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ABBREVIATIONS 

1   First person 

2   Second person 

3  Third Person 

DAT   Dative 

DECL   Declarative 

DEF   Definitive  

DL   Dual 

EH   Extra High tone  

FUT   Future  

GEN   Genitive 

GT  Grammatical Tone 

H   High tone 

INT   Intensifier 

JND  Just Noticeable Difference 

L   Low tone 

LOC   Locative 

M   Mid tone 

MR   Mid-Rising tone 

NEG   Negation 

PERM   Permission 

PFV   Perfective 

PRF  Perfect  

PL   Plural 
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PN   Personal Noun 

POSS   Possessive 

PROG   Progressive 

QP   Question Particle 

RED  Reduplication 

REQ   Request 

RES   Resultative 

SG   Singular 

SUBJ   Subjunctive 

T   Tone 

TBU   Tone Bearing Unit 

TOP   Topic 
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