3
Pa - - - - -
re K K Ky K K
X 2 3 X 2 3
NOTE:

The note F4 is the basal pitch in the source audio.
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LAYA : DRUT
Oja- Pa | MaPa GaMa [ MaGa Sa
Ho | As ratu | bidhi  he
X 2 X 2
Pa GaMa | GaPa MaGa
pa sl | As ratu
X 2 X 2
Pali
GaGa -Sa Sa Pa
Madan s Go pal Ho
X 2 X 2
MaGa Sa SaGa -Ma
bidhi ~ he | Madan sGo
X 2 X 2
GaPa MaGa | SaGa Ma
As  rau | bidhi he
X 2 X 2
Sa il
a sl
X 2

ADHIBASAR GIT -03

VIDEO DETAILS : (ADHIBASAR GIT 03) TN
TALA : THOKA
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SaGa
Madan

X

SaGa
bidhi

B

SaGa

N

s Go




Oja -

Sa -
He s
X 2
X 2

SaPa PaNi

X 2
SaSa Sa
bidhi he

X 2
GaPa MaGa
As
Sa o=
pa sl

TALA : HESENI V

s 8 s 8

2 3 45

X

Re Sa Ni Ni Ni Ma Ma Ni

kar pu ra su ba

x 2 3 4 5

Ga Ma Pa Ni
Ha i

0

“Ni  Sash
sba  rise
X 2
NiSé IiiSé
rase rase
X 2
- Pa PaMa
sha Ss
X 2
SaGa -Ma
Madan s Go
X 2
SaGa ~ Ma
bidhi  he

LAYA : MADHYA

Sa
he = ka

0 0

s si ta
0O O 0
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Pali

Sa SaRe
he hahei

X 2
NiSa NiSa
kusum basu
X 2
GaPa MaGa
As  raw
X 2
Pa GaMa
pa s 1
X 2
SaGa  -Sa
Madan s Go

Pali
- Ni Sa Ni Sa ReGa Re
s st ta ra s hes
23 4 5 0 0 0

Pa - - - - Ma Pa
S S S S S (] S
2 3 4 5 0 0 0




Ga Ma Pa Ni Sa - Ni Sa | Ni Sa ReGa Re Re Sa Ni Ni
Ha r he s kas st ta | ra s hes e kar pu ra su
X 2 3 4 5 00 O x 2 3 4 5 0 0 0
Ni Ma Ma Ni Ni Pa - - |Pa - - - - - Sa-
ba s si ta re s s s s s s s s s s
X 2 3 4 5 0 00 x 2 3 4 5 0 00
TALA: THOKA  LAYA:DRUT
Pali

Oja-|-Ni SaSa |Sa SaRe |-Ni SaSa
sA taki | re hahei| sa taki
X 2 X 2 X 2
NiSa NiSa |SaPa PaNi |-Pa PaMa
rupe camat|kar aha [sha ss
X 2 X 2 X 2
GaPa MaGa|SaSa  Sa [SaGa -Ma
As ratu |bidhi he |Madan sGo
X 2 X 2 X 2
Pa GaMa|GaPa MaGa|l SaGa Ma
pi sl |As ratu | bidhi he
X 2 X 2 X 2
Sa(}_a é@ Sa ==
Madan sGo| Pa s 1
X 2 X 2

NOTE :

In the source audio, note F4 is the base pitch.
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HUMKAR

VIDEO DETAILS : (HUMKAR) HN

OmsssssssssssNassssssssssss NaANAssssSsSs
N —
Pali Sa-----ccmcmmm e e ieee fedeemeeeeaaaaa

HaSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSS

Note : (1) The note E flat 4 is the shadaj in the source.

(2) Before singing the Hurnkar all the talas are demonstrated briefly followed
by the act of “Tala bhana’.

(3) Thesyllables ‘Om’, ‘na’, ‘ha’ can be sung for longer time on the same
note than as indicated in the notation. The singer adjusts the duration
according to his own style and mood. Instead of these syllables, words
like ‘Gopala Govinda Hari Ram Ram’ are also sometimes sung. While
the Humkar is sung, Coutala is just played at the back ground, and it
does not correspond to the freestyle singing.
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GURU VANDANA

AUDIO DETAILS : (GURU VANDANA ) DKD
VIDEO DETAILS : (GURU VANDANA ) DKD

THAK -1
G - Ga Ga Ga Ga Ga Ga Ga Ga
Ha s Go Pa 1la Go vin da Ha n

Oja Pali

———
GaMa GaMa - - - Ma Ma Ma Ga - -
Ras s S s S s ha ha ha a s s
Ga - GaMa GaMa GaMa - - - - - -
Ba S S S S S S S ) S S S S S
Ga Ma GaMa GaMa Pa - - - Pa -
Ba a s S s S s s s S a s
PaNi Pa - Pa Pa Pa Ma Ma Ma MaGa
aa a s a a a a ha ha ha ha

Ma Ma Ma SaGa - Sa - -

ha s s has s ha s =
Ga - GaMa GaMa GaMa - - - -
Té. N s S s S s 1 s s s s

~——— Y~

Ga Ma GaMa GaMa GaMa - - -

na N N s S N s s S
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GaMa GaMa SaGa - Sa - -

Ma Ma Ma GaMa
ha ha ha S S S S S S ha S S S S S

Ma Ma Ma SaGa - Sa -

haha s s s s
N —

Ga GaMa GaMa GaMa

ha ) S S s S ha S N
SaGa - Sa- NiSa - Ni - -
ha s s

haha s has haha s

Note : The note F4 is the base pitch in the source.

THAK 2
Oja  Ga GaGaGa Ga Ga
A Bandhava Ha 11
Ma - Pa - Ma Ga ReGa - Sa - -
Ra s s s ma Ra s s s m s s
Pali- Ga - GaMa GaMa - Ga - GaMa GaMa -
Ba s s S sSs S ha s s S S S s
%k
Ma Ma - Re - Sa Ni - -
ha S S ha S S S S S
Note :

In thak 2 the basal pitch is found lowered by a tone (E4) in the source.

1.
2. The star marked (*) note is sung in the source as Re, but according to the obvious
structure of the composition, Ga seems to be a more proper note in that place.
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PATANI

GHUNNI AND RAGA (SHYAMGADA)
VIDEO DETAILS : ( 01 PATANI GHUNNI AND RAGA) DKD

GHUNNI (FREE TIME)
Part 1
Oja - : . :
Pa - DhaSa - Sa - - Sa - DhaPa
Ta s s s s i s S 15 8 S
Pa Dha N\i PaDha PaPa MaMa -
ri s s s S s S s s S
Pa-Dha PaDha éa - - - - éa Ni Dha Ni
N — N — — —
Tas s s S s § s s1 na ha ha ha
Pa Dha Ni Pa PaDhaDha- - - Pa - - Ma - -
— v
ha ha ha ha hahahas s s hass s s s
\_/
Pali -
Dha - Pa - Ma - Ga Ma MaPa Ma - -
Ba s ha s ha s ha ha ha s ho s s
———
Re Ga ReGa GaMa ReGa - Sa- -
——— ~S— ~——— ———
na s s s s s s s s SS_ S

Ga - ReRe - SaSa - Ga - Ma - GaMa -

Bas haha s has s Ba s ha = aha =&

Dha PaPa Ma - - Ga Ma MaPa - - Ma - -

ha haha ha s s ha ha has s s ho s =

Re Ga Re GaMa ReGa - Sa Ga - Sa Re - Sa - -

_\-/ S ——

ha s s s S

S S
~—~——— ~—~———

s S P S N
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Part Il

Dha

Ma -

Oja -
Ni - Sa Ni - Sa NiSa NiSa - - - -
Ta s a a s a as a s s s s S
Ni - Dha - N1 - Sa - Sa Re G._a Sa ReRe Sa
ha s ha =« ha s ha s a ha ha ha @ ha

L, Pali -
Ni Dha Ni Sa Sa SaSa Sa- Sa - - - - -
Ta = S S ri riri 11 s Ba s s s s s
Part IIT
Oja -
Ni - - NiSa Sa  Sa Sa - NiPa - -
Ta = s ha hai ri n rn s s s s S
Pa Dha Ni Dha - Pa- Ma-
rn s S ri S s 1 s
MaPa MaPa - Sa - - - Sa - - Ni Dha Ni
Tas s s s1 ss s na - - ha ha ha
Pa Dha Ni Pa DhaDha Pa- Ma-

N —

ha ha ha ha ha ha has has
Pali -
Dha - Pa- Ma- Ga Ma MaPa - - - Ma - - -
ba = has has a s haha s s s hai s s s
Re Ga Re Ga Ma Re Ga - - Sa - -
na s a S s a s § s a s s
Ga - - Re - - Sa - - GaMa Ga Ma Dha - Pa -
ba s s ha s s ha s s ba s s = ha s ha s ha s
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Ga Ma Ma Pa - - Ma - - Re Ga Re Ga Ma Re Ga - - -

a S S 2 has hai s s na s a s s a s s s s
Sa Re Ga Sa Re- - Sa - -

a s s a s s S s s S

Note :

In the source, the note D for is the Shadaj

PALI RAGA
Sa - N'_i Dha Ni Ma - - - - Ma Pa - - - -
Ba a a a n s s s s he het s = s S

Pa- Pa- Pa- Pa Pa Pa Pa PaPa - Ma- Re- - -
he s hes hes he he he he hehe s e s yas s s

Re Ma Dha - - Dha- - Dha Sa NiSa NiSa NiSa
a ha re s s he = he s es ss s s
Ni- - Pa Dha Ni - Pa DhaDha - -

N )habh

res s he he he s e he he s s

Pa- - - Ma- - - Ma - Dha - - - Pa- Ma -

e s s s hes s s a s re s s s he s he =

Ga- Pa - - - Ma Ga Sa Re Ga Sa Re - - Sa - -

a s he s s s he he he he he e he s s ya s s
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Raga Tula (Pali Raga continued.)

Ni - - Sa - - - - Sa - - Ni Pa - -

He s s e s s s s he s = e s yas s

Ni - Dha - Pa - Re GaGa Ga - ReRe - Sa - -
e s he s he s e hehe e s hehe s ya s s
Ni Dha Ni NiSa Sa- - - NiPa - - -

Ta a ha haha s s s a s s s s

Pa Dha Ni Pa Dha Dha - -Pa - - - Ma - - -

na s s a ha has s ha s s s ha s s =

MaPa - MaPa Sa - - - Sa Ni Dha Ni Sa

bas s s s has s s taiit ha ha ha ha

Dha Ni Sa Dha NiNi Dha - - Pa- - -
ha ha ha ha haha ha s s has s s

Note : The note G4 is the Shadaj in the source.

RAGA WITH SRIKRSNA SLOKA - OJA

Part 1

Sa - - - Ni Dha Ni - - -

Ta s s s a S a s s S

Sa Ga Re Ga Sa - ReRe - - -
a S a s a s haha s s s



a S S s S s 1 s § S§ § namos s S
PartIl
Sa - Ga Ga Sa - Ga Ga - Ma Ga - Ma Ni Ni

A s ha ha Sn s Krs na s s a s s he he

Ni - - - - Sa- Sa- Sa- Sa- - - -
e s s s s e s es es es s s S
Sa - - - Ni - Pa - - - Pa Dha Ni
he s s s e s ya s s s he e s
Pa DhaDha - - Pa - - Ma - - Ga - - Ma- - -
e he he s s he s s he s s a s s re s s s

Ma Ma Pa Pa Ma -
he he he he he s s he s =

Q
)

Sa Ga Re Ga Sa ReRe - - Sa - - -

he s e s he hehe s s ya s s s

Note : In the source, the Shadaj ascends a semitone from note F4 in Part II and
continues till Raga Tula is repeated that follows next.

RAGA WITH SRIKRSNA SLOKA - PALI

Ga - - - - ReGa ReGaMa Ga Re Sa Ni - - - -

Ha s s s s Vasu de va i dai va ki nandana s =

I\TIiSa---SaRe--Sa---

Ca s s s s a s s s a s § S
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Sa - - - Sa Sa Sa Sa - - NiPa - - -

Ha s s s ha ha ha ha s s s 1 s s s

Pa Dha Ni Pa - - DhaDha - - - Dha - Pa - Ma -
n s s a s s ha ha s s s ha s ha s ha s
Ga Ma Ga Ma Sa - - - - Sa Ni Dha Ni

Ta s s s 1 s s s s na ha ha ha

Pa Dha Ni Pa DhaDha Pa - - - Ma - - - -

ha s s ha haha ha s s s ha s s s =

Dha - - Pa - - Ma - - GaMa Ma Pa Ma - - -

ba s s ha s s ha s s a ha ha ha hat s s s

Ga Ma Ga Ma Ga - - -SaSa - - - Ga- ReRe Sa- - -

ha = a s ha s ssha.hasssbas hahahé&sss

Ga Ma Ga Ma Dha- Pa - Ma- Ga Ma Pa Ma - - -

ba = a s ha s ha s has ha ha a hai s s =

Ga Ma Ga Ma Ga Sa Sa - - -

Na s a S ha ha ha s s s

E he (in words)

SaSa Re Ga Re Sa Ni Ni Dha Ni Pa - -

Nanda ra 1 is ta ban dhu ja ga t s s

Ma Ma Ma Dha Dha Dha - - - -

Go vin dai he he s s S S
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Ma - Ma - Ma - MaMa - - Ga Sa - - -

he s he s he s hehe s s e ya s s =

Ma Pa Ni - - Ni - - - NiSa (Sa)-----

a s hes s hes s s he he e s s 5 5 8

Ni - - Pa Dha Ni - - - Pa Dha Dha - -
NI N1 Lha bha -

re s s he he he s s s e he he s s

Pa - - - Ma- - - Ma- Dha - - - Pa - Ma -

e s s s he s s s a s re s s s he s he s

Ga - Pa - - - Ma Ga Sa Re Ga Sa Re - - Sa - -

a s he s s s he he he he he e¢ he s s ya s s

Raga Tula repeated

Ni - - S - - - Sa--Ni-Pa- -

he s s e s s s hes s e s ya s s

Ni - Dha - Pa - Re GaGa Ga - ReRe - Sa

e s he s hes e hehe e s hehe s ya s =

NI Dha NI NISa Sa - - - NI Pa - - -

Ta a ha haha s s s s al s s s s

Pa Dha NI Pa DhaDha- - Pa - - - Ma - - -

ha s s a ha ha s s ha s s s ha s s s

Ga Ma Ga Ma Sa - - - - Sa Ni Dha Ni

Ta s s s 1 s s s s na ha ha ha

Pa Dha NI Pa DhaDha Pa - - - Ma - - -
ha = s ha ha ha has s s ha s s s
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Dha - - Pa - - Ma - - Ga Ma Ma Pa Ma - - -

ba s s hass ha s s a ha ha ha hat s s s

Ga Ma Ga Ma Ga - - - Sa Sa - - - Ga - Re Re Sa- - -
ha =« a s ha s s s ha has s s ba s ha ha ha s s =
Ga Ma Ga Ma Dha- Pa- Ma Ga Ma Pa Ma - - -

ba s a s ha ha ha ha ha a hai s s =

Ga Ma Ga Ma Ga Sa Sa - - -

na s a s ha ha has s s

Sa - Sa Sa Sa Sa Sa Sa Sa Sa

Ha s Go pa la Go vin da Ha ri

Re Sa Sa Sa Sa Sa - Dha Sa- - -

Ra s s s S S S ms s s

PATANI GIT (SHYAMGADA RAGA)

VIDEO DETAILS : (02a PATANI GIT) SIN

TALA : LECARI I & II, RUPAHT I & 1, JIKIRL.

LAYA : MADHYA AND DRUT.

DIHA- TALA :LECARI-1 LAYA : MADHYA
Oja Re - - | Sa Re - GaMa Ga ReSa Sa
A - - | Nanda s ai ni ss s
x 2 0 X 2 0
Re PaDhaPa - |PaDha Sa -
| | ~—~————
s ca ss s ehe he =
X 2 0 X 2 0
Dha Pa -MidPa |GaMa Ga ReSa
Lo—1 — ~——
ba hu s ss |ss tu ss
X 2 0 X 2 0
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Pali-

Ga ReGa -
s liya s
X 2 0

Pa GaRe Sa -
I\_/ I

Nan Idas s, S

GaRe SaDha- -
~— . |

X 2 0
SaSa Re -
Nan da s

X 2 0
SaRe Pa -

ss ca s

X 2 0
Dha Pa -

ba hu =

X 2 0
Ga ReGa -
s li}_/é S

X 2 0

Pa GaRe Sa

Nan das s

Ga ReGa -
tu ﬁl@ s
X 2 0

ReRe SaRe- -

aal  nas s, s

Jaas s,
X 2 0
DhaSa Re -
res s
X 2 0
GaMa GaReSa -
aai na ss s
aal  Na § 5
X 2 0
PaDha Sa -
e s S S
X 2 0

GaMa GaReSa -

| \_/l
S S tu s s s
~— L
X 2 0
Ga ReGa -
tu l\il'ci S
X 2 0
ReRe SaRe- -

aal nas s s
[ |

~——

X 2 0
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TALA : RUPAHI I

Sa Re -
re he =
X 2 0

Re -
S S
2 0

GaMa IGa ReSaI -

GaRe SaDha- - | DhaSa
Iv‘ I ~ —
L) L Las s s res
X 2 0 X
SaSa Re -
l\lallls da = s S
X 2 0 X
SaRe  Pa - PaDha
s S5 ca s Ies
X 2 0 X
Dha Pa - (i@/[/a
ba hu =« s s
X 2 0 X
Ga 1@ - Ga
S liya s tu
X 2 0 X
Pa G\a_R/e Sa R\eR/e
Nan das s \a_ai
GaRe SaDha- -
S~~———— | et |
s S cas s s
S— [ ]
LAYA : MADHYA
Sa Re - [ Ga Sa -
Nanda s | ha na s
X 2 0] x 2 0

206

nags s s
2 0
Sa -

) )
2 0

Ga ReSa -
| \_/l

tu ss s
2 0
ReGa -
liya s
2 0
SaRe -
nas s
Re Pa -
s ca s
X 2 0




Pa Dha Sa |Dha Pa - | GaMa Ga-ReSa -
~———— N———————
re s s | ba hu s s S tusss s
— N —
X 2 0 X 2 0 X 2 0
Ga Re Ga |Pa Sa - Re Re - | Sa Dl}a -
tu li ya |Nanda s| a na s|s ca
Sa Re -
re s S
TALA : JIKIRT LAYA : DRUT
Re| ReRe Re | Ga Ga | GaGa GaPa| GaGa
re | Nanda nd | ca re |bahu tuli |yatu
X 2 X 2 X 2 X
SaSa Sa Re Re | ReRe Re Ga
Nanda na ca re | Nanda na ca
X 2 X 2 X 2 X
GaGa GaPa| GaGa GaSa| SaSa Sa | Re
bahu Lu_ll yatu @ Nanda na | ca
X 2 X 2 X 2 X
ReRe Re | Ga Ga | GaGa GaPa| GaGa
Nanda na | ca re | bahu tuli |yatu
X 2 X 2 X 2 X
Tala Bhana
E e he hei vya s s s

AUDIO DETAILS : (02b PATANI GIT DIGAR ) HN

DIGAR-

X 2

TALA : LECARI- I

LAYA : MADHYA

Oja -|Pa Pa PaDha Sa - -

A pran bhaya [re s

N

0 X
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Ga Re Ga
li
2

ya
0

S

X

S

GaSa

liya

1c

Re

(¥

GaSa
liya




Antara (02 A PATANI GIT) SIN
TALA : LECARI- I

s - - i i
S S S S )

X 2 0 X 0
Ni - NiSa | ReNi Sa -

a s Ies 5s §

X 0 X 2 0

. |
NiDha Pa - Ga -Ma PaDha
hehe he = a s sS
X 2 0 X 0
MaPa - - | MiPaPa - -
ss s s | che s s
X 2 0 X 2 0
Ga - -

he s s

X 2 0

LAYA : MADHYA

Ma GaMa Pa| Ga Sa -
A Nas n da ra s
X 2 0 X 2 0
ReGa Sa - Ma GaMa Pa
res go s s ah s
X 2 0 X 2
SaSa SaRe - SaRe GaRe -
dhas sha s aha haha
X 2 0 X 2 0
SaRe GaSa - SaSa Pa -
ehés hee s e€s Nan =
X 2 0 X 2 0
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Re SaRe -
man dira s
X 2 0
Ga Sa -
a se s
X 2
Re - -
ye s s
X 2
DhaSa Sa -
dara ma s
X 2 0




SaRe SaRe - ReGa Sa - Ma GaMa Pa
sn dira s res go s s ali
X 2 0 X 2 0 X 2
Ga Sa - SaSa SaRe - SaRe GaRe -
a se s dhas aha = 21}_@ haha s
X 2 X 2 0 X 2
Re - -
ye s s
TALA : COUTALA LAYA : MADHYA
Dha Sa Sa Re Sa Re Re Sa
Nan s dar man di ra re g0
X X 2 X 2 2
Dha Sa Sa Re Sa - Ga Re
a li a se da s S
X 2 X 2 X 2 2
Tala Bhana
Sa GaRe - - - Katha
ye hes s s s | he hel ya ss
TALA : LECARI II LAYA : MADHYA
Oja - |PaPa PaPa - DhaSa Dha - | PaPa PaGa
As hate s las ya s | das dhis
X 2 0 X 2 0 X 2
Pali - | Pa PaPa - PaDha SaDha - | PaDha PaGa
a hate = lg_ﬁ ilé/ S da s dhi s
X 2 0 X 2 0 X 2
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Pali -

Oja

Pa Pa - PaDha PaPa Dha|Ga Sa -
bha ra s ha s nace s tha ya s
Re SaReSa Dha | Sa Re - | Ga GaMa GaRe Sa
L ~—] . | —]
ha tha yas s Nan da s | s nads s s, s
X 2 X 2 0 X 2
Re Pa DhaPaI - PaDha Sa - | Dha  PaPa MaPa
a ca ss s re he he s | ba hus ss
X 2 0 X 2 0 X 2 0
GaMa Ga ReSa | Ga -ReGa - [ Ga  ReGa -
ss tu s s sl ya s| s li ya s
X 2 0 X 2 0 x 2
Pa GaRe Sa - | ReRe SaRe - | GaRe SaDha -
|\_/ l Ne—  —— S — N —
Nan das s = as nas s| ss ca.s s
X 2 0 X 2 0 X 2 0
PaPa PaPa - DhaSa Dha - | PaPa PaGa
As  hate s las va s | das dhis r
X 2 0 X 2 0 X 2
Pali - _
Pa Pa - Pa - PaPa - PaDha SaDha -
bha ra s As hate s las 1ya s
X 2 0 X 2 X 2
PaDha PaGa Ga | Pa Pa -
das dhis r | bha ra S
X 2 0 X 2 0
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TALA : RUPAHI II

Pa Dha
na ce
X 2
Sa Re
na S

X 2

- Ga
S tu
X 2
Sa -
Ca S

CONCLUSION I

TALA:

RUPAHI I
Dha Ni
Krs  na
X 2
Pa Pa
a mi
X 2
Ma -
ci s
X 2

Pa
tha

Ga

ca

QGa
li

Dha

Ie

Sa

LAYA : Fast MADHYA

Dha
gu

X

Re Sa

tha vya

X 2

Pa -

re s

X

Re Ga

Nan dai
X 2
Tala bhana

Dha - - -
€ s s

S~———

NI Pa
na S
2 0
Re -
ci s

2

S S

2 0
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Sa Re

Nan da

X 2

Ga Dha

ba hu

X 2

Re -

na s

X 2

- - | (in words)

s s | Hehei ya
Pa Dha Ma
gao s n
X 2 0
Ma Pa -
ya na

X 2

Pa - -
ya s

X 2




s a
0
Pa -
n s
2 0
Pa -
na s
2
K s

TALA : RUPAHTII & JIKIRT

Ni
He

DhaNi

Krs nar

N———
X

Ma
ci
X

Pa

gaon

Pa
ya

DhaNi
guna

Sa Sa
X 2
Ma Pa
a mi
X 2
Ma -
ci S
X
LAYA : DRUT
Pa PaPa
gaon  ami
X 2
Pa Ma
ya
X

MaMa MaPa

naci yana
X 2
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- Re
r gu
X
- Ma
s na
0 X
- Ma
s s
0 X
MaMa MaPa
naci  yana
X 2
SaSa ReMa
Krsnar guna
X 2
Ma MaPa
C1 SS
X 2

Re

ci

Pa




CONCLUSION II

TALA : COUTALA

MaPa MaRe
gai

X

tega
2

MaMa Pa

Krspar gun
X 2
TALA : JIKIRT

Ma Pa

ga

X

Ni
Nan

Sa
da

LAYA : DRUT
ReMa MaMa
ha te bina
X 2
Ma Ma
1 te
X 2
LAYA : DRUT
Ma Re Sa
te ga 1
X 2 X
Ni Sa Re
na S ca
X 2 X
Re Pa -
ba hu S
X 2 X
Sa Re Sa
Nan da na
X 2 X

MaMa Pa
Krspar — gun
X 2

ReMa MaMa

ha te

X

Re

tu

N1

ca

bina
2

Tala bhana
Pa I\.li Pa - -

re he

€

NOTE : For different parts of this git, different notes such as ‘Dha’ (or A flat 4), ‘Dha’
(or G4), ‘Re’ (or B4) and ‘Ga’ (or D4), have been considered as Shada;.
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VISNU PADA

(DASAVATARA)
DIHA
AUDIO DETAILS : (01 VISNU PADA TUNE 1 & DIHA GOBINDAI) SIN
TALA : LECARI I LAYA : SLOW MADHYA.

Oja | Pali -

SaSa Re - - | SaRe Pa PaPa
Gobin da s 1| Gobin da s 1
X 2 0 X 2 0

PaDha Pa -Ga | Pa  Dha Sa

Gobin da si e he he

SaSa Sa  Dha | Pa Ga -

Hari ma 1 pa s s
S—

Sa Re - Sa Re Ga

lo sa s ra s s

Sa GaRe SaRe| Sa  Dha -
na has s s ba ha s
X 2 0 X 2 0

RAGA TANA
AUDIO DETAILS : (02 VISNU PADA TUNE 2 & RAGA) SIN
TALA : FREE STYLE

Oja-
Sa - - - Sa Sa Re Ma - - - -
E s s s Pra tha ma a s s S S



Md - Ma Ma Re - - Re - Ma - - -

re s he he e s s € s he s s =

Ga - Re - Sa - Ni - Sa - Re - -

e s he s he s ha s re s € s s

Sa - Re Sa Ni Ni Ni Pa Sa - - -

e s € e he he e s s s s s

Ni Dha Pa - Pa - Pa Ni Dha Ni Pa Dha Ma -
e s s s a s re s s s he he ya s

Note : The Jikiri tala is played only at the background and it does not correspond
to the freestyle singing of the raga.

PADA-Tune 1
AUDIO DETAILS : (01 VISNU PADA TUNE 1 & DIHA GOBINDAI) SIN
TALA : LECARI I

LAYA : SLOW MADHYA.

Oja- |Sa SaPa PaDha |DhaDha Dha DhaPa Ga
Pra thas mate [bhaila pra bhu s s
X 2 0 X 2 0
GaPa DhaSa SaRe| ReGa ReGa SaSa
mat syas _ava| tara mari lanta
X 2 0 X 2 0

Pali
SaSa PaPaGa Ga|GaPa Sa Sa
—_— == —=
Sankha suras s | aha he e
X 2 0 X 2 0
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Pa S'a DhaPa Ga Sa Re
| \/'

a su s s s ra dur
—_ —1
x 2 0 X 2

SaGa GaRe SaRe | Sa Dha

ba s s S s S ra ha
X 2 0 X 2
PADA-Tune?2

AUDIO DETAILS : (02 VISNU PADA TUNE 2 & RAGA) SIN

TALA : FREE STYLE

Oja-

Re Ga Re Ga Re Ga Sa Sa Sa Ré Dha Sa

Ca tur tha te Na ra sim ha ru

pe

a ba

Re Ga Re Ga Re Ga Sa Sa Sa Ré Dha Sa

Hi ran ya ka si pu ka s ma ri
TALA : LECARI | LAYA : SLOW MADHYA.
Pali -

Sa Sa - |DhaSa SaRe Sa|Dha DhaPa
He e s| es ei yel He hei
x 2 0] x 2 0] x 2
Dha DhaPa MaMa |MaMa Ma ReMa | SaSa
Ho yes es |Gobin da s i | Hari
X 2 0 X 2 0 X
MaPa Ma Re | MaPa Ni - [NiNi
Gobin da i ehe he - @
X 2 0 X 2 0 X
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la= na

Sa Ma
ma i

2 0

Ni Pa

ma i

Sa Sa
ta ri
Sa Sa Sa
khe chi ri



Ma Re - Ni Sa - Ni Sa Re

Pa si - lo sa - ra - -

Ni ReSa I\_.IiSa I\_{i Pa -

na has - - ba ha -
X 2 0 X 2 0
CONCLUDING TUNE

AUDIO DETAILS : (02 VISNU PADA TUNE 2 & RAGA) SIN
TALA : RUPAHI I

LAYA : MADHYA.

SaSa Re Re| SaRe Ga Pa | PaDha Pa Ga|Pa Dha Sa
@_@1 da 1 | Hari ma 1 | Gobin da 1 e he he
X 2 0 X 2 0 X 2 0 X 2 0
@ Sa Dha| Pa Ga - Sa Re - Sa Re Ga
Hari ma 1 pa si s lo Sa s ra s s
X 2 0 X 2 0 X 2 0 X 2 0

Sa Ga Re Sa Dha -
na s s ba ha s
X 2 0 X 2 0

NOTE:
1) The duration of the Raga tand varies with each performer.

2) After the concluding part, the raga is sung again and ‘Gobindai Hari
maipasilo saran he’ is repeatedly uttered in fast tempo. The perfomance
comes to an end with tala bhana.

3) The Shadaj is set to note D4 in the source audio.
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GOR BANA (MALLAB RAGA)

AUDIO DETAILS : (GOR BANA THAK 1 & 2) TN
THAK- 1
TALA:CABTALA I(a) LAYA: SLOW MADHYA

Re Re ReGa-| SaRe SaRe Ma | MaMa -MaMa MaMa
Ha ha hahas| Guu ss Bramha sGuru =~ Visnu
X 2 0 X 2 0
Pa
IPaDha PaDha  MaPa DhaDha | Ma  MaPa MaGa
I —— ——
jfes ss  she hehei | ya as s
X 2 0 X 2 0
Pa
ReGa ReGa -Re ReGa- SaRe  SaRe Ma
(S8 ss, ssass | Gum oss s
X 2 0 X 2 0
MaMa -Ma Pa IDhaNi DhaNi PaDha  DhaDha
— — — — 1
adi  sde va| res ss,es s
X 2 0 X 2 0
Ma - - | Pa-Dha PaMa MaPa -Ma | (Inwords)
yva s s ha s s ss Iha ha s s Ha Ha s
X 2 0 X 2 0
AUDIO DETAILS : (GOR BANA THAK 1 & 2) TN
THAK- 2
TALA:CABTALA I(a) LAYA: SLOW MADHYA
Re - Re ReRe | SaRe SaRe Ma | MaMa -MaPa  DhaSa
a s ha haha | Guru  ss u | bine | ssamsa  rata
X 2 0 X 2 0
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Re ReGa SaRé |[Ré Ma - | - - -
ra es Sss a re s S S S
X 2 0 X 2 0 x 2 0
IPé MeiG_élI I—R'eG_éI -Sa | ReGa Re -
€SS, SS8S8, SS ss he =
X 2 0 X 2 0
SaNi DhaDha- - | DhaNi PaDha Sa
I\/ I ~———— S—
hehe hehe s s | as aha he
X 2 0] x 2 0
- SaSa SaDha | SaNi DhaNi DhaNi PaDhaDha
— | I == =
s hehe  heya | ehe e ss ¢ hehe
x 2 0 X 2 0
- PaMa IMaPa-I IPaDha—I ~MaPa -Ma - [ (Inwords)
s yds ~ nass  bos s | shaha sya, s ha ha s
x 2 0 X 2 0
AUDIO DETAILS : (GOR BANA THAK 3) TN
THAK- 3
TALA:CABTALAII ~ LAYA: SLOW MADHYA
Sa | SaReGa ReSa, DhaPaGaRe | GaMa- - - ReGa- - -
He | Ja yas namo ~ Narayana I€s sss5, | €5 555,
X 2 X 2
IReGa - Sa-I - -Sa = SaSa SaReI
hehe s yas s sa  sNitya Nirad
X 2 X 2
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GaPaDha- DhaNiPaDha | Dha  Sa
~———— _v

janare s s$ 58S a s
— ~——————

X 2 X 2
Sa - - Dha
he S S re
X 2 X 2

Si Ré | Ga ReGaReGaMi,

he he e €S he s s

X 2 X 2

Gi ReGi, RéGa- | - -

(S 88 Illeh_/esI s s

X 2 X x 2

Re

Sa - C leaI IN1$aSa— Dh_aDllal\_h—I

i s shehe | hehehes yahahe s
L= 0

X 2 X 2

- DhaNi | NiNi-- Pa (In words)
s hehe | hehess 1 hei
X 2 X 2

Sa  SiSaPa | PaPa- ~ DhaRé-

E  nitya s INiraﬁ S,

janasI

Lo

X 2 X 2
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- ReGaReGa Re -GaGa - -
| ~—— T |

S | SS S S cssSSs | S S

X 2 X 2

ReSa-- - - N1 Sél INiSélSél— Dhal\_lil
esss S s hehe Ihehehes ya haI
X 2 X 2

- DhaNi | NiNi-- Pa

S he he hehe s s i

X 2 X 2

s hei ( In words)

Dha-DhaSa - - SaRe SaRe SaRe SaDha
e s hehe S S ss ss s € he he
s8 S5S s C e ne
X 2 X 2
Pa-PaDha -Pa Ga- ReGaReGa, --ReGa-
~—————— —_— | ~—— — | | ~—— |
heshehe she hes es s s s s hehei s
~ — — | — — | | — |
X 2 X 2
Sa Ga-ReGa -ReMa - ReGa ReGa
~— —— ~~—
ya a s Nitya | sNirans janas a
e —— \_/
X 2 X 2
GaPa- - PaPa | PaPa PaDha- - PaGa
hahei s s hehe | hehe hehe s s hehe
X 2 X 2
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ReGa-- GaRe | ReGa ReSa - Sa-SaSa
hehe ss  heya | nabo has s hashaha
~ — ~ — S — ~—— —
X 2 X 2 X 2
S S
X 2
AUDIO DETAILS : (GOR BANA THAK 4) TN
THAK- 4
TALA: CABTALA 11 LAYA: SLOW MADHYA
Sa - SaReGa ReGaReGa, [ ReGa ReSa
He = Jayas | 'ss ss | sS namo
X 2 X 2
Re
DhaPa GaRe ReGaReGa ReGa | GaGa- Sa
Nara yana jfes ss, s hehe s, ya
X 2 X 2 X
- Sa SaSa SaRe |GaPa Dha [ NiNi DhaDha
~——— |\_/ ~—————— | S~— ~
s a nitya Niran | jana re sS s S
— =] | — — —
X 2 X 2
Dha Sa | - - - -
a he s s s s
X 2 x 2 x 2
- - Dha Sa Re Ga
s s he he he he
X 2 X 2 X 2
Re Ga ReGaGa Ga ReGa ReGa-
e he L& s s ¢ s  hehes,
X 2 X 2 X 2
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Re

Re SaReGa, | Re IGaGa-I - -

S I ¢ he iI e hillg S S S

X 2 X 2 X 2

- Sa | Sa DhaPa - - Pa |- Pa]| - -

S he | he hou s s a |s re |s s

X 2 X 2 x 2 x 21 x 2
SaSa Pa PaPa- - DhaRe - -

nitya s Nirans, s jane s s

X 2 X 2 X 2

IReG_a ReG_aI IRe(ia ReGaI ReGa - ReSa -
(385 S8, (5SS 5SS s L€ 88,
X 2 X 2 X

- - NiSa  NiSaSa,6 [ DhaNi -

S S hehe hehe he Zéhé s
X 2 X 2 X 2
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Dha Ni [ NiNi- Pa | - - (In words)
he he hehe 1 s S hie

X 2 X 2 X 2

Sa SaRe | SaSa DhaPa | GaRe Re

He Bramha| hare sinte jara re

X 2 X 2 X 2

Re

ReGa ReGa  ReGa- Sa - SaSa  SaRe
|v v| ~— ~— S—
ss ss, sis/(ya s| Am  paca
X 2 X 2 X 2
GaPa Dha | Sa - Re Sa

rana a he S S he

X 2 X 2 X 2

Dha Pa | PaDha - Pa Ga

he he e he S he he

X 2 X 2 X 2

ReGaReGa - ReG Sa | - QGa
~—————— ~———

he s 5 s s s 1 ya | s a

X 2 X 2
IReGa-I IGaMa y GaGaPa Sa

Aru s naca s, Jfanas, he

X 2 X 2

Re

DhaPa PaDha - PaGa ReGa Sa
hehe he he s he he hehei | ya

X 2 X 2 X
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Re GaRe Sa - Re
na bos a s ha
X 2 X 2

AUDIO DETAILS : (GOR BANA THAK 5) TN

THAK- 5

TALA : CABTALA

II LAYA: MADHYA

Sa ISé ReGaRe Sél DhaPaGaRe IGaMa - - - ReGa- - -
ASAS = A8 N Ve e l
He | Ja yasnamo Narayana | res sss €5 555
X 2 X 2
Re

ReGa-Sa- - —\S/a . SaSa SaReI
hehes yas s sa 8 nitya Niran |

X 2 X 2

GaPaDha- DhaNiPaDha Dha Sa

~—————— ~——

janare s s s s S a s

v

X 2 X 2

Sa - - Dha| Sa Re

he = S re he he

X 2 X 2 X 2

Ga ReGa| ReGa Ga Ga

he hehe | hes i, e

X 2 X 2

ReGaGa  GaRe GaReGa - - -

| ~——— | ~— | I — |

Il\l€_§ 1 . yeye (he haha = s s s

X 2 X 2 X 2
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Re - ReGaReGa ReGaReGa - | Sa -
| ———— ~— |

He s EERE sshe i ;S e S
X 2 X 2| x 2
. D | S& R | G s

S he he he he

X 2 X 2 X 2

ReSa Re ReGa - - Sa ReReI
se s is s s e hes,

X 2 X 2 X 2

- - Sa N1 IDhallh DhaNi - Ni Ni

— =
S s he he I@ Ss Igﬁg heI
X 2 X 2 X 2
Pa - [PaDha PaDha |§é Sél - -
ya s | ds ss, shehe s s
X 2 X 2

SaR¢SaRe SaReRe- -Sa | Ni Dha
— e — | —_— -

SSSS SSSS s e € S
L—— ~— | =
X 2 X 2

Ni PaDha NiDha Pa-DhaDha- -
| ———— ————] | |

€ Iyes SSI ICSSS SI S

X 2 X 2

Pa Ma QGa -

| GaMa ReGa :

he he a S S |}l§/si§|
X 2 X 2 X 2
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--ReGaPa - PaPa PaGa -

ssas re s hehe Las s
X 2 X 2

DhaPa IMa GaMaI C ReGaI Ma | GaGa Re

eche |‘hees, [sss, hehe ya
X 2 X 2 X 2
Re Ga SaRe- Sa Re ReGa ReSa -
na bo | ha s s, S ha as }\/é_/s
X 2 X 2 X 2 X
MORANI- I

AUDIO DETAILS : (GOR BANA MORANI- I) TN

TALA : CABTALA 1I LAYA: FAST MADHYA

Sa SaRéSa  SaSaPa | PaPaPa PaDhaSa

O Bramhaha recins | tejara ¢ he he
~—————— ~—— —_ ~———
X 2 X 2
SaSa- - PaDhaSa SaSa - - ReGaRe
I I e — S —— h—
hehe s s e he he hehe s s he s he
e | P —_
X 2 X 2

GaRéSa-, RéGaReGa | MaGa-  ReGaReGa,

e heis e he e he he 1 s ehe aha

1 — 1 | — | [ 1 —

X 2 X 2

Ga-- - - ISé_S/é - - - PaDhaSa -
hess S s €S s s he s 1 s
X 2 x 2 X 2
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PaDhaSa SaSa - - PaDhaSa ISaReGa ReSaI

e hehe hehe s J e he he €5 heheI
X 2 X 2
TALA: COUTALA LAYA: FASTMADHYA

SaPaPa  PaSa- | -Sa  -Sa | DhaSa  DhaPa
yasne Naras | sya sna re s ss

X 2 X 2 X 2
GaPa Pa - Dha - PaDha PaGa -
rana as re s ¢ he rane s

X 2 X 2 X 2
Tila Bhana

——
Re Ga Ga Re Sa - - - Re - Sa -

ba ha ha s he s s s ha s yas

AUDIO DETAILS : (GOR BANA THAK 6 & 7) TN

MORANI- 2
TALA : COUTALA LAYA: FAST MADHYA

ReGaReRe ReReSaSa -SaRe- GaPaPa-
\—/ S — ————— S —

Jayanamo Narayana snityas  Niranjas
~——— ~——— ~—— ~—————
X 2 X 2

-PaDhaPaPa GaGaReGa| -ReGa- ReReSaSa
| ~— | ~—— ~——

s Bramha hare  cintejara | s Arus nacarana

X 2 X 2

- ReGaReGa ReGaSaSa | - SaRe - GaPaDha -

s trahi trahi harilailo stomas te saran s
X 2 X 2

228



IPaDha PaPa | GaGaReGa | --ReGa- -ReSa-

ami ana _ thakakripa | sshahais skaras

X 2 X 2

ReReSa - -

e ——

Narayans s
X 2

Sa Sa Sa Sa Sa Sa Sa Re Ga Ga Ga Ga

Ar ju nar ra ther sa ra thi bhai la Ha ri

Pa DhaSa DhaPa GaGa GaReSa -

E bhara sam ha rina dai va s s

Pa - Dha Pa - Ga Ga Re Sa - Re Ga Re Ga QGa

E s he he s gi ta a ba s Ha ri a ha ha

Re Sa - Re Re - - Sa - -
Ra s m ha has = ya s s

NOTE :

In the source audio, for Thaks 1and 2 note F4 remains the basal pitch
while it is note D flat 4 for the rest of the piece.
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PATANI DHAL PADA (THIYA RAGA)

AUDIO DETAILS : (PATANI DHAL PADA) DN

GHUNNI

TALA: COUTALA
Oja -

SaGa Ma
Ata b
Pali -

PaNi SaGa
baha  haha
X 2

Ga GaMa
Mmoo
X 2

GaMaGa SaGa

S _ss @
X 2
ReGa ReGa
has as
X 2

ReGaRe SaGa

| |

ha ss ; ss
X 2
Ma  GaGa
ha ha ha
x 2
THAK -1

Oja -

Ga - | Ga
He s | he

X 2| x

LAYA: MADHYA

GaMa MaGa

Tis  wes
X 2

Ma GaMaGa
ha a has
X 2

Ma -

ha S

X 2

PaMa Ga

X 2

SaRe Ga

aha  ha

X 2

Re Re

ba ha

X 2

Sa -

ya s

X 2

Pa
Ma

hei

TALA:COUTALA

GaSa NiSaGa
~ = 1

nas  aha ha

X 2

SaGa GaMa
aha  hahai

X 2

- PaDha
X 2

GaRe -Sa

has  sa

X 2

Re GaRe SaRe

L \—_/Iv

§s, gha
X 2
Sa -
ha S
X

LAYA : MADHYA

- MaPa
s os
X 2

NiPa
has

-Ma

sne
N —




MaPa

Gu s
SN —

MaPa
Gus

PaPa

Guru

SaGa

ana
N —

SaGa

hehe

Pa
he

SaGa

ehe
N —

SaGa

PaNi
he 1

- PaPa

s  Brahma
N —

PaNiPa- Ma
N ———

asss di
S —
X 2

Pa PaNiPaNi
N —

sam Sasss
X 2
SaGa Pa
nis  hi

X 2
SaGa Ma
hehe e
X 2

Pa--Ma GaPa
N — ~—

hessi Xéhe
X 2
MaPa Ma
che  he

X 2
Pa PaNi
he  hei
X 2
SaGa Pa
aho o

X 2

Pa PaMa
Gu s
X 2

Ma-MaGa Sa
N —

desvas s
v

X 2
Ma Ma
ra te

X 2
Ma Ma
ke be
X 2
Pa PaNi
he  hei
X 2
Pa -
he s
X 2
S S
X 2

Pa--Ma GaPa
r~—
hessi vyaha

X 2

MaMa GaMa

hoho kes
X 2
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MaMa -
Visnu s
X 2
S S
X 2
Pali -
Ga  GaGa
X 2
Sa
G Ni
e ha
X 2
Pa--Ma Ga
N —
hessi vya
X 2
S
X 2
- MaMa
S hehe
X 2
Pa Ma
ho he
X 2
Ga--Sa Ni
N —
besse vya
X 2




SaGa Ma-GaSa | SaGa Ma Pa PaNi | Pa Ma

S — N — — S — SN—

ehe  hessi ¢ he he he hei e ha

X 2 X 2 X 2 X 2

Sa Ga Ma--Ga SaMa | Ga Sa - -

— ~—— —————

he he hessi ahe ba ha S

X 2 X 2 X 2 X 2

- - PaNi  SaGa Ga Sa PaNi SaGa
ahd  haha | e ha | che hehe

X X 2 X 2 X 2

SaGa Ma Pa PaNi | Pa--Ma GaPa | Pa Ma

~——— S — N —— S—

1@/@ he he Qg/i hessi y\z'l_h/e he he

X 2 X 2 X 2 X 2

Tala bhana
Ga Ga| Sa PaNi | Nt Ma Pa Sa-NiPa PaNi Pa
— — . - v . . ~ v _ - .

e € he as he ki ke besss hehei ba
S~— N — ——

X 2 X 2

Ma - - (In words)

ha s s hei ya

THAK -2 TALA:COUTALA LAYA:MADHYA

Ojti - Pa

Ga - | Ga Ma - - - MaPa

He = he hei S S s os

X 2 X 2 X 2 X 2

- MaPa | PaNi PaPa | Pa PaMa|MaMa - - -

s J\ag yas namo Na @ yanass s s

x 2 X 2 X 2 X 2 X 2

MaPa PaNiPaNi| PaNi PaMa | Ma-MaGa Sa |PaPa PaMa

S — ~ - — S— Sc—— ~ - S — S —

Nit yasss Nis rans | jasnas =
X 2 X 2 X 2

232

Brahma Hare
~~—— N —

2



PaPa PaNi
cinte el
X 2
GaGa PaPa
fdas cas
X 2
Pa PaNi
he  hei
X 2
Ga  SaMa
ba  aha
X 2
PaNi Pai
aha haha
X 2
Pa PaNi
he  hes
X 2
Sa  PaNi
he as
X 2
Pa - -
hai s s
THAK -3
Oja -

Ga -
He =

X

ra

MaPa

a ras
S—

MaMa

hehe

Sa

SaGa Sa

haha ha
X 2

v
hessi
SN —
X 2

Tala bhana
Ni MaPa
he ki ra

Ma - - -

ya s s s

TALA: COUTALA

Pa
Ga Ma -
he hei S
X 2 X

Pa--Ma GaPa

~

Pali -

Pa Pa

he

Ga
aha he

hehe

PaNi

Sa - Ni Pa
SN —

na sss
N —

Ga Ma
A ru
X 2
Ga Ma
e he
X 2
Sa Ma
ra na
X 2
S
X 2
SaGa Ma
hehe he
X 2
SaGa Ga
¢he  he
X 2
PaNi PaMa- -

hehei ba ha s s

LAYA: MADHYA

s s
2 X

233

MaPa

——

2



- MaPa| PaNi PaPa | Pa PaMa | MaMa -

s Jas ras adi an tas nai s
X 2 X 2 X 2 X 2
Pali -

- Pa Ga Ma | GaMa Pa | Pa MaMa

ho e he \?ahé/ he | he }&@
x 2 X 2 X 2 X 2

Ga GaGa|Sa  SaGa| SaGa PaMa |GaMa Ga

Ra sm je Ras | ss mes) che Ra

x 2 X 2 X 2 X 2

Ga Sa - - -

s ham s s s (aha hehe Ram - in words)
Oja -

- Pa PaMa PaNi | PaNi PaMa | MaMa -
O | Gus nas | mas  his | mara s

x 2 X 2 X 2 X
Pali -

- Pa Ga Ma | GaMa Pa | Pa Ma

s ho e he aa  he| e ho

X 2 X 2 X 2 X 2

Ga Ga| Sa SaGa | SaGa PaMa |GaMa Ga

ho ho | e  Ras | ss mes |ehe Ra

x 2 X 2 X 2 x 2

- Sa - - -

s am s s s (@ha hehe Ram - in words)

Oja - Pali -

MaPa MaPa | MaPa PaNi | MaPa - [Pa Pa

Hena Rama | pade £es | karo s |e he

X 2 X 2 X 2 | x 2
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IS
<

GaGa I\li(ia Sa Ni Ni  Sa

kouti SS na mas | kA ra he he
X 2 X 2 X 2 X 2

GaMa GaMa| Pa PaPa| GaPa Pa | - -

hehe aha he  hei eche he | s s

X 2 X 2 X 2 X

- Pa MaPa Ma Ga - - -

S ho I@g he e S s s

X 2 X 2 X 2 X

SaGa Pa Pa - Ma Pa| Ma Pa

aha he he S e he he hei

X 2 X 2 X 2 X 2

Ma - SaGa Ga Sa PaNi| Sa Ni

S &hg e he as ho Ra
X 2 X 2 X 2 X 2
Tala bhana

- Pa MaPa Ma - - - -Pa - - - Ma- - - -
s me Ris m s s s shass s yas ss s
MORANI1 TALA : THOKA LAYA: DRUT
Oja -

- Dba Sa SaRe Re Ma | Re Re

S Sa ras  watl ma ta mo ra

X 2 X 2 X 2 X 2

- Re Ma Ma Pa Pa Re Dha

s ho oi be kon thes| wa ri
X 2 X 2 X 2 X 2
Pali -
- Ma Pa Pa Pa Pa Dha -
bi Ses ra ca na he
X 2 X 2 X 2 X 2
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Re
he

PaPa

janu

Pa

Re
he

Pa
he

Re

Re

nai

Pa

ca

Pa
he

Re

ra

Re

mar

Re
ba

Pa

ra

Pa
he

DhaPa

he 1

Re

ne

Re

ca

Re
ka

Pa

na

Pa

rit

236

Pa

tra

Sa Sa
S ri
X 2

Dha -

he S
X 2

Dha Pa

he s
X 2

S

X 2

Sa  Sa

he hei

X 2

Ma Re
ki ch
X 2

Ma Pa

ja di
X 2

Ma Pa

nu
X 2




Ma Dha Pa Pa Ma Pa Ma Pa
gra ha s pa ve E ha
X 2 X 2 X 2 X 2
Dha Pa Ma Re Ma Re Sa Sa
he s e s e S S
X X 2 X 2 X 2
Tala bhana
Sa Dha Dha Dha Pa Pa - - -
s ki ra ne ba ha s S s
MORANI2  TALA:CABTALA II
Oja -
- Dha| PaDhaDhaPa  PaPaPa- | - - PaNi PaPaPaPa
S —— = ~———————
s He ha ha a bha ginimais| ss kido sakarilo
X 2 X 2
Pali -
-PaDhaDhaDha PaPaPaNi |-DhaDhaDha PaPaMaMa
1 ~ee— | ) S —— ~~———
s Rama hena Swamikeha| s sebi te naparilo
1 ~— | ~———— S — ~———  —
X 2 X 2
Oja -
-MaPaPaPa MaPaMa GaSa | -Ga-Ma MaPaPaPa
L ~~e— | 1 S e — [] — \—/
s Jana kaRa jare s mai sSnesha ra ji yari
L — 1 | — ] ~— S —
X 2 X 2
Pali -
- PaNi Ni Pa PaPa Ni - -Ni-Ni  PaPaMaMa
| N N NI -IN
s Dasa ratha nipatiras | sprastha mabowari
e —1 ~—~— S—
X 2 X 2
NOTE :

Note D4 for Ghunni, note G4 for the Thaks while note F4 is the base pitch

as found in the source audio.
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DONUWA BANA or GHARJIYA BANA

GHUNNI
AUDIO DETAILS : (DONUWA BANA) DN

TALA : FREE STYLE

Q
o

nn s s s ha haha s s a s =
N —

Sa Re Sa Ga Re Sa I\_{i Dha
ha ha ha ha ha ha ha ha

Pa Ga - - P2 - - - Ga -
ha a s s s s s s ha s

THAVARS
AUDIO DETAILS : (DONUWA BANA) TN

TALA: COUTALA LAYA: MADHYA

THAK 1

Ojd -

Sa - | SaSa SaRe | MaMa PaDha
X 2 X 2

Ma Pa 1222/21 DhaNi | Dha Pa|Ma

ja na | he he hei e hel he

X 2] x 2 X 2 | x

238

Ga GaGa - - Re - -

S

MaPaMa-
\/
nss s
\/

X

QGa
ran
2

Dha [GaPa MaGa | Sa ReGa

- - Re
S S a
PaDha Ma
ni s tta
X 2
Pali -
Na | rahe
2 X

hehe | a hehe
2 X 2



ReGa SaRe | GaSa GaRe [Re-ReGa Sa [- - [- Re |ReRe Sa |- -

S —

vas mnas | heyai hes | Risss m|s s| s hal haha ya|s s
~—— S— S— ~—

X 2 X 2 X 2 1x 2l x 21 x 21Ix 2
THAK 2
Oja -
A s | Brahma Hare | sinte  jara as ru
x 2 X 2 X 2 X 2
Pali
Ma Ma-PaMa| GaMa Ga |Ma Pa|Dha Ni | Sa-ReSa Ni
na Cass aha ra |[ne ki e he| hei ye
X \2—/ T 2 X 2 x 2 7 2
DhaNi DhaPa| MaPa D\l_lEN;i Dha - |- - |- Pa|Ma -
e yes | aha  hei e s |s s |s he|he s
X 2 X 2 x 2Ix2Ix 2lx 2
- - || (inwords)
ye s || he hei ya
X 2
THAK 3
Oja -
Sa - | SaSa SaRe | MaMa PaDha (PaDha Ma | Ma-PaMa Ga
A s | Trahi trahi | Hari lailu tos mi| tess s Sa
x 2 X 2 X 2 X 2 X 2
Pali -
Ma Dha| PaDha DhaNi | Dha Pa | Ma Pa| GaPa MaGa(Sa ReGa
ra ne | eche hei | e he | he Na| rdhe hehe (e kihi
x 2 X 2 X 2 x 2 X 2 x 2
ReGa SaRe | GaSa GaRe [Re-ReGa Sa |- - |- Re |ReRe Sa |- -

yvas mnas |heya hes | Rasss m|s s|s ha|hahda ya|s s
< ~— ~— ~—— S — ~—

x 2 Ix 2 X 2 Ix2x 21 x 2 Ix2
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LAYA : DRUT

Dha Dha
e he
X 2

Ga- IiiSa

bas res
X 2

Ga -Sa
re Ss€
X 2

Sa Re

ha
X 2

MORANTI 1

Oja -

Dha Pa
e Tra
X 2

Ma Ma
to ma
X 2
- Dha

s a
X 2

Re Ga

ba re
X 2

Re Re
a ha
X 2

Pa Ma | Dha
he he e
X 2 X
I\TIiSa Ga | Ga
bas ra ba
X 2 X
Ni  Sa | Ga
e ki ba
X 2 X
Sa - -
S S S
X 2 X
TALA : THOKA
Dha  DhaDha
hi trahi
X 2
Re Ma -
ra ca s
X 2 X
Pa Ma Re
a S
X 2 X
Re Sa Sa
ki
X 2 X
Sa Sa
hei ya
X 2
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Dha Pa Ga
he he ya
2 X 2
Ma Pa Ma
ha hei ya
2 X 2
Ga Re Sa
re ba
2 X 2
S S S
2 X 2
LAYA : DRUT
Pa Dha | Pa
Ha ri lai
X 2 X
Re Ma Pa
ra S na
2 X 2
Ma | Pa -
i ya s
2 X 2
S S S
2 X 2

Pa
he

Ma

lu

Pali
Dha
he
X

Ga

1c

2

S

2

Re

Pa
he

Pa




Oja -
Sa-SaSa

E s Ami

Dha -

2 X 2 X 2 X
Pa Ma | - Dha | Pa Ma
(¥ S S A N
x 2 X X 2

Tala Bhana
Re Ga | Re Sa | Sa Re
ba re | e ba ha
x 2 X

GaMa
Nara
2

Ma

i

2

Re
ha

Pali -

NOTE : The optional Morani 2 notation is included at the end.

BANDHA DIHA
TALA: COUTALA

Oja -
Sa- Sa Sa
Hes he he
Dha DhaSa--
ha hahei ss
X 2
- DhaNi
s e he
X 2
NiSaRe- Re
eeiyes s
X 2
Re Sa
m He
X 2

LAYA: SLOWMADHYA

Ni -
Ha s

NiSa
hehe

X

Dha
he

Sa

Pa

SaNi

he s

~————

2

SaRe
he 1

Dha
he
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Dha

Re

Re | Ma Pa
ya S na
2 X 2
Pa - |Ga Re
ya s |re e
X 21 x 2
_ Sa - - -
s yas ss
Sa -
he s
X 2
Pali
PaDha Dha
che  he
X 2
Sa  Ni-SaRe
ha Ras s s
X 2
SaRe ReSa
baha hﬁi
X 2




- - Re ReRe ReSa

s s s ha haha yas
X 2 X 2 X 2
MORANI 2

AUDIO DETAILS : (DONUWA BANA MORANI2) DN
TALA: CABTALAIl  LAYA : DRUT

Oja -
- Dha | PaDhaDhaPa PaPaPa - --PaNi  PaPaPaPa
S — ~——— — ~~——
s He haha abha ginimai s s skido sakarilo
e — S —— ~ —
X 2 X 2 X 2
Pali
-PaDhaDhaDha PaPaPaNi (- DhaDhaDha PaPaMaMa
1 | —— v S ——
s Rama he na swami keha| s se bi te  naparilo
1 ~—— ] S~ I S —
X 2 X 2
Oja -
- MaPaPaPaI IMaPaMaG_aSaI -Ga-Ma MaPaPaPa
s Janakara jares mai | sSnesha rajiyari
e = L —_— 1 ~ —
X 2 X 2
Pali
- PaNiNiPa PaPaNi - -Ni- Ni PaPaMaMa
l S— I —— — e ——
s DaSa ratha nripaha s s prastha mabowari
| T— ————————
X 2 X 2
NOTE:

In the source audio note F4 is the Shadaj for the Ghunni. The rest of the

piece has note A flat 4 as the Shadaj. However, the key tone in Morani 2
is note the flat 4.
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NAYAN DIHA

AUDIO DETAILS : (NAYAN DIHA) TN

TALA : COUTALA

Oja -
Dha | Pa @i
He | he he i
X 2
Pali -
Ma  Dha
ba he
X 2
Pa Ma
he e
X 2

MaMa SaGa

hehe ngas

X 2
S S S
X 2 X

LAYA : MADHYA LAYA

PaPa  NiDha [ Ma QGa
che he 1 na  yan
X 2 X 2
Pa DhaNi PaNi Dha
he e 1 e s s
X 2 X 2
ReMa PaNi | Pa--Ma ReMa
¢ he hei e sse¢ che
X 2 X 2
Pa-MaGa SaGa | Ga Sa
bas s s ¢ he Ra m
X 2 X 2
Ga jaGa Sa
ha ha hg ya
2 X 2

PADA CHANDA AKHYAN
AUDIO DETAILS : ( AKHYAN PADA CHANDA) TN

Tune 1 A

TALA : COUTALA

Oja -

- Dha PaDha
N —

s He baisan

x 2 X

- Pa MaPa
N —

x 2 X

LAYA : MADHYA LAYA

DhaDha PaPa
N — ~~—
payan bada
2 X
Pa PaDha
Na re s
2 X

243

PaMa
tisu
2

Pa Ma--Ga

Swa ras s s
S ——



- SaGa | SaSa -Sa Ga Pa MaPa
s Hena | ssu sni na mi pase
x 2 X 2 X 2 X
Pali -
Pa - Ma Pa - Pa MaPa
He s ra jar s ku mas
x 2 X 2 2 X
MaPa PaMa | MaPa Pa-MaGa | Sa Ga

S —
0s Os res e€s s s a he
X 2 X 2 X 2
PaMa SaGa | Ga Sa | - - - -
Ba s hehe Ra s s s s m
X 2 X 2 x 2 x 2
Ga - Ga Ma| Ga Sa| - -
Ha & ha ha va s | s s
X 2 X 2 X x 2
DIHA TULA TUNE
TALA : COUTALA LAYA : MADHYA
- Sa | NiSa GaMa Pa N1 Pa N1
s E Namo Dhanan ja ya ka ru
X 2 X 2 X 2 X 2
PaMa GaSa | GaSa GaGa| SaGa PaMa
kule ava | tara gyana [ dosak prabhu
X 2 X 2 X 2
MaGa SaSa | Sa -
Ksami 04a | mar s
SN — —
X 2 X 2
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Pa

ST




TUNE 1B

TALA : COUTALA LAYA: MADHYA

Oja -

- Dha| PaDha DhaPa| PaPa PaMa | - Pa

s He | naca ailu ovai lus | s He

x 2 v

MaPa Pa | PaDha Pa | Ma--Ga Saﬁ_g

Pari  ha [ sas  bha vesss es

X 2 X 2 X 2

s Sisa | sba sdo sa ka | ksama s
X 2 X 2 X 2 X 2
Pali -

Pa - |MaPa PaMa | Ga Pa [ MaPa PaMa
He s | Kas 1a s ta ju pawe  hos

x 2| x 2 x 2 X 2
MaPa Pa | PaNi PaSa | SaGa GaMa | GaSa -Ni
ahi ho | ei ed | shi hei | Ris sm
X 2 X 2 X 2 X 2
PaNi Ga | MaGa Sa - - - Ga
aha  hei| Rds m s s s ha
X 2 X 2 X 2 X 2
Céa_/(ia Sa | - -

haha ya | s s

X 2 X 2
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TUNE 2
TALA : COUTALA

LAYA : MADHYA

X 2 X 2

PaNi PaGa | - Ma

kas sa | sha
X 2 X

Ga Sa - -

Ra m s s
X 2 X 2

Oja -
Jahar sbi | ratta guna | s ka s he
;_/ 2 X T/ X 2
Ga Ma | Pa - - - - -
ti ni lo = s s s s
X 2 X 2 x 2 X 2
Ga--Pa Ma | Ma--Ga Sa | -Ga
0sss O @s s se
X 2 X 2

Pali -
SaSa SaSa |SaGa GaGa - GaPa
X 2 X 2 x 2
-Ma Ga [ Sa Sa @a Ga (1&1\421 Ma
sa gya|ka i yas s as s

X 2 X 2

Ma | GaSa Ga
he |boa he
2 X 2
- Ga| GaGa Sa
s Hha| haha ya
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TUNE 3

TALA : COUTALA LAYA : MADHYA
Oja -

s He _Llfa_nt/a kari ani  diyo s He
x 2 X 2 X 2 X 2
Sa SaGa [GaMa GaMa [ Ga Ma | Ga Ma
more dhanu| sas s s s s s
X 2 x 2 X 2 2
Ma Pa Ga Ma Ma--Ga Sa | Ga
S S S S S\S_S/S T (6]
X 2 X 2 X 2 X

Pali -
Pa M;aG_g MaSa  Sa Sa Sa g@
Ou hena | sja i ga ru aha
X 2 X 2 X 2 X

pat las a mi | ghass 555
X 2 X 2 X 2

Ma-Pa MaGa | SaGa Ga | Ga  Sa
ress €S ihg he Ra m
X 2 X 2 X 2

- - - QGa GaGa Sa
s s s ha haha vya
X 2 X 2 X 2
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Ga GaMa | Sa Sa | Ga-Ma Ga-Ma | Sa

r

aha




TUNE 4
TALA : COUTALA

LAYA : MADHYA

Oja -
- Ma| MaMa MaRe| ReRe ReSa|- -
s He| Arju  naka | sabe sare |s s
x 2 X 2 X 2 x 2
- SaSq SaSa SaMa |Re Sa--Ni| Paka Ni
—_
s Sare| buli lapra |nad misss | sd@ gya
x 2 X 2 x 2 X 2
Pali -
Ni Ni| Ni Sa SaSa - Re -
Ka ri 0 ka rabhu s Ha &
x 2 X 2 X 2 x 2
Ni Sa| Ni Re Re Sa | PaPa Ni
Ki ka | n ba a s as s
x 2 X 2 X 2 X 2
Si(;a 1\@ SaSa  Ga Pa Ma | SaSa Ga
mis s €s ki a mi | ehe he
X 2 X 2 X 2 X 2
Ga Sa - - - Ga | GaGa Sa
Ra m s s s ha | haha vya
X 2 X 2 X 2 X 2
TUNE 5
TALA : COUTALA LAYA : MADHYA
Oja -
- Ma| - Ma

s He s Ram
x 2 x 2
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Arju  nea swasi  hasi buli
X 2 X 2 X
Re Ga Re Ga Re Ga
s s s s s
X 2 X X 2
Re Ga Re - ReGa -Sa
s a s tumi  sa
X 2 X 2 ;(—/ 2
Pali -

Re ReRe | Ga - Re  GaRe
to  kale ha bhai las
X 7 X 2 X 2
SaRe Ga | GaRe Sa| Re - | Re
as s nas s ha s | Sa
;_/ 2 ;/ 2 X 2 | x
Re Sa - Re | ReRe Sa | Sa
Ra m s ha haha ya | s
X 2 X 2 T 2 | x
TUNE 6
TALA : COUTALA LAYA : MADHYA
Oja -
He = Eti ksane sabe
X 2 X 2 X
Ga Ga| Re SaDha -

na s.s s
X 2 X 2 X
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MaGa

2

ReMa GaMa

Sa
da

X

ReRe

basi

Dha
ha

ReRe -

cana s

X 2

as

2

Sa

ka

2

QGa GaRe Sa-
ri ggg s

2 X 2
SaRe Ga

Ies §

X 2

S S

X 2

SaSa  -Ga

X 2
PaDha -Pa | Dha Pa
sama sra be la
X 2 X 2



Pali -

Sa  Sa Re - Sa
ta mor | ha s | pa
X 2 X 2] x

SaRe Re | Sa - Sa

as s ta s ha

X 2 X 2| x

- Re ReRe Sa

s ha haha ya

X 2 X 2
TUNE 7A

TALA : THOKA LAYA : DRUT
Oja -

- Ga ReGa Re Ga
s He Arju  ne sa
x 2 X 2 X
DhaDha | Sa Sa Sa
li na a swa | si
X 2 X 2 X

Pali -

Sa - Re Re Re
ta s sa be tha
X X 2 X
TUNE 7 B

TALA : THOKA LAYA : DRUT
Oja -

Dha - -Pa Dha | Dha
He = s tri bhu | ba
x 2 7 2 X

Re

ri

Sa

ra

Sa

ne

250

Sa Re GaRe Sa

ba ma hnas s

X 2 X 2
Re Ga | SaRe Re|Sa -
na ta | res s |a s
X 2 X 2 | x 2

Pali -

Re Re [Sa - [ Pa -

ka he |nma s | bu s

X 2 X 21 x

Oja -

Re Ga @a Dha

Kou tuk | ke tu na

X 2 X 2

Re Re | Ga Re | Sa -

ki lan | ta pa | Si s

X 2 X 2 x 2

Dha Pa | Ga Re

khya ti man ta

X 2 X 2



Pali -

Re

ra

Sa

ne

Sa

N

Dha
Dha

TALA : THOKA LAYA : DRUT

_ Sa -

S bi s

X 2 X
Sa  Re | Dha
bid ya | ma
X 2 X
Sa Ga| Re
na  hi bhaya
X 2 X
TUNE 7 C
Oja -

- Ga ReGa
s He Ete
X 2 X
Pali -

Ga Rel| Sa
ma s na
X 2 X
Sa Sa Sa
la.= thu | au
X 2 X
Sa Ga | Re
ce san | <ai
X 2 X

Ga
se

2

Sa

Sa

la

Sa

Ga

kar

Re
bis

Sa
hai

Dha

na

Re

mor

ya
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Sa
njai

X

Pa

ta

Dha
ya

Oja -
s s Tinli
2 X 2
Pali -
Re - Ga
ki s chu
2 X 2
Ga Dha Pa
mor s ra
2 X 2
Oja -
s s @
2 X 2
Pali -
Re - Ga
nj| s gu
2 X 2




TUNE 7D

TALA : THOKA LAYA : DRUT

Oja - - Dha | Sa SaSa | Sa Sa Re Ga
s De | kha  mora | yud dha | a Ji
X 2 X 2 X 2 X 2

Pali - - Re - Ga Re Ma Ga Ga
s ra s tha kha na da ka
X 2 X 2 X 2 X 2
- Sa Sa Sa Sa Sa Re Pa

Oja - - - .

Ja S Eke | swa re ma ro a ji
X 2 X 2 X 2 X 2

Pali - - Re - Ga Re Ma | Ga Ga
s kou| s ra ba se na ka
X 2 X 2 X 2 X 2

Concluding Part :

Oja -

DhaSa SaSa SaSaSa Sa Sa Sa Sa Sa Re Ga -

Utta raba datis su ni o ka dha na njai s

Pa - Ma Sa PaPa GaGa Re Re Sa - - -

He s E ha mara koura ba ka s s s s

Pa - Pa Dha Pa- Ga Ga ReSa ReGa SaRe Ga

he s e s e s de khi lage bhaya a s

Re - - - Sa- - -

Ra s s s ms s s

Tala Bhana Re Re Ga- Re Ga- Re --Sa - -

ha ha a s a i sya s sas s

NOTE : In the source audio upto Tune 4, note A4 remains the tonic or ‘Shadaj’. It
lowers to note G flat 4 in tunes 5 and 6 and becomes note G4 in the seventh tune.
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DONUWA PADA

AUDIO DETAILS : DONUWA PADA (HN)
TUNE: |

TALA : CABTALATI LAYA: MADHYA

Oja -
MaPaPaPa PaMa-Ma GaSaSa- SaGaMaGa

Ati saya g0 s s pya pusris as chila

X 2 X 2
IMa Ma MaPa MaPaI I-\(_}_g Ma Ma MaI -Ma-Ga Sa-Ma-
s pur bas st |  sbrateSwarl she stu as bes

X 2 X 2
Pali-
Pa - Ma PaPaPa Ma Ga GaMa

v ‘ Ja e
he s hasia che s s be
v

X 2 X 2
Pa . Pa MaGa SaG_aI Pa --- MaGa
ka (58 ti;v st | he 585 es |

X 2 X 2
Sa Ga Ma- Sa- - Ga Sa -
\_/
e he he s Ras s a m S
~———— ~————

X 2 X 2
TUNE:2 TALA : CABTALAII LAYA: MADHYA
Oja -
MaMaMaMa -Pa-Ma Re Ga-ReSa Sa--Sa
S— ~————— l — ~—— | ~——————
Se hi stha ne sja son a ss mis bassra
~——————— -~ L — —_—
X 2 X 2
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ISaRe - GaRe | ISaG_a - ReG_aI | SaRe - SaNi |

PaNi PaNi
anekabi

2

Ma -Ma -

las gas

Sa - Ga-
Ras has

GaSa--

heiyass
\/

Sa-Re-
pd - RE-
/ -

swasrtis
SWa S T1LS

2

Re - Ma -

be sus
0C sus

ISﬁSSC&i/SI Ibéssg_ﬁllléssilgl
X 2 X
Pali-
- SaGaMa Ga-Ga- Ga-Ma-
S ———
s dusra pasthas e she s
X 2 X
Ma - Pa - Pa - MaGa SaGaMa -
~————— ~ ~————
ja s yis baska s ¢ hehe s
X 2 X
Sa - Sa-Sa-
am s ashas
X 2 X
TUNE:3 TALA:CABTALAII LAYA: MADHYA
Oja -
GaMaGaMa -ReMaGa Re - Sa -
SriRamara  sbhasrjya braste s
S —— ~—— ~————
X 2 X
Ma - Ga- ReRe - - -
e —— S —
na smas tathass S
~——— — ~———————
X 2 X
Re Ma - GaMa, ReGa-ReSa, | SaSa-Sa
144 sds | (ads as  |amissa
X 2 X
Pali-
GaReSaRe Sa Ma
v
pa s sis ya he
e —
X 2 X
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TUNE:4
Oja -
Ma- - -

O sss

Re--Re

viss dya

X

Sa-Sa-
pas los
X

SaRe Ga-
e —

aha ha s

X

Sa-Re-

hon s sar s
v
2

Sa Re Ga -
e —
ehehe s

N

2

TALA : THOKA TALA

-GaMaGa
4
s Suniran
Sulllidll

X

Re Re - -
kari ss

2

Pali-
Ma- Ga-
S —

de s vis

2

Sa-Re -

Rasms

ReSa - -
heiya s s
2

Ma - PaMa -
L — |

bas as s

SaReSa -

Ra s ms
v

Sa-Sa-
ashas

X

Ga-SaRe

v
as s tha

2

S

2

Re Sa- -

heiya ss
2

LAYA: FAST MADHYA
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Sa
MaRe-Re | Ni-Ni- Ni--Sa
A& Wl - ]
gamasne |masis massha
~ — S — e ——
2 X 2
MaGaMaGa MaReMaGa
\/ S~— I
He si sa be sa hi s te
\_/ v
X 2
Sa-Re- Ma- -QGa
e ——
ras nas ga ssra
X 2
Sa -
S S
X 2




TALA : THOKA

LAYA: DRUT
Oja -
Re - Sa ReRe ReI ReRe Salii
O IsDe khilo biI citranasra
X 2
- Pa-I\Th I\ThSaSa- -Pa NiPa I\Th
s na sri niran tars 1s ka toa ase,
X 2 X
-Re-Ma Re - Sa -
skas ri kharstar s
X 2
CONCLUDING PART (FREESTYLE)
Oja -
Sa - SaSa SaSaSa SaSaSa
Mai s bulu ananta s Prabhuaj
- - Ga Pa - Ga Pa - Ga Pa
s s a s s a 1 s ca I
Re Pali-
Sa Ga - Re - Sa - - - Pa- - -
Sri Ra smar s thai s s E s s s
Re
Ga Ga - Sa Sa - - - Sa Re
Si Ra s ma ra s s s tha s
Sa - - - Re Re - Ga Re Ga - - -
m s s s ha ha s = s s s

Pali-

NiSaSaRe

~N— —

kato jai Ha

S ——

2
Re
Ga- - - Ga- - -
nas s s pas s s
- Ga Re Re - Sa
s jau A yo s dhyak
- - - DhaPa- - - - -
s s s ha hais s s s s
Ga - Sa Ga - Re -
i o ha s s Ras

Re - Sa - - -

s s ai s yas s s

NOTE : The Shadaj is set to note D5 in the source audio.
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AKHYAN- LECARI CHANDA

VIDEO DETAILS : (AKHYAN - LECARI CHANDA) SIN
TALA: LECARI 1 AND RUPAHI 1

TUNE 1 TALA : LECARI | LAYA : MADHYA
Oja -
MaPa MaPa Ni Pa | Ma Ma Sa Ga Pa IMaPa PaI\_IiI
|v ~———— | —_ —_— ~———— ~——
Igg/s s r mna ka sam bo dhi e ve pas ss
X 2 0 X 2 0 x 2 0
Pa - - Ma GaMa -Ga Sa QGa Ma Pa
| | 13
che s S e e s s S S ko pe bu
Ly s 85
X 2 0 X 2 0 X 2 0
Pali -
MaPa Ni Pa| Ga Pa MaGa Sa Sa Ga Ma Ma
. B = _
li s lan ta Kri pa s s s charye Ra m
X 2 0 X 2 0 X 2 0
Ga Ma Pa| MaPa PaNi Pa Ga Ga Sa
e he e ehe eyl ye Kri pa char
X 2 0 X 2 0 X 2 0
NiSa NiSa -Ni PaNi | PaNi NiSa GaMa | Pa PaMa GaMa
ye s bos ss s Ras ss sm Ram ¢ s e he
X 2 0 X 2 0 X 2 0
Ga Ga Sa - - Ma GaGa GaSa -
Ra s m s s ha haha vyas s
X 2 0 X 2 0 X 2 0




Oja - Pali -

SiG;a Ma Pa 1\@ Ni NiPa GaMa Ma Pa
Suna he ra Radha su tas Karna du ra
X 2 0 X 2 0 X 2 0
Ma Ma Pa Pa Ma Pa Ni NiSa Pa
Sa s i he ha  ha ho rous s
X 2 0 X 2 0 X 2 0
Ga Ga Ma C@_M/a Ma Pa Ga PaMa GaMa
Ma dha bai Ras s me Ra mes  ss
X 2 0 X 2 0 X 2 0
G G S| - - M| GG GaSs -
Ra s m s s ha haha yas s
X 2 0 X 2 0 X 2 0
TUNE2 TALA:RUPAHIT  LAYA:MADHYA

Oja - )

Gar  bes Mas des tas 55, i

X 2 0 X 2 0

Sa  Re Pa Pa - Dha Ga Ma GQGa
Ra  dha pu tra s a a a a

X 2 0 X 2 0 X 2 0
TALA:RUPAHI LAYA:MADHYATO DRUT
Pali -

Sa Sa Sa | Re Ga MiGj Re Ga Sa | Re Ga @
Jud dha ke [ ne ban cas ka 3 ma |tre ba s
X 2 0 X 2 0 x 2 0 x 2 0
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Sa Sa Sa Re Ga MaGa | Re Ga Sa Sa Sa Dha
Jud dha ke ne ban cas ka ra ma | tre ba s

X 2 0 X 2 0 X 2 0 X 2 0
Sa - Ga Ga - - Ga Re - - - -

Ra = mai| Ra s S s m s S S s

X 2 0 X 2 0 x 2 0 X 2 0

Oja -
Re Sa Re | Ma Re - | ReMa Pa Dha | PaDha DhaSa Dha
a ha ha | hei ya s | Bhala be ya eko kes na
X 2 0 X 2 0 X 2 0 X 2 0
Pali -

MaPa Pa MaRe | Ma Pa Dha | Dha Pa Dha Sa Dha Dha
\c_éi/ bud dhis | sa n dhi e ha ha ho S S
X 2 0 X 2 0 X 2 0 X 2 0
Ma Ma Ma|Sa - Ma|Ma Ma Ma |Re Re Re

Ma dha bai | Ra s me Ra S s m s s
X 2 0 X 2 0 X 2 0 X 2 0

Re Re Re | Re Sa Re| Ma Re

Oja -
Pa Pa - - - - Pa Dha Pa | Ga Ma Ga
He Ram s s s s a pa ra [sa ga ra

X 2 0 X 2 0 X 2 0 X 2 0
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Pali -

Sa Re Pa Pa - - Ga Ma Ga |Sa Sa Sa
bi na na ya s s e s s San ta i

X 2 0 X 2 0 X 2 X 2 0

Re Ga MaGa|Re Ga Sa | Re Ga 1\\/[1G/a Sa Sa Sa
ya khu j\e'l_/s pa ra hai [be R& sm |San ta i
X 2 0 x 2 0 X 2 0 X 2 0

Re Ga MaGa | Re Ga Sa | Sa Sa Dha [Sa - Ga
ya khu j\a'l_s/ pa ra hai | be ba Ra s me
X 2 0 X 2 0 X 2 0 X 2 0

Ga - - Ga Re - - - - Re Sa Re
Ra & s s s m s s s a ha ha
X 2 0 X 2 0 X 2 0 X 2 0

Oja -

Ma Re - [ReMa Pa Dha | PaDha Dha Ma | MaPa Pa Re
hei ya s é_r/u ta te gadla ta ga | hana si la
X 2 0 X 2 0 X 2 0 X 2 0

Pali -

Ma Pa Dha | Dha Pa Dha| Sa Dha Dha |Ma Ma Ma

ban s dhi e ha ha ho = s Ma dha bai
X 2 0 X 2 0 X 2 0 X 2 0

Sa - Ma Ma Ma Ma | Re Re Re Re Re Re

Ra s me Ra = s m s S s S s
X 2 0 X 2 0 X 2 0 X 2 0

Re Sa Re Ma Re -
a ha ha hei ya s
X 2 0 X 2 0

NOTE:
In the source audio, note B flat 4 in the first tune and note A flat 4 in the second tune
is found to be the referral base pitch.
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AKHYAN- CHABI CHANDA

VIDEO DETAILS : (AKHYAN - CHABI CHANDA) SIN
TALA: CHOUTALA AND CABTALAII

TUNE 1 TALA:CHOUTALA  LAYA:MADHYA
Oja -
-Pa PaPa Dha PaDhaDhaSa
S — S — ~— —
sJe ti ksa ne Dhananjai
S— ~— '—/ —
X 2 X 2
Sa Re ReMa GaMa
e S he s Sss
X 2 X 2
GaMa GaMa GaPa-Ga ReRe Ga-
~—— S — ~——————— ~——————
ss ss SSSS SS S S
X 2 X 2
-Re Re Sa PaPa PaGa - - - -
~—— I — —
sGandivdha nuka laiya s s| s s
~—————— | —  — |
X 2 X 2
Pali -
-PaPa PaDha PaDha SaGa
s Utta rasa hite khedi
X 2 X 2
GaPa SaRe Dha Sa- SaDha
janta  ai Ram Ras s s
X 2 X 2
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PaPaPa PaDha
| ~—1 S ~—
m Utta rasa
X 2
GaGa SaRe
janta  ehe
X 2
;S/é RéRe
se he he
X 2
GaSa ReSa
ss ek
X 2
PaSa -Re
Bahe ss
X 2
Oja -
- Ga  Pa-GaGa
S— ~~——
sBhis masdrona
X 2
-Re Re - SaSa
s kou ra s bara
X 2
Sa-ReRe -Sa
~— ————
re s he he glg
X 2

PaDha SaGa
hﬁg Khedi
X 2
Dha PaDha
he  aha
X 2
Ga RéPa
e e
X 2
SaGa  ReSa
ahe 55
X 2
Dha -
) S
X 2
SaRe ReGa
X 2

DhaDhaPaPa Ga
v

senajata s

X 2
Dha -
he S
X 2
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X 2
5858
x 2

@ ha ha
X 2
S S
X 2



Pa- GaRe
e ————

cCs s
e —

Pali -
-ReRe

s Sabe

DhaSa

baha

Re
)

X

Re-GaRe

e s s s
S —

X

PaPa

aha

PaSa
ahe
2

SaGa
ss

2

SaPa

henga

GaPa

he e

~——

GaPa GaPa
S ——
c s s s
S ———
X
PaPa GaPa
1bha ng
2 X
Re SaGa
e che
2 X
P\aB}g Dha
has | ha
2 X
RéSi | -Sa
ss s€
2 X
SaDha | Pa
hes ba
2 X
s s aha
2 X
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GaPaGa -
v
s S8
—

2

PaPa

nta

GaRe

he e

-GaGa PaGa
N — S —

heiya
2




SECOND QUATRAIN ONWARDS

Oja -
-GaPa PaDha SaRe  SaRe Sa
s Saba rasu kaila mukha S
X 2 X 2 X
Sa Re ReMa GaMa |GaMa
e he he s 5S S S
X 2 X 2 X
GaPa-Ga ReReGa- |- ReReSaSa PaPaPaPa
ssss ssss |shatepawe kam pebuka
X 2 X
Pali -
-PaPa_  PaDha PaDha SaGa GaPa
sihia, jhia | she  ma | give
X 2 X 2 X
Dha  Sa-SaDha | PaPaPa, PaDha | PaDha
Ram Rasss | m j@gl jhata | siha
X 2 X 2 X
GaGa SaRe Dha Padha -\§é
gava ¢ he he aha se
X 2 X 2 X
Gi  RePa |Gisa  RéSa | SaGa
e ei ss  eki | ahe
X 2 X 2 X
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Ga

N

X

SaRe

ai

SaGa

raya

ReRe
hehe




PaSa -Re

Bahe s

X 2
TUNE 2

Oja -
Pa -
He s
X 2
S S
X 2
PaPa  PaDha
biman gala
X 2
GaPa Ré
mva - he
X 2
DhaSd SaRé
Bahe ss
X 2

TALA : CHOUTALA

-Ga Pa-PaPa
sa was rade
X 2
Ga PaGa
S SsS
X 2
Pali -
GaPaPa PaDha
gsanmu  kheba
X 2
S\él_S;i PaDha
ss aha
X 2
Dha -
S . S
X 2
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LAYA: MADHYA

DhaDha

SaSa
he s

DhaDha
he he

SaPa

heiya

SaGa

bara

Re-SaSa
dhabuta
2

SaRe

s ki

SaPa

heiya



-Ga Pa-GaGa
—_— ~——————
skra basdaka
X 2
Re Re-SaSa
O pasrata
X 2
Sa-RéRe -Sa

re-hehe she

X 2
S S
X 2
SaSa PaGa
Sriga  lara
X 2
Re ReGa
he s
X 2
PaGa -Dha
hare  sba
X 2
S S
X 2

S\@/é ReGa
pakst gane
X 2
DhaDhaPaPa Ga
\/
kolahale S
X 2
Dha -
he s
X 2
SaRe  GaGa
aha haha
X 2
-Pa PaPa
sra sva
X 2
ReSa  PaDha
ss Ram
X 2
Pa Pa
ha S
X 2
GaGa  PaGa
aha heiya
X 2
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Pali -
-Sa

s he

Dha
hei

Ga- ReRe
S ——
rasSuna

2

Pa

sai




TUNE 3
Oja -
GaPaPaDha
S ——
Bhalasanya
S —
X
Pali -
DhaSaSaSa
S —
jhantapata
S —

X

Re - Sa -
eshes

X

DhaDha

hehe

X

Oja-
GaPaGaGa
Bisamdur
X

Pali-
nadinad s
X

Tala Bhana

Ga Pa Ga

NOTE:

TALA : CABTALAII

DhaSaSaRe
S —
rajapala
SN —
2

SaReSaDha
\_/
kakaira s

2

PaSa
bahe
2

SaPa
heiya
2

ReGaReRe
v

gamaghora
e —
2

PaPa-Pa

parbatsdu

——

2

Dha - Pa

LAYA:DRUT

SaGaGaRe
S —

rakkhibaka
v

X

DhaSaRe-
S —
beshus

X

SaDha
hese

X

SaGaReRe

asi ase

X

MaPa - M

v
rahas he
v

SaSaSaSa
abediya

2

SaReGa-
ahahes
2

ReReSaSa

S ——

parabaje
2

Pa - MAPa
ba s hehei
2

1. In the source audio, note D flat 4 is the referential pitch at the base.



AKHYAN - DULADI (I) CHANDA

AUDIO DETAILS : (AKHYAN - DULADI TYPE 01) TN

VIDEO DETAILS : (AKHYAN - DULADI TYPE 01) TN

TALA : COUTALA
TUNE 1

Oji -

-Sa  GaGa | GaMa

s Dro nara bas
S——— ~—~— ~—
X 2 X

Pa - -
re S s
X 2 X
Pali -

MaGa SaGa | MaMa

tis garba | khange
S — SN —

e Nara | syan
X 2 X
- - G_a
s s ha
X 2 X
Oja -
-Ga | -Sa GaGa

GaMa MaPa -Pa

e —
rus vara s re
X 2 X

LAYA : MADHYA

MaPa

cana

GaMa

Ics

GaGa GaMa
niDur jyas
2 X
SaGa SaNi
ss | sbo
2 X
- Ni Sa
s el
2 X
Pa-MaGa| SaGa
he s ee €s
2 X
Sa
S
2
Sa GaGa
se  ida
- PaNi SaGa
S as ss
2 X 2

MaPa

dhana
S —

NiPa

le’a

Sa
Ram
2

SaNi

s te

NiPa

bepa



MaGa SaGa [ GaGa Ma| Ni-PaMa  GaMa
latko  sna sange s hesee ee
X 2 X 2 X 2
- Ni|PaNi -Ni |- Ni | NiSa -Ni
s ¢ | hehe she | he hei  sye

X 2 X 2 X 2 X 2

- Pa-MaGa | GaMa GaGa -Sa NiSa

s hes e e ehe  Nara s yan as
X 2 X 2 X 2

- - Ga GaGa Ga Sa

s s ha haha ya s

X 2 X 2 X 2
TUNE2  TALA:COUTALA  LAYA : MADHYA
Oja -

Ga-Ma Ga Ma MaPa | - - -
ese he hehe s s s
X X 2 X 2 X

-Pa MaPa | MaPa -Pa | Ga -Ma

se Arju naka sa | ti ssne
X 2 X 2 X 2

Pali -

MaNi  PaMa | -Ma  GaSa | MaMa GaMa

mitte dekha | sha gus rua gata
X 2 X 2 X 2

Pa GaGa | Ma- GaMa | -Ma  MaPa

he Hari Ram Nara | syan Nara
X 2 X 2 X 2

-Ga Pa-MaGa | SaGa GaSa | - - | Ga

syan hesee ehe Ram | s s | ha
X 2 X 2 X 2 X
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GaGa -Sa
Nara  syan
X 2
- PaPa -MaGa
S hehe syas
X 2
GaMa GaSa
he s Ram
X 2
- | Pa-Ma Ga
s ese e
2 X 2
PaMa MaPa
hara nis
X 2
-Ma Ma
sha @
X 2
GaGa | Sa -
haha | ya s
2 X 2




-Ni SaSa SaGa
sA numa nes

X 2 X
PaMa -Ga Ga
tumi s 8¢ ja

X 2 X
GaGa -Sa | -
Nara  syan s

X 2 X
PaNi - Pa Pa
haha sha

X 2 X
GaSa - -
Ram S s

X 2 X

TUNE 3 TALA : COUTALA
Oja -

Ga-Ma Ga Ma

ese € he

X 2 X
Ma - -Ma
He s s Su
X 2 X
GaMa PaNi | PaMa

as suka maisa

X 2 X
Ma-Ma Pa GaGa
e — ~ =

asha he Hari

X 2 X
Ma - GaSa SaMa
~————— ~—~——

hes e e e he

X 2

GaSa | -Sa
jana iﬁl/
2 X
Pali -
SaSa | NiSa
nasa masta
2 X
Pa PaNi
2 X
Ma GaGa
ha | N
2 X
Ga | GGa
ha haha
2 X

LAYA : MADHYA

MaPa | - -
hehe s S
2 x 2
PaMa | Pa
napa | tra
2 X
-Ga Sa
sdhu el
2 X
Ma- | GaGa
Ram Nara
2 X
GaSa - -
Ram s s
X 2 X

GaMa PaNi
Ars juna
X 2
Ma-GaSa SaMa
hesee e e
X 2
Pa-MaGa GaMa
~———— —
hese e  aha
X 2
NiSa GaMa
aha hes
X 2
S S
X 2
Pa-Ma Ga
ese e
X 2
-QGa MaGa
SAr juna
X 2
Pali -
GaGa -Ma
kaja s a
X 2
MaPa -Ga
Nara s yan
X 2




- Sa SaSa SaGa
sPu maru | pis
X 2 X
PaMa -Ga Ga
Bind — syu | dhe
X 2 X

SaSa -Sa -
Nara syan s
X 2 X
-Pa -Pa Pa
sHa st | e
X 2 X
GaSa - -

X 2 X
TUNE 4 TALA : COUTALA
Oja -

Ga-Ma Ga Ma

N —

ese € he

X 2 X

- Sa -Sa

S A SAr

X 2 X
Ni Pa PaNi
a S os

X 2 X
-Pa NiPa | MaGa
sba  ghaghu | made

X 2 X
Oja -

-Ni SaSa SaGa
sCa  hio | as

X 2 X

GaGa

teve
2

SaSa

S~—

2

Pa
He

-Sa

s bi

X
Pali -
NiSa
rajye

X
MaPa

Rame

S———

X

GaGa

Nara
S —

X

LAYA : MADHYA

MaPa

hehe
2

SaSa

GaGa

dhimi

GaGa

raya

PaNi
kya s
2

MaPaMaGa SaGa
Iv — I SN—

he s e s es
X 2
Pa MaGa
e jai
X 2
NiSa GaMa
aha he’e
X 2
GaGa Sa | - -
haha ya |s =
X 2 x 2
Pa-Ma Ga
N —
€ se e
X 2
S S S S
x 2 X 2
MaGa GaMa
yas ei
X 2
GaMa  PaNi
@i sara
X 2




Pali -

PaMa -Ga Ga SaSa NiSa -Ga Ma-GaSa  SaGa
~——— ~—— - ~—— > —_— ~ —_ N =
gaifa  ski ba nou wais sha heses ahe
X 2 X 2 X 2 X 2 X 2
SaSa -Sa - Pa MaPa -Pa Pa MaGa
Nara  syan | = He Rame ski e jais
X 2 X 2 X 2 X 2 x 2
- Pa -Pa Pa Ma GaGa -Sa NiSa GaMa
sHa sl e e Nara syan aha he’e
X 2 X 2 X 2 X 2 x 2
GaSa - - - - Ga GaGa Sa | - -
Ram s s s s Ha haha ya | s =
X 2 X 2 X 2 X 2 x 2
TUNES5  TALA : COUTALAIl LAYA : INCREASED MADHYA
Oja -
Ga-Ma Ga Ma MaPa | - - - - | Pa-Ma Ga
N — S— N —
ese e he hehe |5 s s s ese €
X 2 X 2 X 2 X 2 X 2
- Pa| -MaPaPa PaPaMaGa | -GaMaGa GaMaPaNi
X & , Ji \
s He| sPandava rahita s s hetua ka s guru
x 2 X 2 X 2
Pali -
PaMa-Ga Sa-MaMa | GaMa-Ma MaMaPa- | GaGaMa- MaMa-Ma
e —
Arju-na kaskatya | yasasha ahahe s |HariRam Narasyan
X 2 X 2 X 2
MaPa-Ga MaGaSaMa MaGaSa - - - -
Jd VAl ¢ Matyasa -
Naras yan he s ahe Rassms s s s
X 2 X 2 X 2
Oja -
- Sa - SaSaSa SaGaGa -Sa GaGa GaMaPaNi
s He s sanyara Ojare s shraga e pas lai
X 2 X 2 X 2
Pali -
PaMa-Ma  GaGaSaSa | NiSa-Ga Ma--Ga SaMa
~—————— ~ = Q | —— ———|
Sagu sna kaorau raisi heses ehe
X 2 X 2
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SaSa-Sa
Nara s yan
S ———

X

- Pa-Pa

s Ha sri
v
X

GaSa- -

Rassm
X

TUNE 6
Oja -
s she
x 2

GaGa-Ma

dekhan s ta
v
X

Oja -
GaPa-Pa
e ———

Aosra
v

MaPa - Pa
S —
yuddh s ata

X

Ma - Ga-

v
g0 s sal s

X 2

- Pa MaPa -Pa Pa-MaGa
~—— ~~— ~ —_—
s he Rame s ki es jai
2 X 2
PaMaGaMa GaGa-Sa NiSaGaMa
X Jalye MSalre
eses Narasyan ahahes
S— ~——— SN —
2 X 2
- -Ga GaGaSa-
~——— ——
s sha hahayas
2 X 2

NiSa-Ni

Pandista

v
X

Pa-MaPa

S ——
astapa
2

Pa - PaNi

asse sa
v
X

Pa-MaGa

v
na s hisa
na s nisa

2

GaMa- Ga

v
Hass ri

2

SaSa
haha
X 2

TALA : CABTALAII LAYA : INCREASED MADHYA

DhaNi-Dha | PaNi-Dha Pa-PaPa
~~——— ~———— ~——————
lo s kara ate s la ta s pata
N— N — S~ ———
2 X 2
Pali -
NiMa - - -
ral s s S
N —
X 2
MaPa - Pa Pa - PaNi
\_/
buli sle kyas e
N — ~——————
2 X 2
GaMaPa - Pa - - MaGa GaMaPa-
~—— — ~———————
kati s se e €s € s Ras sm
X 2 X 2
ReGaMa-  Ga-SaRe Ga-Sa- -
if I )
aha he s ba s he he Rassm s
X 2 X 2
s s
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TUNE 7A TALA : CABTALAII LAYA :DRUT

Oja -
GaGa-Ga

V
Rajasra
X

GaMa - Ga

v

drona s ka

v
X

ReSa - -

dis s s
v
X

SaGa - Ga

Koura s ba
v

GaMa-Ga

buja s mo
e —
X

SaSa-Sa

Asuska
X 2

GaPa-Ma

S ——
ingi s te
2
Ma - GaRe

bu s lau
2

s
2

Ga - MaPa

ra s khai
2

Pali -
MaPa - Ma
S ——

Tumi s bhai
2

GaGaGa -
haha yas
2

TALA : CABTALATI

NiRé- Sa

Arjusna
X
MaGaGa -

rapara s
2

SaGa-Ga

Arjuna

X

GaMa-Ga Ga- GaGa
Ja- L
Karna s ma ha s rathi
~—— ~——————
X 2
GaMaGaMa  ReGa- -
e —
phas s s snss
~——— e —
X 2
GaMa- Ga Ga-Ga-
ee——
carca s Pan dasvars
e —— e ———
X 2
Ga-GaGa GaMa - Ni
e e— e —
la s manda da s ndi
~———— S —
X 2
LAYA : DRUT
NiPa-Ma | MaMa-Ga
v S —
kaba s ra muni s ka
2 X
GaMaGaMa ReGaGa -
S JaJa -
kras s s S SSS
S — e —

X 2
GaMa-Ga GaGaGa-
campe ; sa  hacakyas

X

274

PaMaPa- GaGa--

re s he s
v

X

GaGaGa-

basana s
2
Re-Sa-

masss
—_ =

Pali -
GaMaPa-

ehehes

Rassm
2

o)

MaPa-Ma
S ——

Maisa
v



GaGaGaGa GaMaPa- | MaMaPa - Ga- -Ga - -
Jalyalyal ! y o X

\J e —
sutara s yasmas re he he s Rassm S s
X 2 X 2 X 2
TUNE 7C TALA : CABTALAII LAYA : DRUT
Oja -
SaSa- Sa ReMaMaMa | - Dha  PaDha-Dha | PaMaMa- MaMa-Ma
~—— N ———— S— S — ~—— — S ——
Ekesu careaji s E Maro s Ar junaka s dekhi s ba
X 2 X 2 X 2
MaMa- Ma MaDhaPaDha| PaMa MaDhaPaDha |PaMa GaMa [MaPa Ma-
S — S — ~——— ~—————  — —_———— —— ——
Patrassa mas s s s s as s s s s as |ss jas
S — e —— ~— ~——————— ~— ~—_— -~ J=°
X 2 X 2 X 2 X 2
- - ReSa -Ga
s s s s she
X 2 X 2

ReGa-Re GaReGa- | SaRe-Sa SaSaSa -
v S —

Kourasba rahridis | Selas gu caideve
X 2 X 2
Pali -
-Ga ReGa - Re SaSaSa - SaRePa - GaReGa- Sa-- -
~—————— ~——————— ~—————— ~—— ~——————
s he akan s ta kakara s rasjyas | rehehes Rassm
~——— ~————— ~— ~————— ~—~————
X 2 X 2 X 2
NOTE:
In the source audio, upto Tune 7 B, note F4 is the base pitch while it rises to note
Aflat4 in Tune 7C.
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AKHYAN - DULADI (II) CHANDA

VIDEO DETAILS : (AKHYAN - DULADI TYPE 02) SIN
TALA : LECARI I AND RUPAHI 1

TUNE1 TALA : LECARI 1 LAYA : MADHYA

Oji-

Sa | N1  SaSa - NiSa ReMa Pa | - - -
A |[Ri siye bus lans ta S S s

S
0
Ma Ga - [GaMa GaPa MaPa MaPa | GaMa GaMa PaMa GaMa-
Sus '
X

a a s nasJas sn,| mes jas ss, si
x 2 0 2 0 X 2 0
Pali-
Pa Ma PaNi | Pa - - | GaMa GaPa Pa
He ha hei ye s s | €8 ehe he
x 2 0 x 2 0 X 2 0

GaMa Ma MaMa | Pa PaMaGaGa | Ni Ga Pa
hehe he hehe |jai bas hehe | ba he he
X 2 0 x 2 0 x 2 0

s s he he he ya s
x 2 0 X 2 0
Oja- Pali

Ma PaNi Pa- [MaGa Ma Pa| Ma Ma PaNi
Bhi mas ras| jes na a | ba s thai
X 2 0 X 2 0 x 2 0
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TUNE 2

Oja -
Sa
He

Ni
Cak

PaNi| Ma Pa-Ma GaPa |Ma

Sa -Ni PaSa

eyi | e pese, cei e jasi s
0 X 2 0 X 2 0
SaSa Ma| Sa ReSa NiSa Ni - Pa
sma s Ra mee es Ra s m
2 0 [x 2 0 X 2 0
Sa I\_{iI\Li Pa -
ha | haha ya s
0 X 2 0
TALA : LECARI LAYA : MADHYA
Sa Sa I\._IiSa Ma Pa Pa - -
khu me l\ls/ ca s 1 s s
2 0 X 2 0 X 2 0
Pali -
Pa Ma | Re Sa ReSa NiSa Ni Sa ReMa
1 e Nerw _ n ~
ha ka ne de khis ss e Ha &
2 0 X 2 0 X 2 0
Pa MaRe Re| ReMa PaNi Pa - - RePa
he ss s ehe  hei e s s has
2 0 X 2 0 X 2 0
Re Re Ni Sa ReMa Pa PaMaRe Sa
he he a ha haha he he ss s
2 0 X 2 0 X 2 0
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SaGa PaMa GaMa Ni Ga Sa
N— N —— g -
bas hes e ba he he
X 2 0 X 2 0
Oja -

GaGa Ni - Pa - -

heé he ya s ha s s

X 2 0 X 2 0
Ma Pa Ma | Re SaRe SaI\.li -
Ar ta ra we kandi | s s
X 2 0 X 0
ReMa PaMaRe - | ReMa PaNi Pa

ehe he ss s @g @

X 2 0 X 2 0
Ma Re Re NiSa NiPa Sa
e Ha r1 Mas dhas Dba

X 2 0 X 2 0
Re ReSa NiSa | Ni Pa -
Ra mes ss Ra m s

X 2 0 X 2 0
I\_Iﬂ\ll Pa -

haha vya S

X 2 0
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S s he
X 2 0
S S
2 0
Pali
Iii Sa Ma
le S ka
X 2 0
- - ReMa
s s has
x 2 0
N_jSa - Ma
Ras s mai
X 2 0
- - Sa
s S ha
X 2 0



TUNE 3

Oja -

Pali-

Ni Sa
Ha =
X 2
Ni Sa
e Ha
X 2
Ni Re
ba he
X 2
In words
hei ya
Ga Ma
Dha nan
x 2
Ma Ga
A ha
X 2
Ma Dha
Ra =&
X 2
Pa Ni
hei ya
X 2

Sa
kai

jai

Re
ha

Pa

%)

TALA : RUPAHTI

Ga Ma Ga
ka gai la
x 2 0
Re Ma
ha he i1s
x 2 0
- Sa -
s he s
X 2 0
Oja -
Re - -
e s s
X 2 0
., Pali-
Re Re C\}_a_R/e
¢ ma has
x 2 0
Ni Ré -
e ja 1
X 2 0
- Pa -
s m s
x 2 0

LAYA : INCREASED MADHYA

Re
ra

X

€

Sa
bi

X

Pa
Ra

279

—

Ga MaGa | Re
ja Yus | dhis
2 0 X

GaMa |Re GaRe SaRe | Ma

hes ss | ba S
2 0 X
- - Sa Ni
S S e he
2 0 X 2
- - Re Ga
S S e
2 0 X
Ré¢ GaRe | Sa Re
s ras |e ja
2 0 X 2
- Ni Dha Ni
s mai Ra mai
2 0 X 2
- - -  Pa
s s s a
2 0 X 2

Ga
thi
2

Re

ra




ha

Pa

TALA : RUPAHI 1

Ma
ra
0

Pa

o1

2.9

%)

Pa
ra
2

Pa
he

v e o T

9

LAYA : INCREASED MADHYA

Pa| Ma Pa Pa
ta | ma 1 tha

0 X 2 0

- Ma Ga Ma

s e he he

0 X 2 0
Pali -

Ma| Ga Ma Pa

na | tha s i

Ma|l Ga Ma Pa

bai| Ra =« mai
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Ma Ga
ki ba
X 2

Ga Pa
ba he
X 2
In words
Hei ya
Pa Ma
e ha
X 2
Ga Ma
Ra mai
X 2
Sa I\ll
a ha
X 2

hu

Pa




TUNE 5

Oja -

t‘ﬂl@

b

m

X

NOTE:

Re
ha

Sa

\S]

he

Sa

TALA : RUPAHI 1

Ma Ma
bri kha
0 X
Ga Sa
bris | ti
0 X
Ni | -
ha S
0 X
Sa Sa
sar ma
0 X
- Ga
Ky ta
0 X
- Ni
s Ra
0 X
- Ma
s ha
0

Ni

gai
2

Pali -

Re
jai
2

=]

(\9]

LAYA : DRUT
Pa Pa Pa
ya ka ta
0 X 2
Ga Sa Re
ta nn hi
0 X 2
- I\li Ga
S a hai
0 X 2
Ma| Ga Ma
nu ga da
0 X 2
Ma Ma Ma
te thar ta
0 X 2
- Pa Ma
s Ra mai
0 X 2
Ga Sa -
ya s s

y¢c

Pa
bha

Re Ga
ca hi
X 2
Sa Re
a ha
X 2
s s
x 2
Ma Ga
sa hi
x 2
Ga Pa
rai a
X 2
Tala Bhana
Sa Ga
Ra s

x 2

Re

In the source audio, note B4 is the basal pitch for tune I and 2, whereas it is note C4
for tune 3 and A4 for the remaining two tunes.
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AKHYAN - JHUMURI CHANDA

VIDEO DETAILS : (AKHYAN - JHUMURI) SJN

TUNE 1 TALA : LECARI I LAYA : MADHYA
Oja -
SaGa Ma Ma GaMa PaNi -
Kripa ra ba cana jate s
X 2 0 X 2 0
- - NiPa- - - Ni
L= | N
S S| \ellg s, S S
X 2 0 X 2
Pa PaSa NiSaNiSa NiSa- | Pa MaGa Sa Ga
L —_— ] === ] L—_— ] -
e his | ss ss,sss | manes s he
X 2 0 X 2 0
Pali -
Pa MaPa - MaPa Ni -
ha sama s jas te s
X 2 0 X 2 0
- - Ni Ma - SaGa
S s s s aha
X 2 0 X 2 0
Pa -Ma GaMa - Ga MaGa Sa -
L — = el —
ha sa gﬁe/ S Ja ss 1 s
X 2 0 X 2 0
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SiGo  GaMa - | MaPa Ni o
has Ies s Jos s s
X 2 0 X 2 0
rou aha 2| s s aha
X 2 0 X 2 0
Pa Pa@ Sa
ha ma ss  n
X 2 0
Oja -
%}_/a Ma Ma (iaﬁd/a \Pﬂ\l_/i -
K\arn/a ra bhi tika cdi s
X 2 0 X 2 0
s s ehe s s s ho
X 2 0 X 2 0
IPa @ Iljl_S/aI\LlS/al .I&Si' Pa IMaiG_aISa
Aswa ss o sSs ss LR tha&s
X 2 0 x 2
Pali -
Pa 1\@ - MaPa  Ni -
ha r@ s ras 1 s
X 2 0 X 2 0
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Ga
s

0



- - Ma - - -
S S 1 S S S
X 2 0 X 2 0
GaMa Ni NiNi | PaNi NiSa Pa
che he hehe | che he'e vy
X 2 0 X 2 0
- Pa MaGa Sa NiSa Ga ReGa
| Ul ~= - - ~———
s Ja ss 1| Ras me che
X 2 0 X 2 0
Re :§g - - - Ma
Ra sm s s S ha
X 2 0 X 2 0
GaGa Ga Sa
haha ya s
X 2 0
TUNE 2 TALA : LECARI I LAYA : MADHYA
Oja -
MaNi - - PaMa ReGa ReSa Ni
Jata s Jis  bas ss
X 2 0 X 2 0
I\_{iSa Pa Ma - - 1\@
Kouti kou ti s s ee
X 2 0 X 2 0
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Pali -

ReGa ReSaNi - PaNi SaRe GaReSa

e s s §S8 .S dhart a s ca s s

X 2 0 X 2 0

SaRe IGaMa ClaReI Sa SaRe GaGaRe K SaRe

ba s  Sus Ss_S mas |t s aha
X 2 0 X 2 0

Ga SaRe Ga Re Re Sa

he e he he Ra s m
X 2 0 X 2 0

- - Ma GaGa Sa -

s s ha haha  ya s
X 2 0 X 2 0
Oja -
PaNi NiSa- - SaGa MaGaGa Ma
TathﬁlI Ss S, s pis tu ss s
X 2 0 X 2 0
GaMa Pa - Pa MaPaMaGa Ga
Jd ‘ e a e
tasam ba s ra ss  ss,0s
X 2 0 X 2 0
Pali -
Pa  MaPa - MaPa NiPa -
ha  mane - nas his s
X 2 0 X 2 0
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Pa Pa MaGa Sa SaGa
a ha ss | m kas
X 2 0 X
G -Sa - | -
Ra sm s s
X 2 0 X
GaGa Sa -
haha ya s
X 2 0
TUNE 3 TALA : COUTALA
Oja -
MaPa 1\\/Ia_G;a Ga Ma
Tumi ss Kar na
X 2 X 2
Pali -
Pa - I\&G;a Sa
He s jif i
X 2 X 2
Ga Pa Pa Pa
a ha 1o s
X 2 X 2
- SaGa Pa Pa-MaGa
— —
s aha ha mas s n
X 2 X 2
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PaMa GaMa

ras  ¢he
2 0

- Ma

S ha

2 0

LAYA : MADHYA

GaMa Pa MaPa
as po | nika
X 2 X
SaGa GaMa | PaNi
Has s | jos
X 2 X
Ma - -
u S S
X 2 X
Oja -
Sa Pa | MaPa
S He légr/a
X 2 X

Pa




or

or

* B g

o0 1@

>

MaPa
Aru

MaMa

Papa

PaPa
Dusta

Ma | GaMa MaPa GaMa

GaMa

kowa

MaMa

tapa

PaGa

Dusa
N —

lai s baka
2 X
Ma GaMa
ri aha
2 X
Ga Ga
ja i
2 X
Ma | GaGa
ha haha
2 X
TALA : THOKA
MaPa MaMa
kono khene
MaPa MaMa
his priti
MaMa MaMa
sana baghe
X 2

287

Ga| Ga Ma

S e he
2 X 2
Ni | N1 Pa
ha ha s
2 X 2
Sa - -
Ra s S
2 X 2
Sa - -

ya s s
2 X 2
LAYA : DRUT




Pali -

PaMa GaPa
X 2
Ma -
0 s
X 2
Oja -

- Ma Pa-PaPa

S —

s Dhar  maksbhang

Ma GaMa
Jai Hari
X 2
-Pa -Ma
srou 50
X 2
MaMa PaSa
aha  haiya
X 2
MaPa MaGa
aili rane
X 2
MaPa -Ma
Hari  sjai
X 2
S S
NOTE :

G S
Ra sm
X 2

- Pa

s he

In the source audio, note A4 is the referral base pitch.
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RAGA RELI

AUDIO DETAILS : (RAGA RELI) TN

GHUNNI TALA : FREE STYLE

Oja -

Sa - Sa Sa SaRe - - - - Sa-Ni SaDha - - - -
A s ha ha hahat s s s s nasne na s s s s S
Sa Sa Sa Sa Re Ga PaPa - - PaDha PaDha PaDha PaDha

a hera ri te na thena s s  nas s s s S s S
S — ~ — N — ~—— _—

Dha - - Dha Pa Pa GaGa - - -
s s S ha ha ha haha s s s

Pa Dha Sa- --Dha- - - DhaSa - - - - -

e he hes ss s s s s ehe s s s 55
N —

SaRe SaRe SaRe SaRe SaRe Sa-Re Sa-Re Sa-Re

he s S S S S S S S S hass sss SSS
Ma
Sa - - - Ni Dha PaPa Ma Ma MaDha - - Pa Ma GaRe Ga -
he s s s ¢ he hehei e he hehei s sba re nis nas
Pali -
Ga Ga Ga SaSa Sa Re Ga SaReGa Sa
ha ha ha haha e he he as he vya
Re - - —Sa-—-IiiRe--—Re—-—Sa--——

ba s hahainis s snena s s s nds s s nas s s s
RAGA DIYA TALA : FREE STYLE

Oja -
Sa Sa, SaSa SaRe GaGa PaDha PaDha PaDha Dha Dha Dha DhaSa

7 . - - — .
He he,Saku nita pasa hart s s s s S s s s S

~——
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Dha, PaDha PaDha PaPa MaMa

A Yudhi s s sthira s s

S—

Pa Pa Dha Sa- -Dha- - DhaSa - - - -

A 1A 1 ress s ss hehe s s s s

- - - - SaRe SaRe SaRe Sa Ni Dha Pa Pa

s S § S S§S S8 s s s he he he hei
~—— T

~————

Ma Ma Ma PaDha - - Pa Ma Ga 11{[; Ga- - - - ReSa
E he he hehei s s ba re @ s s s s s s s 1
Pali -

Sa Re Ga SaReGaSa Re - - - ReRe

he he he ahaheya ba s s s hahai

Sa Ni Re Re Sa Sa Sa

na ne nali na s ha ha

MALITA TALA : FREE STYLE

Oja -

Sa Sa SaRe (Sa) Re Sa Sa PaDha PaMa

E Rai Dbas s s ta par bate panca
Dha PaMa GaGa - - - Ga Ga Ga GaPa -

bhai ara hilas s s s ha ha ha haha s

PaSa DhaPa GaGa  ReSa

Utta radi Sata Dhana
Pali -
Re - Re - SaRe ReSa - -

ha s njai s cali gaila s s
Oja -
Ga ReGa - GaRe Sa SaSa SaRe

E Ganga s tirata jai tapa Aaca
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Re Ga - - Pa Ga Pa Ga Pa - Dha
rn la s s S S S s s s S
PaDha - PaGa Ga Ga ReSa
kira s taswa ru pe asi
Pali -
Re SaRe SaRe - - ReSa - -
A Hare dekha s s dila s s
Oja -
Re Ga GaGa Re Ga Re Sa
Phonka ri phon kari Hare
Re Ga Re Pa - Ga Ga - -
kran da na ka s ri la s s
Dha Pa Dha Sa SaRe SaSa
E Ha rar kran dane pache
Pali -
Padha PaGa - - Pa Padha SaDha - -
Re li raga s s o  bhaila res s s
Sa - - - - - - SaRe SaRe Sa Re
He s s s s s s s S s S s S
Ni Dha PaPa - -, Ma Ma Pa Ma,
He he hehe s s, he he ba re,
Ma
Ga Re Ga - - - Ga, ReSa
bhai s la s s s = s S
Sa -Re -Ga SaReGaSa, Re - ReRe
S — S — ~— R S —
He she she a ha heiya, ba s hahai
~— ~— ~— — S —
Sa SaRe ReSa - - - -
nA nenai nas s s s S

Dha

he



THAVAR 1:
TALA: CABTALA 11

LAYA: MADHYA

Oja -

Re MaGaRe SaReSaNiSa Dha - SaRe
Suraguru badatisus s s haha
X 2 X
GaPaDha Pa - - PaDha Sa
S —— S —

pas s la s s e he s
X 2 X
Sa-Ni Dha PaPa -| GaMaRe
ye s € he hehes | bas s
X 2 X

Pali -

PaMa Ga | SaRe Sa - Re GaMa
e he s yas Kkis pa s la

S —— Iv I ~ -
X 2 X

Re Sa - - - Sa - - -
Ra s s s s m s haha

X 2 X
THAVAR 2

TALA: CABTALA II
Oja -

SaGa | ReMaGaRe
S — \_/
O ha | Nagarara
S— \/
X
GaPaDha
\—/
ha s =
X

LAYA: MADHYA

Pali -2
ISaReSa NiDhaI --SaRe
sannigatas, ss oha
2 X
Pa - - Pa Dha Sa
S — S —
re s s ye he he
S — S —
2 X
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SaSaSaRe
v
niyama hi
v
2
Ni Dha -

e he s
ciacs

(Ga SaRe Ga

(he aha he

2

Re Sa -

haiya s

Sa SaSaRe
\—/

de khi mano
2

Ni Dha -

e he s
v




PaDhaSa
S ——
as ha

X

GaMaRe
e ————
ba s s

X

ReGaMa

pa s la

-SaSa

shaha

THAVAR 3
TALA : CABTALA 11

Oja -
SaGa

O ha

ReMaGaRe SaReSaNiSa
~~—— | ~ |
Krsnarabhu

—

X

GaPaDha
\—/

has s

X

PaPaDha
\—/

a s s

X

Pali -

Re SaSa

he s s
a6 § S

X

Pali -

NiDha - Sa- Ni DhaPaDha
S — e ——
re s s ye s ¢ ye s €
2 X 2
GaPa - PaMaGa SaRe Sa -
syas ye s e yes ki s,
2 X 2
Ga SaRe Ga Re Sa - - - Sa
| S — I e — e ———
 he aha he Ra s s s s m
2 X 2
ReSa -
haiyas
2
LAYA: MADHYA
Pali - 2
Dha-SaRe SaSaSaRe
IVanam@ s s oha a t1 mano
2 X 2
Pa - - PaPaDha Pa - -
~—————— ~——————
re s s ye he he re s s
— ~————— —
2 X 2
Dha - - - | Dha Sa DhaSélI
¢ s s S c s LE_S/
2 X 2
Pa DhaPa DhaPaMaPa GaMaRe
~——— | ~—— |
e s € Ihe s 5 bas s
2 X 2
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GaPa - PaMa Ga
e —
ha ya s e s s
X 2
IGa SaRe Ga | Re Sa -
Ihe gll_@ heI Ra s s
X 2
- - - Re Sa -
s haha haiyas
X 2
THAVAR 4

TALA: CABTALA 11

Oja -
SaGa

O ha

SaRe Sa -

yes kis

LAYA:MADHYA

Pali - 2
ReMaGaRe SaReSaNiSa Dha- SaRe
v | ';/ I .
Krsnarabhu vanasitos s s oha
X 2 X
GaPaDha Pa - - PaPaDha
\_/ S — e —
has s re s s ye he he
— ~——————
X 2 X
PaPaDha - Dha - -
\—/ e———————
as s s re s S
X 2 X
Pali -
DhaSaDhaSa  ReSa Sa PaDha Pa
| S~————| ~—————— ~——
I E s 55 | € s S e s €
X 2 X
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Re GaMa

ha s ra
2

- - Sa

————

s s m

—

2

Sa Sa SaRe
\_/

a ti mano
v
2

Pa - -

S —

ye s s

S—

2

IDha Pa MaPaI

he s s
|—v|

2




MORANI

Tala Bhana
Re - -

—

Ras s

TALA: COUTALA

Oja -
Dha
He

X

MaDha - Ma

mano
S —

- Dha
s Krs

~——

2

s ha
S —

sra

Re Sa -

ye kis

Sa - Sa

ha s m
S —

LAYA: DRUT

DhaDha DhaPa

bar na

nara su

X 2
Pali -
MaPa

PaPa

ehe
X 2

- Dha

———

Ma

s ra rai
S —
X 2

-Re
s ki

bare
X 2

SaRe

SaRe

ha ha

SaSa
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Re GaMa
S —
ba s ha

- SaSa

s haha

DhaPa

- Sa

s ba

- DhaSa

Re SaRe Ga
L~ 1
he aha he

2

SaRe Sa
ha hei ya

Ma

Irc

2
Tala Bhana
Sa
ha




BANDHA DIHA

TALA: COUTALA LAYA: MADHYA

Oja -

:Sa -Sa | ReMa Pa | PaDl  PaMaPy

gBha s ja bhas  ja ehe  a res,

X 2 X 2 X 2
Pali -

she s sbha  sja res s Go

X 2 X 2 X 2

PaDha PaMa | Ma P | Ma  ReSo

vin s das bha jas e bare

X 2 X \2—/ X 2

X 2 X \2—/ X 2

Ma SaRe Ma Re Ga SaReGa | ReSa -

K aha = he @j/e s ba, | haa s

X 2 X 2 X 2

- - Re ReRe ReSa -

s s ha haha yas s

X 2 X 2 X 2

NOTE : 1. In the source audio, note F4 is the base pitch.

2. In each couplet within a Thavar, the Palis are assigned more
textual syllables in the second line as compared to the first indicated
in the notation as Pali- 2. Tala Bhana is demonstrated to indicate
the end of a Thavar.
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VIDEO DETAILS : KRSNA JHUNA

TALA: HESENI VI

Oja - Sa Sa-Ni-

Pali -

Pali -

Oja -

—

Ooshes

X

SaSa-NTi—

Taishes
v

X

ReGa-Pa-
\—/
tass is
v

X

SaRe-Re-
Alpasbas

X

SaSa - Sa-

Kata snus
\/

X

ReRe-Sa-

a hashas

PaDha-Pa-

_\_/
Aruses
v
X
I\_IiSé—I\_Ii-
v

4 .
Su ni s chos
\—/

X

KRSNA JHUNA

SaRe - Ga -
\—/
Go s s pal s

v

SaRe-Ga-
S —

Go s spals
S —

Sa--Re-

assis
v

SaRe-Ga-

yas astes
2

SaRe - Ga-
e —

sa hi s bas
2

Sa

re
2

DhaSaSa - -
v
kakatha s s
v
2

DhaNi - Pa -
\——/

Gopasls
S —
2

LAYA: MADHYA

GaPa-Ma- GaRe-Sa-
\_/ S —
kinosduss  tabhaislis
v
X 2
GaPa -Ma- GaGa-Ma-
\/ S —
kino sdus s ta bhai s lis
\—/ v
X 2
ReRe-Sa- Sa
ahashas re
X 2
SaGa -Re- SaDha-Sa-
e ———— ‘—'
etasrus na jhusnas
X 2
ReGa-Pa- Sa--Re-
S —— S —
massis assis
X 2
s S
X 2
S S
X 2




PaPa-Dha- SaSa- Sa- SaGaReGa- SaRe- --
batastes pa tasdhes mas s s s assss
~—————— ~—— ~—————

X 2 X 2

Re Sa - -- Sa - -

s Ii s sshoss

X 2 X 2

Pdli - NiSa-Ni-  NiSa-Ni- | DhaPa-Pa- -

eheshes  ehesprans Gopasls s

S — \/ S ——

X 2 X 2

Oja - SaSa - Ni- SaRe-Sa- Ni Sa-Ni-  DhaPaPa--
~——— —— ~————— ~ = ~————
Tohasras bhayastes | Yamusnas raghatess

X 2 X 2

Pdli- SaSa-Ni- SaSa-Re- |NiSa-Ni- DhaPaDha- -
~—— —— ~————— ~_ — ~———————
To ha s ras bhayastes | Yamusnas ra ghate ss
X 2 X 2
PaDha-Pa- MaGa-Re- | SaSa-Ni- SaRe-Ga-
~————— ~—— ~———————— S —

Najas is kehosGos |walishes Go ospals

~—————— S —— ~———— S —

X 2 X 2

GaPa-Ma- GaRe-Sa- | SaSa-Ni - SaRe-Ga-

~—————— ~— ~—— ~————

ki nosduss tabhaislis | taishes Gos spals
~——————— ~——  — ~—————————— ~————————

X 2 X 2
GaPa-Ma- GaGa-Ma- | ReGa-Pa- Sa--Re-| ReRe-Sa- Sa
kino sduss tabhaislis | tas s is assis | ahashas re

X 2 X 2 X 2

NOTE :

The Shadaj is set to note E flat 4 in the source audio.
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SIVA JHUNA

VIDEO DETAILS : (§IVA JHUNA) SIN

TALA : HESENI V LAYA: MADHYA

Oja -
Dha Sa Re G_a Re- - - |Dha Sa Re (ia Re - Re Pa
Nan s di s re s s s |Bhrin s gi s re s a ha

X 2 3 4 5 0 00 x 2 3 4 5 0 00

Pa Pa - Pa Pa - Pa- Ma-Ga—Re - Re Pa
na tha s ko mai e s e s ha 1 ha i a ha

X 2 3 4 5 000 x 23 4 5 0 0 0

I"a f’a - Pa I;a 15a P.a- Ma - Ga Ga Re Re Re RC

na tha s ko ma 1 e s| e s ha i ha i na tha

X 2 34 5 0 00 x 2 3 4 5 0 0 O

- Ga Ma Ga Re Re Ga Ga|Re Ga GaRe Sa Sa Sa - -
s ku ma i e man s Kai|la se nds s re s ss

x 2 3 4 5 0 00 x 2 3 4 5 0 00

(Free style)
Oja -
Dha Sa - Sa Dha Dha Pa - Dha éa Sa Sa Dha Dha Pa -
Ni dras ja gi ya hars u thi lan ta khar s tar s
éa Dha éa Sa Sa Dha Sa SaSa ReGa SaRe (ia Re - SaDha
—_— — ~—~ = ~————
ho Par ba ti ka bu lilgEEL,bd s sss kas s

~—— —— ~—

NOTE :

The Shadaj is set to note A flat 3 in the source audio.
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KABIRAR GIT

AUDIO DETAILS : (KABIRAR GIT) TN

TALA: HESENI VII LAYA: DRUT

Oja -
Sa - Sa Sa| SaSaRe l\ia_l\ga Ma| Ma Pa Ma Re
Ha s a re | Guruji tums ji ki ser man man
X 2 3 0 x 2 3 0 x 2 3 0
ReMa ReMa Pa Ma S;aS/a Sa Sa Re| Sa Re Ma Re
mana ss  he s @1 ji tum ji [ ki ser man man
X 2 3 0 X 2 3 0 [x 2 3 0
Pali -
ReRe - - Ma [ MaMa MaMa PaPa Pa MaMa ReMa PaPa Ni
mand s s ha | aba aba duniya| aba aba duni yi
X 2 3 0 X 2 3 0 X 2 3 0
MaMa -Ma Sa Sa | MaPa Ma Re Sa SaSa - - -
mila sti jan ta | las s  kar can j@ s s s
X 2 3 0 X 2 3 0 X 2 3 0
Oja-
- - Dha Ilh?;ha Pa Dha Pa Ma| Pa Pa 1\@ Ma
s s Al are jan ta na ri | pra ner piya i
x 2 3 0 X 2 3 0 X 2 \_3/ 0

300




mani bisa sobhe | hiye ss hos| ya s
. sa sobhe | hiye s s

Hira bisa
Sa - Sa
re S he
X 2 3
Pali
Sa N1 Sa
ma ran ka
X 2 3
Pa Pa Pa
pi ye s
X 2 3
ReMa ReMa Pa
mana ss he
X 2 3
ReRe - -
mana s s
X 2 3
MaMa -Ma Sa
mala sti  jan
X 2 3
NOTE :

MaMa MaMa MaMa MaMa (GaMa MaMa Pa - [ Ma - Ga Re
a

ha

Sa Ni Sa Re |SaSa Ni DhaDha Pa

ma ran ka le |suma ran Kkari ya
S— S —

x 2 3 0] x 2 3 0

SaSa Ni DhaDhaPa | MaMa Ma Ma Ma
—_— = e ~———

suma ran kari ya | udar bha ri ya

~—— — 7| Y~

X 2 3 0] x 2 3 0

SaSa Sa ReRe Re| Re Ma Re Re

Guru ji tums ji| ki ser man man

X 2 3 0| x 2 3 0

SaSa Sa Sa Re | Sa Re Ma Re
prabhu ji tum ji ki ser man man

X 2 3 0 x 2 3 0

MaMa MaMa PaPa Pa| MaMa ReMa PaPa Ni
aba  aba duni ya| aba  aba duni ya

X 2 3 0 X 2 3 0

MaMa Ma Re Sa SaSa - - -

las s kar san| jwala s s s
X 2 3 0 X 2 3 0

The Shadaj is set to note A flat 4 in the source audio.
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DURGABARI GIT

AUDIO DETAILS : (DURGABARI GIT) TN
TALA : HESENI V

LAYA : MADHYA

Oja -
Ga-|Sa Ga Ma Pa Ga PaMa -|- - - - GaMa GaMa Ga Sa
A s{a hebhai la s khai|s s s s as as a 1
x 2 3 4 5 0 0 O]x 2 3 4 5 0 0 O
Sa Ga Ma Ma Ga Ma Ni Ni | - - G_.a _ Sa G_a Ma -
a he bha i la s kha i s s hos ki s la s
x 2 3 4 5 0 0 0O x 2 3 4 5 0 0 O
Pali
-GaSa - - Sa Ga Pa Ma| Ga - Ni - Pa - Ma -
s 1s s s ki s la s 1 sban s cim s mai s
X 2 3 4 5 0 0 O x 2 3 4 5 0 0 O
Ma Pa NiMa Pa - - - |Ma - - - MaPa MaGa - -
ba ha ha s has s s mne s s s ss s 55
X 2 3 4 5 0 0 Ol x 2 3 4 5 0 00
Oja -
Sa Sa Ni - Pa Pa Ga -

Ga Ga Ma - Ga Ma Pa Sa

A i
x 2 3 4 5 0

ra s mandi ra s

0 0 X
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Pali

Ga Ga Ma - Ga Ma Pa Ni

Ni Ni - - Ni - Dha Ni
Nu su na s Si

ta ra s ra va s s

s s ya ha
X 2 3 4 5 0 0O

x 2 3 4 5 0 0 O

Oja
Pa DhaPaMa Ma - Ni - | Pa Ni Sa - Ni Sa Ga
s ho s | ma na bi s ya ku
X 2 3 4 5 0 0 O

a ha a s re la s

x 2 3 45 0 00

Sa Ga Sa - Ma Ma Ma - |Ga Ga Sa - Ni Ni Pa

hi ya du s ra du ra s | kin ci ta

s nu ju re s
x 2 3 4 5 0 0 O

x 2 3 45 0 0O

Ma Pa Ni Pa Ma -Pa Sa Ga

Ga s s s va §s S S

NOTE:

The Shadaj is set to note E 4 in the source audio.
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PUWELI GITA

AUDIO DETAILS : (PUWELI GIT) TN
TALA: FREE STYLE

Oja - Pali -
Ga Re Ga Dha GaGa Re Sa Re Sa SaSa
Ha kar ba ri puha s 1 la ra jani

Ni Sa Re Ga Re ReRe

ban dhu ai la s s

~——

e

Ga Re Ga Dha GaGa Re Sa Re Ga Ma Re Ga Sa - -

Ha karba ri puha s i 1ld ra s ja ni s s s s
S —

Oja -
Dha - - - Pa Dha Pa Dha - - Dha Sa SaSa - -

A s s s sa ru su tar s s bas tra khani s s
SaRe SaRe ReGa - - -

1s ss s§S§ § S 8

S

Sa Ga Re Sa Sa Sa Dha - Pa DhaDha Ni PaDha- PaGa
— N — ~———

Ni ya rattin ti la re s re s s s §SS
Pali -
Pa GaPa PaDha Dha Sa - - Ni Dha Dha Pa

Ha ghane ghane ma ge s s bas tra kha ni

s S
N

Sa Dha Pa Ga Re - - - Ga SaSa ReGa ReRe

Ha ban dhu ai la s s s ha bandhu aila s S

304



Ga Re Ga Dha GaGa Re Sa Re Sa SaSa
Ha

“kar " ba 1 puha s 1 la ra jani

~———

Ni Sa Re Ga Re ReRe

ban dhu ai la = S S

S—

e

Ga Re Ga Dha GaGa Re Sa Re Ga Ma Re Ga Sa - -

Ha kar ba r puha s i la ra s ja ni s s s
S —

Oja -
Dha - - PaDha PaDha - - Dha Sa SaSa - - -
A s s hena dekhi s s Ra dha rani s s s
SaRe SaRe ReGa - -
1s ss s§S§ 88
Sa Ga Re Sa Dha Dha Pa Dha Pa DhaDha
N —
Du warat me li la ja ni i s s
Ni PaDha- PaGa
s S§S§S s s
Pa DhaDha DhaDha DhaNi Dha Pa
Pa lankata  basi lanta  ja i
Pali -
Ga - - - - - - - ReGa GaGa-- Sa- - -

He s s s s s s s hehe hehe ss hes s s E (Inwords)
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Sa SaGa Ga - - - - - - - Ré - - -

A Hari yass ss ss s €€ s s s

Sa Re GaMa Re Sa ReGa - - - ReGa ReGa GaSa
He he hei e a haha s s s e € s € s
Oja -

1

1
-,
=
o
w2
.
w2
.
w2
o .

1

1

1

Dha Ni Pa Dha PaDha PaDha

Ha s s s patan kala s s ba si jas s ss

SaRe SaRe ReGa - -

s s ss s 1 s 8

Sa Ga Re Sa Dha Pa Dha Pa Dha PaDha PaGa
Kar pu ra ta mula kha s s s s s s i

Pali -
Pa GaPa PaDha Dha Sa - - - Ni Dha Pa

Ha mate Radha Ki nai s s s mu kha cai
~—— ~———

Sa Dha Pa Ga Re - - Ga SaSa ReGa ReRe

Ha ban dhu ai la s s ha bandhu aila s S

Ga Re Ga Dha GaGa Re Sa Re Sa SaSa

Ha kar ba r puha s 1 1la ra jani

Ni Sa Re Ga Re ReRe

ban dhu a1 la s s

~——

e

Ga Re Ga Dha GaGa Re Sa Re Ga Ma Re Ga Sa - -
Ha kar ba r puha s 1 1da ra ja ni s s s s
NOTE:

The Shadaj is set to note E 4 in the source audio.

306



HOMARGIT

VIDEO DETAILS : (HOMAR GfT) SIN

TALA : HESENI IV

LAYA: MADHYA

MaPa Pa Ni| NiPa Pa-MaGa SaGa [Ma Ma -Pa

X 2 0] x 2 0 X 2 0

Pa Ma GaPa| Ma MaGa GaSa | Sa Sa -

Ra me ss |ban dhas sbai | Ra m

X 2 0 X 2 0 X 2 0

Tune 1

Oja-

SaGa Ma -Pa| MaPa PaMa MaPa | MaPa PaMa GaMa
Pratha ma ste |bhaila dis gsvya |matsya as  sva
X 2 0 [x 2 0 X 2 0
Pali-

Ma Ma Pa | Ma MaGa @ GaSa  Sa -

ta ra  he | ban dhas  sbai Ras m s

X 2 0 X 2 0 X 2 0

Oja-

mari la gnta| saikha sus sra | asu  ras  gdur
X 2 0 X 2 0 X 2 0
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Pali-

Ma Ma Pa | Ma MaGa GaMa | GaSa Sa -

ba ra he ban dha s sbai [ Ras m s

X 2 0 X 2 0 X 2 0

Tune 2

Oja- Pali-

NiSa NiPa NiSa | NiSa NiPa Re NiSa NiPa NiNi

Adi  das itya |Hiran nas ksya | bira jes s sam

X 2 0 X 2 0 X 2 0

Ni Ni Sa NiSa Sa Ga |Sa Ni-PaGa GaMa

ha ra he krss  na ha | e Hasss 52

X 2 0 X 2 0 X 2 0

Ma Ma MaPa| Pa Ma GaPa [Ma MaGa GaSa|Sa - -
Ya da s bai Ra me ehe | Ma dhas sbai [Ram s s
X 2 0 X 2 0 X 2 0

NOTE:

The Shadaj is set to note E4 in the source audio.
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MALCI GIT

VIDEO DETAILS : (DEVI MALCI) MS

TALA : HESENI | LAYA : MADHYA

Oja- [Sa Sa Sa|ReRe | Ma Ga| Re Sa Sa| ReRe | Ma Pa
Janmi la|da Sa | bhu ja ma s hir| ta le | pu ja
X 2 3 X 2 3
Ma Pa -| Ma Re | Re Sa [ Sa Re Sa -
a sur| ba s | s dhar| he tu s s s
X 2 3 X 2 3
- Sa Sa NiPa|Pa Ni Sa | Sa Ni Sa
s ja s1 |bhukuti [ mu ku ti
X 2 3 X 2 3
Pali-
Ni Sa Sa [Re Sa |[Ni Pa | Pa Pa Pa | Ni Re Sa
ai Swaryal bi s |bhuti | Durga ka | Pu ji le
X 2 3 X 2 3
Ni Ni Pa| Ni Ni Pa| Ma Pa - | Pa | Ni Ma
pa s a | a a 1| a has| ha s s
X 2 3 X 2 3
Oja- |Ma Ma Ma |Pa [Ni Ni| Ma Pa Pa|Re Re|Sa Sa
Dur gho ra | sam | ka te | Durga ra | pa da|bi ne
X 2 3 X 2 3
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Ni Sa Sa |Ni Pa |Pa Ma| Ma Pa Ma | Ni
ud dhara [ka s |ro ta| na s 1 el

X 2 3 X 2

Pali- | Ma Ma Ma | Pa | Ni Ni| Ma Pa Pa| Re -

X 2 3 X 2

Ni Sa Sa Ni Pa|Pa Ma| Ma Pa Ma| Re
Ud dhda ra|ka s [ ro ta | nda s i
X 2 3 X 2

NOTE : The Shadaj is set to note B3 in the source audio.

SIVAR GIT
VIDEO DETAILS : (SIVAR MALCI) TN
TAL,_A: HESENI 1V LAYA : MADHYA
Oja -
Pa Dha Pa | Dha Sa - Sa  Sa -

A ba s a ba s dan da s
x 2 O [ x 2 O0fx 2 0

Pa Dha Ba Dha Sa - Sa Sa -

Re
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Sa Sa

Dur gho ra | sam | ka te| Dur ga ra| pa da| bi ne
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sta
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Pali-

Re Ga - Ma Ga - Re Sa - Sa Sa -
Ta ba s |[ran ga s | pa va s | ha hei s
X 2 0 X 2 0 X 2 0 X 2 0
Sa Sa - | Dha Dha - | Pa Pa - | Pa Dha -
bam bam s Bho 1a s Na s s S tha =

X 2 0 X 2 0 X 2 0 X 2 0

Tila Bhana
Sa Sa - Dha Dha - || Pa Dha - - - - Pa

bam bam s Bho 1a =« Na s s s s s tha

FREE STYLE
Oja-
Sa - - Sa Sa Sa Sa Re Pa PaPa - - - - - -

Hes s Ma ha de vak a ra dhane s s s s s s

MaPa MaPa- PaDha- Pa Pa Ma - Re Re - Sa Sa Dha -

he s e ss hehes ja ta ha ve punyas mane s s
Pali-

Re ReRe ReRe ReRe Ma - Pa - Ma Dha Dha - - - - -

he Brahma adi Deva o s nas ja ne he s s s s s
~——— — ~—

Dha Ni Dha Pa- - - MaPa MaPa Ma Re (Inwords)
el S s he s s = es s S e s he
TALA: COUTALA LAYA: MADHYA

Oja -
-Sa  SaSa RePa Pa | PaMa DhaPaMa

~———

s Gal baidya @/1 pat bho 1 bhailas
X 2 X 2 X 2
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Pali-

GaMaGa ReGa -\§g SaPa

Bholas Nath s Gal baidya

X 2 X 2
PaMa DhaPaMa | GaMaRe Pa
bho 1 bhailas Bholas Nath
X 2 X 2

Pa Dha - Pa Ma - Re
Bi ha ya na ma| pa
X 2 0 X 2 0 X
Sa - - Sa Re - Sa
ta K S ne s a
X 2 0 X 2 0 X
Sa Sa - | Dha Dha - Pa
Bam bam s Bho la = Na
X 2 0 X 2 0 X

NOTE:

PaPa
bel

Re

ra

Pa
pat

In the source audio, the Shadaj is set to note G 4.
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SAMARANI GIT

VIDEO DETAILS : (SAMARANI GIT) SIN

TALA : HESENI 1V

Oja -
Ma Pa
Krs na

Pa
he

Ga -
Ra =

Oji -
NiNj

Saba te

San

LAYA: DRUT
Pa Ga Ma | Ma Ga Ma
ye Ha ri |ban dha bai
x 2 0 X 2 0
Pa Ga Ma|Ma Ga Ma
e s s | ban dha bai
X 2 0 X 2 0
Pa Ma Ga| Ga Sa Ni
e s s | ban dha bai
X 2 0 X 2 0
Sa - - Sa I\li Sa
am s s a ha ha
X 2 0 X 2 0
Pali -
Sa Sa - SaRe Re Re
pujim Pra bhu| kia che a
X 2 0 X 2 0
Pali -

SaSa Sa Sa | SaSa I\TIi Sa
tusta hai ba | samban dhe a
X 2 0 X 2 0
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Oja -

Sa I\l1 I\TIi
ban dha bai
X 2 0
Sa. Ni Sa
a ha ha
X 2 0
Oja -

Sa Sa Ga
Ki di vya
X 2 0
MaMa Ma Ma
Saba te san
X 2 0
(Free style)

SaSa Sa Sa
Hena ja ni
Pa Ni Sa
a s m
Ga Sa Sa
Ra s ma
Tdla bhana

Sa  Ga PaMa
A ha hes
Sa Ga Sa
Ra & m

Sa Ga Ga | Ga Sa - -
Ra mai | Ra =& s m
X 2 0 X 2 0 X
Ga Sa -

hai ya =

X 2 0

MaMa Ma Ma |[MaMa Ma Ma | Ma
pyim Pra bhu [ kia che a | ma
X 2 0 X 2 0 X
MaMa Ma Pa | MaMa Ma Ma | Ma
tusta hai ba | sambandhe a ma
X 2 0 X 2 0 X
SaSa Sa Sa SaGa Ga Ma Pa
niran ta re eri a na ka
NiNi PaPa MaMa Ga Pa Ga
niran  tare nare da ke bo
Sa - -

Ra s m

GaMa - GaSa SaGa Pa MaGa

SsSs s lLOlgl Rama Ra mes
Ga Ma Ga Sa

ha ha ya s

Pali -

NOTE : The Shadaj is set to note E 4 in the source audio.
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Conclusion:

It remains a fact that Biyah-gowa Ojapali does not include the handling of pitch-
marked or melody-producing instruments. The absence of such instruments
creates certain technical hurdles for the singers. It is another matter that the active
singers being grammatically less trained are not aware of the distortion arising in
their singing owing to the lack of a key-suggesting instrumental support.
However, when the recorded data was put to thorough analyses so that a
musicographical text may be created, many difficulties began to surface. Firstly,
since the key is not suggested by any instrument, the singers randomly pick a key
and sometimes they do not maintain the key in a high treble zone as they set their
Shadaj (key note) on a high note. Ultimately they cannot not easefully sing and
sometimes fail to even touch the exact higher notes as demanded by the melody.
As a result, a prominent distortion takes place at that juncture and while notating
the song the correct notes have to be guessed keeping in mind there accountability
in the overall melodic progression. Furthermore, it has been seen that within a
composition in the case of certain performances, for example, Patani git or a
Bana, the key keeps changing. In some pieces, the smaller sections are neither a
fully developed composition nor does their progression match the on-going trend
of the key. Many a time, fixing a key for such a section and then settling on the
notes for a proper notation becomes a big problem. The Gamaks are not easily
notated appropriately since such rapid oscillations are quite difficult to be set in a
written form. Overcoming the discussed obstacles, an easily understandable and a
simple written representation of the songs has been attempted in consultation with
music experts, which would definitely help a beginner to learn the piece, and
other future researchers to take it as a base. The importance of the chapter as a
whole lies in the fact that following the given material in the chapter, one can
have a wholesome understanding of a total recital. Moreover, a performing group

can actually learn it and perform appropriately.
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