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TRANSLITERATION CHART

The following chart shows the speech sounds that comprise the Assamese
alphabet and their respective transliterated forms indicated by diacritical marks in
the corresponding English alphabet.

a 5

a o (1)

i g (D

T % (D

u € ()

i G ()

r ()

e q(C)

ai @ (T)

0 8 (C1)

au 3 (¢
F -k
3 - kh
K - 8
q - gh
® - n
b - ¢
3 - ¢h
% -
q - jh
Gd - 0
b -t
5 - th
© - d
G - dh
9 -1
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