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Appendix [1]

Photographic Images of the Images Studied in the Chapters 4 and 5
of the Thesis ( Clicked by the Author)

Appendix 4A : The Images of Laksmi
Appendix 4B : The Images of Sarasvati
Appendix 4C : The Images of Durga
Appendix 4D : The Images of Saptamatrkas

Appendix 5: The Images of the Unidentified Goddess Forms
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Fig 4.1i (p): The image of four- handed Gaja Laksmi holding a rosary
from the Gawfisagar Devi Doul



Fig 4.1ii (p) : The image of four handed Gaja Laksmi
from the Jagaddhatii Doul



Fig 4.1iii (p) : The image of two handed Gaja Laksmi from the Maghnowa Doul

Fig 4.1iv (p) : The image of two handed Gaja Laksmi from the Gaurisagar Devi Doul



Fig 4.1v (p) : The image of a two handed goddess holding lotuses
from the Gaurisagar Devi Doul

Fig 4.1vi(p) : The image of a female figure holding her long tresses of hair
from the Kesavarai Doul



Fig 4.2i (p): The image of Sarasvati playing on a Vina
from the Jagaddhatri Doul

Fig 4.2ii (p) : The image of Sarasvafi from the Maghnowa Doul



Fig 4.2ii (p) : Image of Sarasvati playing on a bowed stringed instrument
from the Jagaddhatri Doul

Fig 4.2iv (p) : The image of two- handed Sarasvafi holding a manuscript and a lotus
from the Jagaddhatri Doul



Fig 4.2v (p) : Image of a four-handed goddess holding a pot and a rosary
from the Maghnowa Doul



Fig 4.3i (p): The image of ten- handed Mahisasuramardini Durga
from the Gaurisagar Devi Doul

(the area marked by the red circle is supposed to be a
fragment of some animal )



Fig 4.31i (p) : Image of the ten- handed Mahisasuramardini Durga
from the Jagaddhatri Doul



Fig 43iii (p) : One of the images of sixteen handed Mahisasuramardini Durga
from the Bar Pukhuri Siva Doul

Fig 4.3iv(p): The Sirmhavahini Durga image from the Gaurisagar Devi Doul
featuring two- handed Durga
holding an animal or tusk like object in one of her hands



Fig 4.3v (p) : The Sirmhavahini Durga image featuring two- handed Durga
with indistinct attributes in her hands
from the Bar Pukhurd Devi Doul

Fig 4.3vi (p): Simhavahini Durga image featuring tour- handed Durga
holding an Aksamala or rosary from the Jagaddhatri Doul



Fig 4.3vii (p): The image of a two handed goddess seated on a lotus and
holding a Tristla and Aksamala from the Maghnowa Doul

Fig 4 3viii (p) - The image of a two-handed goddess holding
a Darpana/ mirror and an uncertain object from the Gaurisagar Devi Doul



Fig 4.4i (p): The image of Matrka Brahmani/Brahmi from the Jagaddhatii Doul

Fig 4.4ii (p) : The image of Vaisnavi from the Gaurisagar Devi Doul



Fig 4.4iii (p) : Image of a goddess carrying a child
from the Gaurisagar Devi Doul

Fig 4.4iv (p): The image of Mahesvari from the Maghnowa Doul



Fig 44v (p): The image of Mahesvarl from the Bar Pukhuri Devi Doul

Fig 4.4vi (p) : The image of Mahesvari from the Jagaddhatri Doul



Fig 4.4vii (p) : Image of Kaumari from the Jagaddhatri Doul

Fig 4.4viii (p) : Image of Kauman from the Maghnowa Doul



Fig 4.4ix (p) : The image of Kaumari from the Bar Pukhuri Devi Doul

Fig 4.4x (p) : The image of Varahi from the Gaurisagar Devi Doul



Fig 4.4xi (p) : The image of Varahi from the Jagaddhatri Doul

Fig 4.4xii (p) . The image of four handed Aindri from
the Bar Pukhurl Devi Doul



Fig 4.4xiii (p): The image of two handed Aindii
from the Bar Pukhuri Devi Doul

Fig 4.4xiv (p) : Four handed Aindri/ Indrani from the Gaurisagar Devi Doul



Fig 44 xv (p) - Image of Two handed Aindri/ Indrani
from the Gaurisagar Devi Doul

Fig 4.4xvi (p) : The image of Camunda from the Maghnowa Doul



Fig 4.4xvii (p) : The image of Camunda from the Jagaddhatri Doul

Fig 4.4xviii (p) : The image of Camunda from the Gaurisagar Devi Doul



Fig 5i(p): The image of a four handed goddess riding a horse
from the Gaurisagar Devi Doul

Fig 5ii(p): The image of a four handed goddess riding a horse drawn chariot
from the Maghnowa Doul



Fig 5iii (p) : The image of a two handed goddess holding a book and a sharp weapon
from the Jagaddhatrm Doul

Fig 5iv(p): The image of a four handed goddess seated
on the mouth of a pot or pitcher like object
from the Bar Pukhuri Devi Doul



Images of the five seated six handed goddesses from the Gaurisagar Devi Doul




Fig Sviii (p)



Fig Six (p)



Images of six handed goddesses riding unidentified animals




Appendix [2]

Other Referential Images, Illustrations and Photographs ( Directly
Clicked and Sketched by the Author, those which are in the personal
collection of the Author, as well as taken or shared by the Author

from other sources)

Appendix 1

The List of Images :

Figure (i) : Image of Tara or Tara as Prajiiaparamita preserved at the Sonitpur

District Museum, Tezpur.
Photo clicked by : Author

Figure (ii) : Image of Cunda sculpted in bronze and preserved at the Assam State

Museum, Guwahati.
Photo clicked by : Author

Figure (iii) : Fragment of a stone Umalingana or Uma- Mahesvara image from

Uzanbazar in Guwahati, preserved at the Assam State Museum, Guwahati.
Photo clicked by : Author

Figure (iv) : A stone image of Umalingana or Uma- Mahesvara from Davaka,

Nagaon district, preserved at the Assam State Museum, Guwahati.
Photo clicked by : Author

Figure (v) : A metal sculpted image of a Four handed goddess from the

Gauriballabh Doul (known as Na- Gosain Sattra), Sivasagar district

Photo sourced from: IGNCA (www.ignca.gov.in)



http://www.ignca.gov.in/

Figure (i) . Image of Tara or Tara as Prajiiaparamita crafted in black basalt stone
Find place : Budha Madhava Devalaya, Biswanath Chariali
Time period : circa 11th to 12th century CE
Collection of the Sonitpur District Museum, Tezpur,
Central Assam

Figure (ii) : Image of Cunda sculpted in bronze
Find place : Odalbakra, Guwahati
Time period : 10th to 11th century CE
Collection of Assam State Museum, Guwahati



Figure (iii) - A fragment of a stone Umalingana or Uma- Mahesvara image
Find place : Uzanbazar, Guwahati
Time period : 9th century CE
Collection of Assam State Museum, Guwahati

Figure (iv) : A stone image of Umalingana or Uma- Mahesvara
Find place : Davaka, Nagaon district, central Assam
Time period : 9th to 10th century CE
Collection of Assam State Museum, Guwahati



Figure (v) : A metal sculpted image of a four handed goddess standing on a lotus
Find place : Gauriballabh Doul ( known as Na- Gosain Sattra ), Sivasagar district
Time period : probably not earlier than 17th century CE
Photo retrieved from :IGNCA



Appendix 2
The List of Images :
Figure (i) : The Ranganatha Doul at Rangpur in Sivasagar district.

Photo sourced from: IGNCA (www.lgnca.gov.in)

Figure (ii) : Image of the Thai goddess Nang Kwak.
Photo sourced from : Internet

Figure (iii) : The Thai goddess Pho-Sop.

Photo sourced from : Internet

Figure (iv) : The Form or Conception of goddess Subacani as per the text

Sabdakalpadruma

Figure (v) : The Copper plate grants of the Ahom court under king Siu-Dang-pha

preserved at the District Museum of Sonitpur at Tezpur.
Photo clicked by : Author

Figure (vi) : A Silver coin of Bar Raja Phulesvari Kunvari, preserved at the

Sonitpur District Museum, Tezpur.

Photo clicked by : Author


http://www.ignca.gov.in/
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Figure (1) : Ranganatha Doul at Rangpur in Sivasagar district

Figure (i1) : Image of the Thai goddess Nang Kwak
Photo sourced from : Internet



Figure (ii1) : The Thai goddess Pho- Sop
Photo sourced from Internet

Figure (iv) : The form or conception of goddess
Subacani as per the text Sabdakalpadruma



Figure (v) : Copper plate grants of the Ahom court
under king Siu-Dang-pha
containing inscriptions speaking of
these being donated to a Brahmin named Padmanabha
Collection of Sonitpur District Museum, Tezpur.
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Figure (vi) : A silver coin of Bar Raja Phulesvari Kunvari
Collection of Sonitpur District Museum, Tezpur
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Figure (i1) : Image of the Thai goddess Nang Kwak
Photo sourced from : Internet



Figure (ii1) : The Thai goddess Pho- Sop
Photo sourced from Internet

Figure (iv) : The form or conception of goddess
Subacani as per the text Sabdakalpadruma



Figure (v) : Copper plate grants of the Ahom court
under king Siu-Dang-pha
containing inscriptions speaking of
these being donated to a Brahmin named Padmanabha
Collection of Sonitpur District Museum, Tezpur.
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Figure (vi) : A silver coin of Bar Raja Phulesvari Kunvari
Collection of Sonitpur District Museum, Tezpur



Appendix 3
The List of Images :
Figure (i) : The Garakhiya Doul at Nazira, Sivasagar district.

Photos sourced from : IGNCA (www.ignca.gov.in)

Figure (ii) : The Thawra Doul, Thawra, Sivasagar district.

Photos sourced from : IGNCA (www.ignca.gov.in)

Figure (iii) : The Maghnowa Doul, Padmapur, Lakhimpur district.
Photos clicked by : Author

Figure (iv) : Arrangement of stone relief sculpted images inside niches on the

architecture of Maghnowa Doul.

Photo clicked by : Author

Figure (v): The Nilacala style architecture of the Kamakhya temple at Guwahati.
Photos clicked by : Author

Figure (vi) : The Kesavarai Doul or the Jay Doul, Jaysagar, Sivasgar district.
Photos clicked by : Author

Figure (vii) : Sikhara of the KeSavardi Doul or the Jay Doul.

Photo clicked by : Author

Figure (viii) : Paricaratha Bdada of the Kesavarai Doul or the Jay Doul featuring
the different types of stone sculpted images.

Photo clicked by : Author
Figure (ix) : The Jaysagar Devi Doul, Sivasagar district.

Photo clicked by : Author


http://www.ignca.gov.in/
http://www.ignca.gov.in/

Figure (x) : Diagrams explaining the parts of the architectural structures of the
Gaurisagar Devi Doul and Bar Pukhuri Siva Doul, and the features of a Rekha

Deula type of Nagara temple.

The Diagrams are taken from : Assamar Sesh- Madhyajugiya Mandir- Sthapatya by Dr.
Pradip Sarma (2012)

Figure (xi) : The Complete Structure of the Gaurisagar Devi Doul, Sivasagar
district showing the arrangement of its architectural parts ( detailed description

given along with the photograph).
Photo clicked by : Author

Figure (xii) : The structure of the finial or apex of the Sikhara of Gaurisdagar Devi
Doul.

Photo sourced from : IGNCA (www.lgnca.gov.in)

Figure (xiii), (xiv) and (xv) : The Bar Pukhurt Siva Doul and its architectural

parts.
Photos clicked by : Author
Figure (xvi) : The Bar Pukhurt Devi Doul, Sivasagar district.

Photo sourced from: IGNCA (www.ignca.gov.in)

Figure (xvii) : The Sikhara of the Bar Pukhurt Visnu Doul, Sivasagar district.

Photo clicked by : Author

Figure (xviii) : The Jagaddhatri Doul, Kalugaon, Sivasagar district (before its

restoration).

Photo clicked by : Author

Figure (xix) : Barpatra Visnu or Siva Doul, Kalugaon, Sivasagar district.
Photos clicked by : Author

Figure (xx) and (xxi) : The mode of arrangement of different types of stone relief

sculpted images on the Bada of Kesavarai Doul and Gaurisagar Devi Doul


http://www.ignca.gov.in/
http://www.ignca.gov.in/

Figure (xxii) [1 and 2 ] : The arrangement of different types of stone relief
sculpted images on the Bada of the Bar Pukhuri Siva Doul

Photos clicked by : Author

Figure (xxiii), (xxiv) and (xxv) : The morphological features of Anthropomorphic

figures of deities which form a major portion of the imagery.
Photos clicked by : Author

Figure (xxvi) and (xxvii) : Stone images of Visnu in the Early Medieval Deopani
and Dubarani styles found at Golaghat district in the Doiyang- Dhansiri valley

region of eastern Assam, preserved at the Assam State Museum, Guwahati.
Photos clicked by : Author

Figure (xxviii) and (xxix) : Depiction of ornaments and jewellery of the deities in
the imagery of the stone relief sculptural art of the Douls and the similarities of
their designs with that of different types of jewellery which have been a part of

the traditional costume of Assam since the Ahom period.
Photos (on top) : clicked by the Author

Photos ( below) : The left photo clicked by the author and the right photo of the
Muthi Kharus from the Bengenati Sattra, Majuli has been sourced from

www.majuliculturallandscape.org

Figure (xxx): A pair of Thuriyas
Photo clicked by: Author. The Thuriyas are in the collection of the Author’s mother

Figure (xxxi) : Similarities traced between the images of deities in the relief
sculptural art of the Douls and the images of deities depicted in the miniature
paintings produced in Assam from 16" century CE onwards. The similarities are

mostly in their morphological features and style of dressing.
Photos clicked by : Author

Figure (xxxii) : The intricately carved floral patterns on the drapery of the deities

in the imagery of the relief sculptural art of the Douls.


http://www.majuliculturallandscape.org/

Photos clicked by : Author

Figure (xxxiii) : The Nati Gosain Doul or Ghanashyam Ghar, Jaysagar, Sivasagar

district.

Photo sourced from: IGNCA (www.ignca.gov.in)

Figure (xxxiv) : Ruins of the Na- Matha Kali temple, Nilacala, Guwahati.

Photo sourced from: IGNCA (www.ignca.gov.in)

Figure (xxxv) : Stone sculptures from Naksa Parvat, Sonitpur district, Assam,

preserved at the Assam State Museum, Guwahati.
Photos clicked by : Author

Figure (xxxvi) and (xxxvii) : Images of standing and seated four handed Visnu

from the Jagaddhatri Doul
Photos clicked by : Author

Figure (xxxviii) : Images of a form of Visnu where the serpent Ananta is coiled up
or wound around the length of his body, featured in the relief sculptural art of the
Jagaddhatri Doul and Raidangia Doul.

Photos clicked by : Author

Figure (xxxix) : An old photograph of the silver Vigraha of Umananda Siva /

Umananda Bhairava worshipped at the Umananda temple in Guwahati.
Photo shared by the Author from : Dhiraj Anand Bhattacharjee, Guwahati.

Figure (xL) : Image of Pancavakra Siva featured in the relief sculptural art of the

Gaurisagar Devi Doul.
Photo clicked by : Author
Figure (xLi) : Image of four- handed Siva from the Jagaddhatri Doul.

Photo clicked by : Author
Figure (xLii) and (xLiii) : Images of two unidentified male deities featured in the
relief sculptural art of the Jagaddhatri Doul.


http://www.ignca.gov.in/
http://www.ignca.gov.in/

Photos clicked by : Author

Figure (xLiv) : Image of Ganesa featured in the vrelief sculptural art of the

Kesavarai Doul

Photo clicked by : Author

Figure (xLv): Image of Narasiviha from the Bar Pukhuri Visnu Doul
Photo clicked by : Author

Figure (xLvi) : Image of Narasiriha featured in the relief sculptural art of the

Kesavarai Doul.
Photo clicked by : Author

Figure (xLvii) : A full body mask of Narasirmha used in Ankiya Bhaona plays of
neo- Vaisnava culture, preserved in the collection of the museum of Srimanta

Sankardeva Kaldksetra.

Photo sourced from: IGNCA (www.ignca.gov.in)

Figure (xLviii) : Ornate low stools or cots resembling Tamult Pirdas featured as
seats of deities in the relief sculptural art of Maghnowa Doul and Bar Pukhuri
Devi Doul.

Photos clicked by : Author

Figure (xLix) : A wooden Tamult Pira from the Na- Gosain Sattra, Sivasagar

district.

Photo sourced from : IGNCA (www.ignca.gov.in)

Figure (L) : A sword known as Goliya

Photo source : unspecified. The identification of the sword as Goliya has been done

by Avinash Bharadwaj Sharma, Guna, Madhya Pradesh.
Figure (Li) : Hengdang- the traditional and highly revered sword of the Ahoms.

Photo sourced from : http://www.facebook.com/TaiAhomCultureAndHeritage/photos



http://www.ignca.gov.in/
http://www.ignca.gov.in/
http://www.facebook.com/TaiAhomCultureAndHeritage/photos

Figure (i) : The Garakhiya Doul at Nazira, Sivasagar district

Figure (ii) : The Thawra Doul, Thawra, Sivasagar district

Photo courtesy : IGNCA



Figure (iii) : The Maghnowa Doul, Padmapur, Lakhimpur district,
eastern Assam

Figure (iv) : Arrangement of stone relief sculpted images inside niches
on the architecture of the Maghnowa Doul



Figure (v) : The Nilacala style architecture of the Kamakhya temple at Guwahati



Figure (vi) : The Kesavarai Doul or the Jay Doul, Jaysagar, Sivasagar district



Figure (xvii) : The mode of arrangement of the different types
of relief sculpted images on the Bada of the
Bar Pukhuri Siva Doul (2)



Figure (vii) : Sikhara of the Kesavarai Doul or the Jay Doul



Figure (viii) : The Paficaratha Bada of the Kesavarai Doul or the Jay Doul
featuring the different types of stone relief sculpted images



Figure (ix) : The Jaysagar Devi Doul, Sivasagar district

Figure (x) : Parts of the Architectural style that expressed itself in
the Gaurisagar Devi Doul
and also the Bar Pukhuii Siva Doul (left), and
parts of a Rekhda Deula type of Nagara temple (right)
Both the above diagrammatic representations are
taken from the book Assamar Sesh- Madhyajugiya Mandir- Sthapatya by
Dr. Pradip Sarma (2012)



Figure (xi) : The complete structure of the
Gaurisagar Devi Doul, Sivasagar district
The Mandapa (on the left) followed by the Antarala
and then the Garbhagrha enclosed by the Paficaratha
Bada structure topped by the Sikhara
of the type known as Kardaisiriya or
Jikasiriya (on the right)

Figure (xii) : The structure of the finial or apex of the
Sikhara of Gaurisagar Devi Doul



The Bar Pukhuri Siva Doul, Sivasagar district




Figure (xv) : The Bar Pukhuri Siva Doul, Sivasagar district
The Cou Cali structure ( on the extreme right), leading to the Antarala having a
Do Cala roof. The Antarala leads to the Garbhagrha
enclosed by the Bada topped by the
curvilinear composite Sikhara



Figure (xvi) : The Bar Pukhuri Devi Doul, Sivasagar district
Photo courtesy : IGNCA

Figure (xvii) : The Sikhara of the Bar Pukhuri Visnu Doul, Sivasagar district



Figure (xviii) : The Jagaddhatri Doul, Kalugaon, Sivasagar district
before its restoration

Figure (xix) : Barpatra Visnu or Siva Doul, Kalugaon,
Sivasagar district



Figure (xx) : The mode of arrangement of the different relief
sculpted images on the Bada of the Kesavarai Doul

Figure (xxi1) : The mode of arrangement of the different types of stone
relief sculpted images on the Bada of the
Gaurisagar Devi Doul



Figure (xxii) : The mode of arrangement of the different types
of reliet sculpted imaggs on the Bada of the
Bar Pukhuri Siva Doul (1)



Figure (xxii) : The mode of arrangement of the different types
of relief sculpted images on the Bada of the
Bar Pukhuri Siva Doul (2)



Figure (xxiii) to (xxv): The morphologucal features of
Anthropomorphic figures of deities which
form a major portion of the imagery of stone relief sculptural art of
the new Late Medieval Style patronized by the Ahoms

Rectangular, squarish facial shapes, heavy and flat facial features, sketchy
and blunt contours of eyes, thick and fleshy lips, squat and sturdy body
structures, thick short neck, bulky shoulder and upper chest region, strict frontal attitude and
a somewhat inward meditative immersion in their faces

(xxiit)






(xxv)



Figure (xxvi) : A partially damaged stone image of Visnu
in the early medieval Deopani style
Find place : Deopani, Golaghat district,
Doiyang- Dhansiri valley region, eastern-central Assam
Time period : 9th to 10th century CE
Collection of Assam State Museum, Guwahati



Figure (xxvii) : A partially stone image of Visnu
in the early medieval Deopani or Dubarani style
Find place : Golaghat district,
Doiyang- Dhansiri valley region, eastern-central Assam
Time period : circa 8th to 10th century CE
Collection of Assam State Museum, Guwahati



Figure ( xxviii) : A pendant shaped like a Dugdugi carved as an ornament
of a deity in the Ahom temple architectural stone relief sculptural art of the Late
Medieval Style (left), and,
a Dugdugi pendant of the modern period having gold and lacquer work ( right )

Figure (xxix) : Bangles and armbands carved as ormmaments
of a deity in the Ahom temple architectural stone relief sculptural art of the Late
Medieval Style (left) and two Muthi Kharus belonging to the Ahom royalty
presently preserved
at the Bengenati Sattra, Majuli district.



Figure (xxx) : A pair of Thuriyas

Figure (xxxi) : A portrayal of Astabhija (eight-handed) Durga in a
miniature painting in a folio from the Adi Dasama/ Citra Bhagavata
manuscript of the Narowa Bali Sattra, Nagaon district (left)
and, an image of a goddess in the relief sculptural art of the
architecture of Gaurisagar Devi Doul (right)

Similarities can be traced between the two portrayals,
in respect of the morphological features and features of the costumes
and drapery



Figure (xxxi1) : The intricately and minutely carved floral patterns
on the drapery of the deities in the imagery
of the relief sculptural art of the architecture of
Gaurisagar Devi Doul



Figure (xxxii1) : Nati Gosain Doul or Ghanashyam Ghar, Jaysagar,
Sivasagar district
Photo sourced from : IGNCA

Figure (xxxiv) : Ruins of a temple known as Na Matha Kali temple,
in the Bengal style, Nilacala hill, Guwahati
Photo sourced from : IGNCA



Figure (xxxv) : Stone sculptures from Naksa Parvat
Sonitpur district , central Assam
Time period : 13th to 14th century CE
Collection of Assam State Museum, Guwahati



Figure (xxxvi) : Images of Four handed form of Visnu from the Jagaddhatri Doul.
Visnu in his form featured in both the above images,
holds Cakra, Padma and Gada in his three hands and
a sharp spear or lance like weapon in place of Sankha in his fourth hand.

Figure (xxxvii) : Image of Visnu from the Jagaddhatri Doul
where he is depicted as seated
on his vehicle Garuda ( portrayed in a
theriomorphic form )



Figure (xxxviii) : Images of a form of Visnu where the serpent Ananta
is coiled up or wound around the length of his body
in the sculptural art of the architecture of
the Jagaddhatri Doul (left), and
Raidangia Doul, Dibrugarh district, eastern Assam (right)

Figure (xxxix) : An old photograph of the silver Vigraha of
Dasabhuja Paficavakra Siva riding the Rsabha or bull
worshipped as
Umananda Bhairava at the Umananda temple at Guwahati



Figure (xL) : Image of Paficavakra Siva riding the Rsabha or bull
teatured in the relief sculptural art of
the architecture of Gaurisagar Devi Doul

Figure (xLi) : Image of four handed
Siva riding the Rsabha or bull featured in
the relief sculptural art of the architecture

of Jagaddhatri Doul



Figure (xLii) : Image of an unidentified four handed deity
riding a bird resembling a parrot featured in the
relief’ sculptural art of the
Jagaddhatri Doul

Figure (xLiii) : Image of an unidentified deity holding a Tristula and
riding an animal which shows a confusing morphology featured
in the Jagaddhatrm Doul



Figure (xLiv) : Image of Ganesa featured in the relief sculptural
art of the architecture of Kesavarai Doul

Figure (xLv) : Image of Narasimha featured in the architecture of
the Bar Pukhurm Visnu Doul



Figure (xLvi) : Image of Narasimmha featured in the
relief sculptural art of the architecture of
Kesavarai Doul

Figure (xLvii) : A full body mask of
Narasimha used in the Ankiya Bhaona or Bhaona plays
of the neo Vaisnava culture
Collection of the museum of Srimanta Sankardeva Kalaksetra,
Guwabhati



Figure (xLviii) : Ornate low stools or cots resembling
Tamult Piras portrayed as seats of
deities in the imagery of
the relief sculptural art of the Maghnowa Doul ( top)
and the Bar Pukhuri Devi Doul (below )



Figure (xLix) : A wooden Tamuli Pira from the Na- Gosain Sattra,
Sivasagar district
Photo sourced from : IGNCA

Figure (L) : A sword known as Goliya



Figure ( Li) : The Hengdang - the traditional and highly revered sword of the Ahoms
Photos sourced from :
https://www.facebook.com/Tai AhomCultureAndHeritage/photos



Appendix D1
List of Images :

Figure (i) : Miniature bronze sculpted image of a goddess identified as

Mahisasuramardint Durga found at the Maghnowa Doul site.
Photo clicked by : Author
Figure (ii) : Stone slabs revered inside the Maghnowa Doul.
Photo clicked by : Author

Figures (iii), (iv) and (v) : The Gaurisagar Devi Doul infused with bands and
panels of different types of stone relief sculpted images.

Photos clicked by : Author

Figures (vi), (vii), (viii), (ix) and (x) : The Bar Pukhuri Siva Doul infused with
bands and panels of different types of stone relief sculpted images.

Photos clicked by : Author

Figures (xi) and (xii) : The Bar Pukhurt Devi Doul infused with different types of

stone relief sculpted images.

Photos clicked by Author and sourced from IGNCA (www.ignca.gov.in)

Figures (xiii) and (xiv) : The Jagaddhatri Doul infused with different types of stone

relief sculpted images.

Figure (xv) : The Astadhatu Vigraha of Mahisasuramardini worshipped in the

sanctum sanctorum of the Bhairavi temple at Tezpur.
Photo credit : Dibyajyoti Deka

Figure (xvi) : Stone sculpted image of Camunda probably in her aspect as Dantura,

from Barpathar, Golaghat district, preserved at the Assam State Museum, Guwahati.

Photo clicked by : Author


http://www.ignca.gov.in/

Figure (xvii) and (xviii) : Two stone sculpted images of Camunda in her aspect as

Carcika from the Kedaresvara temple at Nilacala, Guwahati.
Photos clicked by : Author

Figure (xix) : Gaja Laksmi featured as Lalata Bimba on a doorway of the

Kallesvara temple, Bagali, Karnataka.

Photo provided to the author by : Ravichandran KP

Figure (xx) : An unique sculpted image of Gaja Laksmi from Bundi.
Photo provided to the author by: Prantik Gupta

Figure (xxi): A stone Gaja Laksmi image from Sivasagar, preserved at the Assam

State Museum, Guwahati.
Photo clicked by : Author

Figure (xxii) : A miniature brass image of Gaja Laksmi found at Helem Tea

Estate, Sonitpur district, preserved at the Sonitpur District Museum, Tezpur.
Photo clicked by : Author

Figure (xxiii) : The form of Kolhapur Mahalaksmi sketched by the author.
Figure (xxiv): A metal image of Hanubhairava

Photo sourced from : https://animeshnagarblog.wordpress.com/tag/hanu-bhairava

Figure (xxv) : A metal image of Vasudeva Kamalaja from Nepal.
Photo provided to the author by: Ravichandran KP

Figure (xxvi) and (xxvii) : Sculpted images of Harihara from the Doiyang Dhansiri

valley region, preserved at the Assam State Museum, Guwahati.
Photos clicked by : Author

Figure (xxviii) : Form of Siddhakamesvari featured in a modern coloured guidemap

for pilgrims visiting the Kamakhya temple, Guwahati.

Image provided to the author by : Prantik Gupta


https://animeshnagarblog.wordpress.com/tag/hanu-bhairava

Figure (xxix) : The Vigraha of goddess Jayantt worshipped at the Jayanti temple,

Rangia, Kamrup district, Assam.
Photo provided to the author by : Dibyajyoti Deka

Figure (xxx) and (xxxi) : The stone sculpted image of Anantasayi Visnu worshipped

at the Asvakranta Devalaya, north Guwahati.

Photos clicked by : Author

Figure (xxxii) : Two Silver lotuses from the Korchung Sattra, Nagaon district.
Photo credit : Sanjib Kumar Borkakoti

Figure (xxxiii) and (xxxiv) : Some representations of Sadyasnatakesanistoyakarini

Nayikds in miniature paintings belonging to the Rajput tradition.
Images provided to the author by: Late Daljeet Kaur

Figure (xxxv) : A coloured wood and glass image of Phra Mae Thorani/

Vasundhara/ Wathundaye from Myanmar.

Image sourced from : https://sammlung-digital.lindenmuseum.de/en/object/figure 2298



https://sammlung-digital.lindenmuseum.de/en/object/figure_2298

Figure (i) : Miniature bronze sculpted image of a goddess
identified as Mahisasuramardini Durga
Time period : circa 8th to 10th century CE
Find Place : Maghnowa Doul site

Figure (i1) : Stone slabs or Monoliths revered inside the
Maghnowa Doul



risagar Devi Doul

The Gau

(iii)




(v)



The Bar Pukhuri Siva Doul

(vii)






(x)



Bar Pukhuri Devi Doul at Sivasagar town

(xi)




Jagaddhatrm Doul

(xiv)



Figure (xv): Astadhatu Vigraha of Mahisasuramardini
worshipped in
the sanctum sanctorum of the Bhairavi temple at Tezpur
Photo credit : Dibyajyoti Deka

Figure (xvi) : Stone sculpted image of Camunda
probably in her aspect as Dantura or Jumekamah
Time period : circa 8th to 10th century CE
Find Place : Barpathar, Golaghat district
Collection of Assam State Museum, Guwahati



The two stone sculpted images of Camunda dating back to the 9’th to 11th century CE
at the complex of the temple of Kedaresvara Siva
near the Kamakhya temple in Nilacala, Guwahati

Figure (xviii)



Figure (xix) : Representation of Gaja Laksmi as a Lalata Bimba ( marked by red circle )
in the Kallesvara temple ( circa 11th to 12th century CE),
Bagali, Karnataka
Photo credit : Ravichandran KP

Figure (xx): A very unique marble sculpted image of Gaja Laksmi
from Bundi in Rajasthan
Photo credit : Prantik Gupta



Figure (xx1) : A rock cut Gaja Laksmi image from Sivasagar
Time period : 8th century CE or between 11th- 12th century CE
Collection of the Assam State Museum, Guwahati

Figure (xxii) : A miniature brass Gaja Laksml image
Find Place : Helem Tea Estate, Sonitpur district
Time period : circa 10th to 12th century CE
Collection of Sonitpur District Museum, Tezpur



Figure (xxiii) - The form of Kolhapur Mahalaksmi
sketched by the author

Figure (xxiv) : A metal image of Hanubhairava from Nepal
Image retrieved from : https://animeshnagarblog. wordpress.com/tag/hanu-bhairava/



Figure (xxv) : A metal sculpted image of Vasudeva-Kamalaja or Ardhalaksmthari
Find place : Nepal
Time period : unknown
Photo credit : Ravichandran KP

Figure (xxvi) : A stone image of Harihara
Find place : Doiyang- Dhansini valley region
Time period : circa 8th to 10th century CE



Figure (xxvii) : A stone image of Harihara
Find place : Doiyang- Dhansiri valley region
Time period : circa 8th to 10th century CE

Figure (xxviii) : The form of Siddhakamesvari featured in
a modern coloured guide map for pilgrims
visiting the Kamakhya temple
Photo credit : Prantik Gupta



Figure (xxix): The Vigraha of goddess Jayanfi
worshipped at the Jayantt temple
in Rangia, Kamrup district
Photo credit : Dibyajyoti Deka

Figure (xxx) : The two floral forms ( marked by red circles )
portrayed in the Anantasayl/ Anantasayana Visnu image
enshrined at the Asvakranta Devalaya in north Guwahati



Figure (xxxi) : the Anantasayl/ Anantasayana Visnu image
enshrined at the Asvakranta Devalaya in north Guwahati

Figure (xxxii) : Two silver lotuses from the Korchung Sattra, Nagaon
Photo credit : Sanjib Kumar Borkakoti



Some representations of Sadyasnatakesanistoyakarini Nayika
in miniature paintings, probably belonging to the Rajput
tradition, Photo credit ;: Daljeet Kaur

(xxxiv)



Figure (xxxv) : A coloured wood and glass image of
Phra Mae Thorani/ Wathundaye/ Vasundhara/ Bhiimi Devi
from Myanmar
Photo retrieved from : https://sammlung-digital .lindenmuseum.de/en/object/figure 2298



Appendix D2
List of Images :

Figures (i), (ii), (iii) and (iv) : Images of Visnu in the Pala style from Assam and
Bengal featuring Sarasvati playing a Vind as one of his consorts along with

Laksmi.

The photographs image in Figure (i) has been provided to the Author by :
Ravichandran KP

The photographs of rest of the images in (ii), (iii) and (iv) have been clicked by the
Author

Figure (v) : Sarasvatt as one of the consorts of Visnu in a miniature painting from
a Bhagavata or Kirtana Ghosa manuscript produced in the ateliers of neo-
Vaisnava Sattras. In this painting, Sarasvati is portrayed holding a Bata or a

Sardi- a traditional offering tray.
Image source : unspecified

Figures (vi), (vii), (viii) : sculpted images of four handed Visnu in the Pala or the
style of EISMA, and other regional styles that continued with the Pala style or
idiom, and discovered from different regions of Assam featuring two- handed

Sarasvatt as playing on a Vina
Photos clicked by the Author and sourced from IGNCA ( www.ignca.gov.in )

Figure (ix) and (x) : Two sculpted images, each featuring a single, solitary figure
of Sarasvatt standing, and playing on a Vina, or in the form of Pusti, from
Sivasagar and Guwahati, currently preserved at the Assam State Museum,

Guwahati.
Photo clicked by : Author

Figure (xi) : Sculpted image of Sarasvati, and Figure (xii) Sculpted image of
Laksmi, flanking the doorway leading to the sanctum sanctorum of the 18" century

CE Jay Durga temple, Hajo, Kamrup district.

Photos clicked by : Author



Figure (xiii) : The stone sculpted ten handed image of Mahisasuramardini Durga
worshipped as the main Vigraha in the sanctum sanctorum of the Jay Durga

temple, Hajo, Kamrup district.
Photo clicked by : Author

Figure (xiv) : A Serenda or Serja, in the collection of Assam State Museum,

Guwahati.

Photo clicked by : Author

Figure (xv): A Bin, in the collection of Assam State Museum.
Photo clicked by : Author

Figure (xvi) : The traditional Karbi bowed stringed instrument known as Kumli- Eng
along with two other two types of musical instruments- Kumdengdong and

Krongchui.
Photo provided to the Author by: Amphu Terangpi, Diphu, Karbi Anglong district.

Figure (xvii) : Image of Jhana Sarasvati placed in the architecture of the

Brihadesvarar temple at Gangaikondacholapuram, Tamil Nadu.
Photo provided to the Author by : Ravichandran KP

Figure (xviii) : A Bhogjara or Jara in the collection of a neo- Vaisnava Sattra at

Majuli.

Photo sourced from : www.majuliculturallandscape.org

Figure (xix) : A Bhogjara or Jara in the collection of Assam State Museum,

Guwabhati.
Photo clicked by : Author

Figure (xx): A stone image of Mesavahana Vinahasta Sarasvati from Birbhum,

West Bengal.

Photo provided to the Author by: Ravichandran KP


http://www.majuliculturallandscape.org/

Sculpted images of Visnu produced by the schools of EISMA,
mainly the Pala school and the early medieval schools of
sculptural art in Assam and Bengal (undivided) during the 9th to 13th century CE.
These images feature the figure of Visnu
as flanked by Sri or Laksmi and Pusti or Sarasvafi as his consorts
Sarasvati or Pusti, two handed and holding or playing on a Vina or lute are depicted in
all these images standing on the left of Visnu

Figure (i) : A 10th to 12th century CE image of Visnu
flanked by Sii or Laksmi and Pusti or Sarasvati in the
Pala style from Bangladesh / eastern India
Collection of the Chicago Art Institute
Photo credit : Ravichandran KP



Figure (ii) : A 12th- 13th century CE image of Visnu
flanked by Sri or Laksmi and Pusti or Sarasvafi in the
Pala style from Ambari, Guwahati.
Collection of the Assam State Museum, Guwahati

Figure (iii) : Close up view of the two handed figure of Pusti or Sarasvafi
in the above image



Figure (iv) : A 11th- 12th century CE image of Visnu
flanked by Sri or Laksmi and Pusti or Sarasvafi in the
Pala style from Barpeta, western Assam.
Collection of the Assam State Museum, Guwahati



Figure (v) : Painting from an illustrated manuscript of the
Bhagavata or the Kirtana Ghosa (7 )
in the neo- Vaisnava or the Sattriya style,
Visnu is shown seated in a Padmasana pose under a decorated canopy.
His two consorts Laksmi and Sarasvati are seated on his either sides.
Laksmt (right of Visnu ) is holding a Camara by one of her hands whereas
Sarasvati (left of Visnu) is shown holding an offering tray, may be a Sarai or Bata



Images of Visnu in the Pala or the style of EISMA, and other regional styles
that continued with the Pala style or idiom,
dating back to 11th- 13th century CE and
discovered from different regions of Assam
featuring two- handed Sarasvafi as playing on a Vina

(vi) (vii)

(viii)



Figure (ix) : A sculpted image from Sivasagar
featuring a single, solitary figure of Sarasvafi
in the form of Pusti
Time period : circa 8th to 10th century CE
Collection of Assam State Museum, Guwahati.

Figure (x) : A sculpted image from Uzan Bazar, Guwahati
featuring a single, solitary figure of Sarasvati
in the form of Pusti
Time period : circa 9th to 10th century CE
Collection of Assam State Museum, Guwahati.



Sculpted images of Sarasvafi and Laksmi
portrayed on the either sides of the door leading to the sanctum sanctorum of
the 18th century CE Jay Durga temple,
Hajo, Kamrup district.

(xi)

(xii)



Figure (xii1) : Stone sculpted ten- handed image of Mahisasuramardini Durga
worshipped as the main Vigraha
in the sanctum sanctorum of
the Jay Durga temple, Hajo.



Figure (xiv) : Serenda / Serja
Collection of Assam State Museum, Guwahati

Figure (xv) : Bin
Collection of Assam State Museum, Guwahati.



Figure (xvi) : The traditional Karbi bowed stringed instrument
known as Kumli- Eng (red and green coloured )
along with other two other types of
musical instruments Kumdengdong and Krongchui
also belonging to the tradition of the
ethnic Karbi community of Assam
Information and photo credit : Amphu Terangpi, Diphu



Figure (xvii) : The image of Jiana Sarasvafti placed
in the architecture of the 11th century CE Brhadesvarar temple
at Gangaikondacholapuram, Tamil Nadu

Figure (xviii) : A Bhogjara or Jard in the collection
of a neo- Vaisnava Sattra in Majuli



Figure (xix) : A Bhogjara or Jara in the collection
of the Assam State Museum, Guwahati

Figure (xx) : An image of Mesavahana Vinahasta Sarasvafi
Time period : probably 10th to 12th century CE
Find place : Birbhum, West Bengal



Appendix D3
List of Images :

Figure (i) : An illustration of Cinnamasta in her form as Ranajaitrt or Gupta

Durga.

Photo provided to the Author by: Prantik Gupta

Figure (ii) : An illustration of the goddess Damara or Damaresvari Bhairavi.
Photo provided to the Author by: Joysurya Saha

Figure (iii) : Image of an eighteen handed Mahisasuramardini Durga worshipped as

Palanchowk Bhagavati in Nepal.
Photo sourced from : Internet

Figure (iv) : Image of Mahisasuramardini Durgd where Durga is featured slaying
the buffalo bodied Mahisasura by strangulation. This image probably belongs to the
Kusana period and found at Mathura, Uttar Pradesh.

Photo provided to the Author by: Ravichandran KP

Figure (v) : A Terracotta image of Mahisasuramardini Durga where Durga is
featured slaying the buffalo bodied Mahisasura by strangulation. This image too,
probably belongs to the Kusana period.

Photo provided to the Author by : Ravichandran KP
Figure (vi) : A stone image of Kotravai in a Chola period temple in Tamil Nadu.
Photo provided to the Author by : Ravichandran KP

Figure (vii) : A copper image of Kotravai in the Chola style from Kumbakonam,

Tamil Nadu. This image is in the private collection of the Author.
Photo clicked by : Author
Figure (viii) : Visnu Durga images from Tamil Nadu.

Photos provided to the Author by: Ravichandran KP and John Anderson



Figure (ix) : A bronze plaque as featuring a face of a goddess or a female deity
on a buffalo head identified as Mahisasuramardint Durga, in the collection of

Assam State Museum.
Photo clicked by : Author

Figure (x) : A gilded copper image of Mahisasuramardini Durga from Nepal where
she is featured slaying the Ardhaniskranta form of Mahisasura, preserved in the

collection of Rubin Museum of Art, New York, USA.
Photo credit: Arjun Vallabha, and provided to the Author by: Ravichandran KP

Figure (xi) : A Terracotta image of Mahisasuramardini Durgd accompanied by
Ganesa, Laksmi, Sarasvati and Kartikeya, found at Belsar in Nalbari district, and

preserved in the collection of Assam State Museum, Guwahati.
Photo clicked by : Author

Figure (xii) : A clay sculpted Ek Cala Pratima or image of Mahisasuramardint

Durga. This image was sculpted by Halley Goswami, West Bengal back in 2021.
Photo courtesy : Halley Goswami

Figures (xiii) and (xiv) : The images of Bara Devi/ Dangor Ai/ Bhavani- the
tutelary goddess of the Koch royal house.

The Links to the sources of photographs of Bara Devi provided to the Author by :
Prasad Das, Cooch Behar

Figure (xv) : Metal sculpted image of Mahisasuramardini Durga from Tinisukia,

preserved in the collection of Assam State Museum, Guwahati.
Photo clicked by : Author
Figure (xvi): The diagram known as Sarvatobhadramandala.

Figure (xvii) and (xviii) : The stone sculpted image of Candanayika found at
Ambari in Guwahati and the inscription below it. This image is preserved in the

collection of Assam State Museum, Guwahati.

Photos clicked by : Author



Figure (xix) : A painting by Arghya Dipta Kar. Details given below the figure.
Image courtesy : Arghya Dipta Kar

Figure (xx) : A stone sculpted image of Simhavahini Durga preserved in the

collection of the museum of the palace or Rajbari at Cooch Behar/ Koch Behar.
Photo clicked by : Author

Figure (xxi) : Different types of Pepa preserved in the collection of Assam State

Museum, Guwahati.
Photo clicked by : Author

Figure (xxii) : A painting by Arghya Dipta Kar featuring the generally worshipped
Tantric form of Jagaddhatri Mahadurga.

Photo courtesy : Arghya Dipta Kar

Figure (xxiii) : A type of Jagaddhatri image where Jagaddhatri is shown slaying

Karindrasura by a spear, presently prevalent in the culture of Assam.
Photo provided to the Author by: Dhrubajyoti Bharadwaj

Figure (xxiv) : Ngi- Ngdao- Kham like figures as a part of the architectural

adornments of the Kamesvara temple at Nilacala in Guwahati.

Photo sourced from: IGNCA (www.ignca.gov.in)

Figure (xxv) : The form of two- handed Visnu/ Narayana holding a Sankha and
Cakra, seated in midst of the solar orb featured in a miniature painting of Basohli

or Guler school.
Image provided to the Author by : Prantik Gupta

Figure (xxvi) : A coloured metal image of Abhaya Durga crafted in a workshop in

Nabadvip, West Bengal.

Figure (xxvii) : The Vigrahas of Mangalacandika worshipped at the Catrakara

Devalaya in Guwabhati.

Photo credit : Dibyajyoti Deka


http://www.ignca.gov.in/

Figure (xxviii) : A Pala period image of Parvati in Paficagni Tapa found at

Munger in Bihar.
Photo provided to the Author by: Ravichandran KP
Figure (xxix) : Bhadrasana pose in the practice of Astanga Yoga

Photo sourced from : https://www.theyogihut.org/asana/gallery

Figure (xxx): Baddha Paryankasana pose in the practice of Astanga Yoga

Photo sourced from : https://www.theyogihut.org/asana/gallery

Figure (xxxi): A Brongze sculpted image of Chold queen Sembiyan Mahadevi as

Parvati from Tamil Nadu.
Photo provided to the Author by: Ravichandran KP

Figure (xxxii) : A painting of the form of Laksmi in traditional Nepali/ Nepalese
iconography.

Painted by : Ritesh S

Photo credit: Uday Charan Shrestha


https://www.theyogihut.org/asana/gallery
https://www.theyogihut.org/asana/gallery

Figure (i) . An illustration of Mahavidya Cinnamastda known as Gupta Durga,
also known by names such as Ranajaitri, Cinna Munda, Camunda
Photo credit : Prantik Gupta

Figure (ii) : An illustration of the goddess
Damara Bhairavi or Damare$vari Bhairavi
Photo credit : Joysurya Saha



Figure (ii1) : An image of eighteen handed Mahisasuramardini Durga in Nepal
worshipped as
Palanchowk Bhagavati

Figure (iv) : Image of Mahisasuramardini Durga
where Durga is depicted slaying the buffalo bodied
Mahisasura by strangulation
Find place : Mathura, Uttar Pradesh
Time period : Kusana period ( circa 1st-2nd century CE )
Photo credit : Ravichandran KP



Figure (v) : A Terracotta image of Mahisasuramardini Durga
where Durga is depicted killing the buffalo bodied
Mabhisasura by strangulation
Time period : probably Kusana period

Figure (vi) : A stone image of Kotravai in a Chola period temple
in Tamil Nadu
Photo credit : Ravichandran KP



Figure (vii) : A copper image of Kotravai in the Chola style
from Kumbakonam, Tamil Nadu
In the Author’s personal collection

Figure (viii) : Visnu Durga images from Tamil Nadu,
Time period : circa 10th to 13th century CE
On the left: A stone Visnu Durga placed in the architecture of
a Chola or Pallava built temple
On the right : A Chola style bronze free standing image of Visnu Durga.
Note : Visnu Durga is also known as Kotravai
Photo credits : Ravichandran KP and John Anderson



Figure (ix) : A bronze plaque featuring a
relief sculpted face or head of a female deity directly on top of a buffalo head,
identified as a stylized Mahisasuramardini Durga
Collection of Assam State Museum, Guwahati

Figure (x) : A gilded copper alloy image of Durga
slaying the Ardhaniskranta form of Mahisasura
Find place : Nepal
Collection of Rubin Museum of Art, New York, USA
Photo credit : Arjuna Vallabha and Ravichandran KP



Figure (xi) : A Terracotta image of Mahisasuramardini accompanied
by Laksmi, Sarasvati, Ganesa and Kartikeya
from Belsar in Nalbari district

Figure (xii) : A clay sculpted Ek Cala Pratima of Mahisasuramardini Durga.
The lion depicted here is a Ghotak Ripi Simha
The above image was crafted by Halley Goswami, West Bengal
back in 2021



Figure (xiii) : The Vigraha of Bara Devi/ Dangar Ai or Bhavani,
the Kuladevi or tutelary goddess of the Koch royal family of Koch Behar
Photo credit : Prasad Das, Cooch Behar/ Koch Behar

Figure (xiv) : The clay image of Bara Devi/ Dangar Ai or Bhavani,
crafted for ceremonial worship during Durga Puja
in the Koch royal house, Cooch Behar/ Koch Behar
Photo credit : Prasad Das, Cooch Behar
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Figure (xv) . A Metal sculpted image of Mahisasuramardini found at Tinisukia
Find place : Tinisukia, eastern Assam
Time period : circa 18th century CE



Figure (xvii) : A stone sculpted image of sixteen- handed Candanayika
Find place : Ambari, Guwahati
Time period : probably not earlier than 12th or 13th century CE
Collection of Assam State Museum, Guwahati



Figure (xviii) : The inscription on the base of the stone sculpted image
of sixteen- handed Candanayika [in Figure (xvii) ]
which reads “Candanayika”

Figure (xix) : goddess Durga made Mabhisasura
realize the Siva principle within him.
The goddess showing the real self of him in a mirror.
A visualization by Arghya Dipta Kar, Kolkata



Figure (xx) : A stone Simhavahini Durga image
Find place : probably Northern Bengal
Time period : circa 9th to 11th century CE
Collection of the Koch Behar palace or Rajbari Museum,
Cooch Behar/ Koch Behar
( the image is partially damaged )

Figure (xxi) : Types of P&pa made of buffalo horn.
The larger one may be called Sifiga
Collection of Assam State museum, Guwahati.



Figure (xxi1) :The form of Jagaddhatri according
to the description in the Tantric texts, and
as the slayer of Karindrasura
visualized and crafted in the religious art traditions of eastern India
The above painting done by Arghya Dipta Kar

Figure (xxiii) : A type of Jagaddhatri image where she is depicted as
directly combating and piercing the body of elephant bodied Karindrasura by a spear
Such an image or conception of her is presently prevalent in the culture of Assam
Photo credit : Dhrubajyoti Bharadwaj



Figure (xxiv) : Figures of hybrid winged lions resembling
the Ngi Ngao Kham in the architecture of
the Kamesvara temple at Nilacala in Guwahati
Photo sourced from : IGNCA
https://ignca.gov.in/online-digital-resources/archaeological-sites/assam/kameswar-temple/



Figure (xxv) : A miniature painting from the Pahari Guler or Basohli school
featuring Savitramandalamadhyavarti Narayana
Medium : Opaque colour and Gold
Time period : 18th century CE

Figure (xxvi) . A coloured metal image of Abhaya Durga
crafted in a workshop in Nabadvip, West Bengal



Figure (xxvii) : Two metal Vigrahas or icons of two- handed Mangalacandika
(clad in red garments ) worshipped
in the Garbhagrha of the central temple on the
Catrakara hillock in Guwahati



Figure (xxviii) : A bronze image of Parvafi engaged in Paficagni Tapa.
Parvati is holding a Tridanda/ Trisikha in
her back left hand.
Style : Probably style of EISMA
Find place : Munger/ Monghyr, Bihar
Time period : circa 9th to 11th century CE

Figure (xxix) : Bhadrasana as practiced in Astanga Yoga
Photo retrieved from :
https://www.theyogihut.org/asana/gallery/



Figure (xxx) : The Yogic posture of Baddha Paryankasana
or the Yogic Cot pose
Photo retrieved from -
https://www theyogihut org/asana/gallery/

Figure (xxxi) : Bronze sculpted portrait image of
the Chola/ Chozha queen Sembiyan Mahadevi/ Madevi
in the form of Parvafi
Find place : Tamil Nadu
Time period : 10th to 11th century CE



Figure (xxxii) : In traditional Nepalese iconography, Laksmi is often depicted four handed
and having a tortoise as her mount or vehicle. She holds a mirror as one of her attributes
The above painting painted by Ritesh S.

Photo credit : Uday Charan Shrestha



Appendix D4
List of Images :

Figure (i) : A painting of Matrka Aparajita along with her Bhairava known as
Kapali Bhairava, painted by Hrishikesh Deb.

Image courtesy : Hrishikesh Deb
Figure (ii) : A stone sculpted Navamatrka panel from Rajshahi, Bangladesh.
Photo provided to the Author by: Ravichandran KP

Figures (iii), (iv) and (v) : Sculpted images from different regions and artistic
traditions in the Indian subcontinent featuring the seven Matrkas flanked by

Virabhadra and Ganesa.
Photos provided to the Author by: Ravichandran KP

Figures (vi) and (vii) : Stone image of Tripura Bhairavi found at Jogijan, Nagaon

district.

Photos clicked by : Author

Figure (viii) : Image of Vaisnavi found at Helem Tea Estate, Sonitpur district.
Photo clicked by : Author

Figure (ix): A 19" century CE lithograph from Kolkata featuring Krsnamata.
Photo source : unspecified

Figure (x) : A stone image of Haritt from Afghanistan.

Photo provided to the author by : Ravichandran KP

Figure (xi) : A miniature bronze image of Hariti found at Odalbakra, Guwahati.

Preserved in the collection of Assam State Museum, Guwahati.
Photo clicked by : Author

Figure (xii) : A Pala period image of Piirnesvari.



Photo provided to the author by Ravichandran KP

Figure (xiii) : The monolithic stone snake/ serpent pillar found at Sadiya, preserved

at the Assam State Museum, Guwahati.
Photo clicked by : Author

Figure (xiv) : The stone image of Matsya Varaht worshipped at the Varaht Deula,
Chaurasi, Odisha.

Photo provided to the Author by: Ravichandran KP
Figure (xv) : The Varahi Deula at Chaurasi, Odisha.
Photos provided to the Author by: Joysurya Saha

Figure (xvi) : A stone sculpted female figure or a goddess seated in a squatting

posture holding a bowl and a fish found at Barpathar in Golaghat district.
Photo clicked by : Author

Figure (xvii) and (xviii) : Two stone images of Camunda in the Kedaresvara temple,

Nilacala, Guwahati.

Photo clicked by : Author



Figure (1) : The form of Matrka Aparajita (top)
with her Bhairava known as Kapali Bhairava
The above illustration done by
Hrishikesh Deb

Figure (ii) : A stone fragment featuring relief sculpted images of
nine goddesses identified as nine or Nava Matrkas
Find place: Rajshahi, Bangladesh
Time period : 10th century CE
Photo credit : Stella Dupuis and Ravichandran KP
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Figure (iii) : A stone sculpted panel of the seven Matrkas
flanked by Ganesa and Virabhadra/ Bhairava
Find place : Ashapuri, Madhya Pradesh
Time period : circa 10th to 12th century CE
Photo credit : Ravichandran KP

Figure (iv) : A stone sculpted panel of the seven Matrkas
flanked by Ganesa and Virabhadra/ Bhairava
Find Place : Madhya Pradesh
Time period : circa 11th to 12th century CE
Collection of Los Angeles County Museum of Art



Figure (v) : Saptamatrka panel featuring Virabhadra playing on a Vina
in one of the rock cut cave temples at Ellora, Maharashtra
Time period : circa 6th to 7th century CE

Figure (vi) : The stone image of Tripura Bhairavi
Find place : Jogijan, Nagaon district, central Assam
Time period : circa 10th century CE
Collection of Assam State Museum, Guwahati



Figure (vii) : Details of some of the small figures of Matrkas
Brahmi, Mahesvari and Kaumari
and Bhairavas carved on the surface of the stone Silapatta or stele
forming the backdrop of the central seated figure of the goddess
Tripura Bhairavi in the image from Jogijan [ shown in Figure (vi) ]

Figure (viii) : A miniature black basalt stone sculpted image identified as Vaisnavi
Find place : Helem Tea Estate, Sonitpur district
Time period : circa 10th to 11th century CE
Collection of Sonitpur District Museum, Tezpur



Figure (ix) : An early 19th century CE lithograph
from Kolkata featuring Krsnamata or Durga / Kali/ Sakti/ Mahamaya
as the mother and cause of existence of Krsna

Figure (x) : A stone image of Harifi
Find place : probably Afghanistan
Style : Kusana style
Time period : circa Ist to 3rd century CE
Photo credit : Ravichandran KP



Figure (xi) : A miniature bronze image of Harifi
Find place : Hahara, Kamrup district
Time period : circa 10th to 11th century CE
Collection of Assam State Museum, Guwahati

Figure (xii) : Stone sculpted image of Plrnesvari
Find place : Monghyr/ Munger, Bihar
Time period : circa 10th to 12th century CE
Collection of Victoria and Albert Museum, London, UK
Photo credit : Ravichandran KP



Figure (xiii) : the monolithic serpent/snake pillar found at Sadiya
which has been often associated as
a part of a political treaty between the Ahoms and Mishmis
Now displayed at the Assam State Museum,
Guwabhati

Figure (xiv) : The stone image of Matsya Varahi enshrined
in the Varaht Deula at Chaurasi, Odisha
Time period : probably 9th to 11th century CE



Figure (xv) : The Varahi Deula at Chaurasi, Odisha
Time period : circa 8th to 11th century CE
Photo credit : Joysurya Saha

Figure (xvi) : A stone sculpted female figure or a goddess
holding a fish and a bowl
Find place : Barpathar, Golaghat district
Time period : probably 7th to 8th century CE
Collection of Assam State Museum, Guwahati



The two stone sculpted images of Camunda dating back to the 9’th to 11th century CE
at the complex of the temple of Kedaresvara Siva
near the Kamakhya temple in Nilacala, Guwahati

Figure (xviii)



Appendix E

Figures (i) and (ii) : Mughal style turbans depicted as headgears of male figures/
men in miniature paintings of manuscripts produced in the ateliers of the neo-

Vaisnava Sattras and the Ahom court.
Photo in Figure (i) clicked by : Author.

Photo in Figure (ii) sourced from : www.majuliculturallandscape.org

Figure (iii) : A stone image of Sirya riding a vehicle drawn by two horses, from

Khair Khaneh, Afghanistan.
Photo courtesy : Cultural Property Training Resource, Afghanistan

Figure (iv) : A sculpted image of Surya riding a chariot drawn by four horses from
Bodh Gaya.

Photo provided to the Author by : Ravichandran KP

Figure (v) : The design of Vajra held as an attribute of Indra featured in a
painting in a folio from the illustrated manuscript of Adi Dasama/ Citra Bhagavata,

Narowa Bali Sattra, Nagaon district.
Photo clicked by : Author

Figure (vi) : The Astamangala
Photo sourced from : Internet

Figure (vii) : A painting of the form of Lalita according to the Lalitd Sahasranama

Stotram. This form is also known as Saubhdagya Bhuvanesvari.
Painting made by: Arghya Dipta Kar

Figure iii) : Image of a Yoginti known as Narayani in the Chausath Yogini

temple at Hirapur, Odisha.
Photo provided to the Author by : Ravichandran KP

Figure (ix) : Khalois


http://www.majuliculturallandscape.org/

Figure (x) : A Jakoi in the collection of the Uttaran Museum, Jaysagar, Sivasagar

district.
Photo clicked by : Author

Figure (xi) : A Chola period stone image of six-handed Kotravai from Pazhayarai,

Tamil Nadu.

Photo provided to the Author by: Ravichandran KP

Figure (xii) : An illustration of six- handed form of goddess Sarada.
Photo provided to the Author by: Prantik Gupta

Figure (xiii) : An illustration of the six- handed form of Asuri Durga sketched by
Abhiroop Dey.

Photo courtesy : Abhiroop Dey

Figure (xiv) and (xv) : Sculpted images from different regions of Tamil Nadu

featuring Kotravai having a Mrga or stag/ antelope as their mount/ vehicle.

Photos provided to the Author by: Ravichandran KP



Figure (1) : The Mughal style turban depicted as headgears
of men (the first four men starting from the left)
in a painting in a folio of the illustrated Adi Dasama/
Citra Bhagavata manuscript of the Narowa Bali Sattra,
Nagaon district, central Assam
Style : Sattriya style
Time period : circa 16th century CE

Figure (i1) : The Mughal style turban depicted as headgears
of the royal male figures
in a painting in a folio of the illustrated Gajendra Cintamani manuscript preserved at
Daksinpat Sattra, Majuli district, eastern Assam
Style : Ahom Court style
Time period : circa late 17th- 18th century CE
Photo sourced from : majuliculturallandscape. org



Figure (iii) : A stone image of Sirya riding vehicle drawn by two horses
Find place : Khair Khaneh, Afghanistan
Style : Kusano- Sassanian or Turk and Hindu Shahi
Time period : either 4th- 5th century CE or 7th - 10th century CE
Photo courtesy : Cultural Property Training Resource, Afghanistan

Figure (iv) : A relief sculpted image of Sarya riding a vehicle/ chariot
drawn by four horses
Find place : Bodh Gaya, Bihar
Time period : 2nd to 1st century BCE ( Sunga period )
Photo credit : Ravichandran KP



Figure (v) : Observe the design of the Vajra held by
Indra in a painting from the Adi Dasama/
Citra Bhagavata manuscript from the Narowa Bali Sattra,
Nagaon district.
Time period : circa 16th century CE

Figure (vi) : The Eight auspicious symbols or Astamangala
Photo sourced from : Internet



Figure (vii) : A form of goddess Lalita described in the Lalitdisahasrandma Stotram
where she is two handed,
holding a vessel full of honey and a lotus, and is placing one of her feet on
a Ratna Ghata or a pitcher or pot full of valuable gems.
The same form is described as that of Bhuvanesvari in the
Kamakalakhandam of the Mahakala Samhita
The above painting painted by Arghya Dipta Kar
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Figure (viii) : A stone sculpted image of a Yogini
named as Narayani at the
Chausath YoginT temple at Hirapur in Odisha
Photo credit : Ravichandran KP



Figure (ix) : Khaloi (left) and
a Khaloi known as Ahom Khaloi (right)
The Ahom Khiloi is in the
collection of the Uttaran Museum, Sivasagar.

Figure (x) : A Jakoi
Collection of the Uttaran Museum, Sivasagar



Figure (xi) : A stone sculpted image of six handed Kotravai
Find place : Pazhyarai, near Kumbakonam, Tamil Nadu
Time period : probably 11th - 13th century CE



Figure (xii) : Illustration of the six- handed form of goddess $arada
Photo credit : Prantik Gupta

Figure (xiii) : A six handed form of the Durga
known as Asuri Durga
[lustrated by Abhiroop Dey



Sculpted images of Durgd or Kotravai having an antelope/ stag or Mrga as her vehicle
from Tamil Nadu
Photo credit : Ravichandran KP

(xv)
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Some of the Informants along with their Contact and Professional

Details

1) Alkesh Zaveri :

854 West Grand St Apt# A 6, New Jersey, Elizabeth 07202.

Phone : 908-355-4702, email zaverialkesh@gmail.com Cell : 001 908-977 7838

He is an Independent Researcher and specializes in the subject of Iconography of
Gaja Laksmi and Laksmi as a whole. He has presented many research papers in

national and international conferences and seminars.

2) Amphu Terangpi :
Studying Ph.D. in Centre for Folk Culture Studies, Hyderabad University.

Originally from Diphu, Karbi Anglong, Assam.

3) Dr. Arghya Dipta Kar :

Dr. Arghya Dipta Kar did his PhD on Tantric Saktism under the supervision of Prof.
Madhu Khanna. He is the young scholars group coordinator of the Centre for Indic
and Agamic Studies in Asia (CIASA), a Tantra Foundation initiative. He also
functions as a member of the Editorial board of the Journal of Dharma Studies :
Asian and Transcultural Religion, Philosophy, & Ethics, under Springer Nature. He
has published academic articles on the Sakta Tantras in various reputed journals and
books. Also a painter specializing in Tantric Art, he is a student of Sri Swapan Das,
who descends from the line of Nandalal Bose. Bearing the legacy of the Bengal
School of Art, Dr. Kar has his paintings displayed in solo and group exhibitions. His
paintings have been published in a number of books on Tantric Studies and art

journals. Recently in 2022, he had his painting Kalipura printed on the coverpage of


mailto:zaverialkesh@gmail.com

Julius Strubebsis’s book Global Tantra published from OUP. He has also contributed
as a researcher to the making of mythological shows aired on TV channels like Star
Jalsha and Colors Bangla. At present, Dr. Kar teaches English at Sonarpur
Mahavidyalaya.

His Present Address and Contact Details :

Dr. Arghya Dipta Kar,

4A Krishna Apartment, 47,

Tarun Sengupta Sarani,

Italgachha Road, Kolkata 79, [ Contact no.: 9330741294, arghyadiptakar(@gmail.com ]

4) Dibya Jyoti Goswami :

Address : Chamaguri Sattra, P.O. — Chamaguri Sattra,

Dist. : Majuli, 785110, Assam.

Traditional Artist in Sattriya Mask masking and Wood carving
Qualification : Post Graduate

Resource person of Centre for Resources and Training (CCRT) under Ministry of

Culture, Govt. Of India.

Junior Research Fellowship holder from CCRT, Ministry of Culture for the year of
2021-22 in the field of Folk/ Traditional and Indigenous art.

5) Karthik Sacchidanandam :

He is a student of Advaita Vedanta and a Saktacara Purohita or priest.


mailto:arghyadiptakar@gmail.com

Address : Klang, Malaysia

6) Prantik Gupta:
Address : Sati Joymoti Nagar, Maligaon, Guwahati.

Profession : Electrical Engineer, Science and Technology Council, Khanapara,

Guwahati. He is an accomplished Sakta Upasaka and an independent researcher.

Mobile : 9435950605

7) Prasad Das:

Msc. (Botany), B.Ed.
Assistant Teacher,
Shilbarihat High School,
Alipurduar

Mobile : 9064432922

Email : prasaddas341@gmail.com

8) Sri Drona Bhuyan Oja :

Eminent performer and adept of the Sukannani Oja Pali performing art form of
Assam. He has been awarded the Bishnu Rabha Silpi Bota for his contributions to

the practice and preservation of Sukannani Oja Pali.

His Present Address: Satgharia village, Sipajhar, Darrang district, Assam.


mailto:prasaddas341@gmail.com

9) Sri Kabindra Prasad Sarma Doloi :

Chief Doloi or priest, St Sri Kamakhya Devalaya, Nilacala, Guwahati, Assam.

10) Sri Parameswar Sarma Doloi :
Doloi or priest, St ST Ugratara Devalaya,

Lamb Road, Uzanbazar, Guwahati-1, Assam.

11) Ravichandran KP :

Dr. KP Ravichandran,

Anaesthetist and Family Physician,

32 Raghupathy Layout, Coimbatore : 641011,
Tamil Nadu

He is an Archaeology and Art History Enthusiast.
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[Not all the Informants have shown interest to share their professional and

contact details to the Author |
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